68: TLS JANUARY 16 1981 


ANTIQUARIAN BOOKS 


AUCTIONS 


Sotheby’s 

FOUNDED J74J V 


MONO AY 2GUi JANUARY 

nml following day at 10.30 am at New Bond Street 

Printed Books 

including _ Continental and English Literature, boobs on Quakerism, Economics 
and Politics, Natural History ui\d Science, Travel and Topography and Atlases. 

Catalogue £2 

THURSDAY 29th JANUARY 
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^e Sentor Library Assistants and 5 'O’ levels for the 
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. . Tl te British Petroleum Company Urn Ued, 
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• London BC2 Y 9BU;' . ' • v' 



Support Services 
Librarian 

Exmouth' :/. 
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Librdrian, Reference 
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I mi 

Christie’s New York 

Friday, February 6 at 10 am and 2 pm 

The Prescott Collection 

of Printed Books and Manuscripts 




‘ ■Cji' 


;• ; T'^LE OP TWO ofriKtf, ’ 


; :- : n 


Dlckisiis, Charlea^ A Taltt^f T^ London 
1859; 8vo, First Edition, .First State, presentation 
copy to George Eliot. 

Illustrated catalogue £8 post paid. 

•' AH enquirii^a tb'tiie Book Department al ■ 

*. . ; r:...f ?i2/ v 5^'ii96 
Cliristifc'fs ,#itie Art. Auctioneers since 176G 
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. Telephone : ( 01 ) 839 9000 


UNIVERSITY COLLEGE LONDON 


CATALOG 

CLAUDE 

Cut. 2 , 
Antiquarii 
17th tu 

With a 
els, pr< 
first editions 
line k re nt ” “ 
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Academic Publishers 
Spring Book Offer 

FEB 20 

Spring Export 

FEB 27 

Children’s Books I 

MAR 27 

Art N 

APR 3 

Japan 

' MAY 1 

Reference Books 

22 

Crime & Espionage 

JUN 5 

University Presses . 

12 

Holland 
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Children’s Books II 
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Export 
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Book Production 
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Volume I 
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' Alexandrines for Livy (poem) 
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21 June 1962 (poem). Translated by N. S. Thompson 

Aragon : Le mentir-vral 

Pierre Pais : Le9 Hdrctiques du PCF 

Fiction 

Alan SilHtoe : The Second Chance 
Eva Figcs : Waking 
Eva Jones : Taboo 
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Walker Percy : The Second Coming 
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Criminal Proceedings 
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A Scribbler comes of age 


ByLornaSage 


JEROME J. McGANN (Editor) : 

Lord Byron : The Complete Poetical 

Works 

Volume 1 

46+iJp* Clarendon Press: Oxford 

University Press. £35. 

0 19 811890 2 

This first volume of the new Oxford 
English Texts Complete Poetical 
Works of Byron ruises nn old ques- 
tion : just how did the fat boy from 
Harrow turn himself into a poet ? 
The flab is, of course, even more 
in evidence this, time round, with 
thirty-five previously ■ uncollected 
bits and pieces helping to swell the 
volume; and the daunting scale of 
the textual apparatus (the last 
“ thorough scholarly edition ” was 
done almost eighty years ago, as 
Jerome J. McGaim points, out) 
makes Byron’s dreadful juvenilia 
look all the more dim. To begin at 
the beginning is to wonder at its 
being a beginning at all : 

Thro’ thy battlements, Newstead, 
the hollow winds whistle ; 
Thou, the hall of my fathers, art 
gone to decay; 

In thy once smiling garden, the 
hemlock and thistle 
Have choak’d up the rose, which 
late bloom'd in the way. 

" On Leaving Newstead Abbey ”, 
the poem that opened ills first pub- 
licly printed volume Hours of Idle- 
ness (1307), was proudly dated by 
Byron •“1803” - (when he was 
fifteen). He obviously felt this 
should impress readers the right 
way at the outset, but the silly 
jauntiness and the arrogant parade 
of “ancestors” (including at least 
a couple of whom, as the com- 
mentary notes, “there is no 
record”) havo quite a contrary 
effect— even if you don’t know that 
Newstead was rented at the time to 
Lord Grey de Ruthin (who sedms 
to have made a humiliating pass at 
lum), and that he was painfully at 
odds with his fat, passionate and 
vulgar mother (who, he suspected, 
lauded Lord Grey); and awfully 
conscious of the shaklness of his 
station. 

The 'second poem,- on leaving Har- 
row (1806), took the same unprom- 
iwng line : ' 

Ye scenes of nty thildhood, whose 
• * lov’d recollection, 

Embitters the present.’ 'compar’d 
• ' with j the past ; 

Where science first dawn’d on.tho 
. powers of reflection, 

And friendships were form’d, too 
romantic to last. 


His title and .his youth (Hours of 
Idleness described the author as 
“ George Gordon. Lord Byron, a 
Minor ”) moved him to an ecstasy 
of seif-caressing sadness and seif- 
admiration, and his facility in 
verse scents to have completed tile 
damage. He saw himself as bril- 
liantly boyish, and said as much in 
his Preface : the poems are “ the 
fruits of the lighter hours of a 
young man, who has lately comple- 
ted liis nineteenth year ” ; he will, 
he says, content himself “with the 
not very magnificent prospect, of 
ranking * amongst the mob of 
gentlemen .who writo \ my reader 
must determine, whether I dare 
say * with ease ’ . , His snobbish 
squirming, and liis wincing tender- 
ness for his work, elicited a corres- 
ponding sycophancy from the first 
reviewers (“ample evidence”, said 
tbe Critical Review, “of a correct 
taste, a warm imagination, end a 
feeling heart”). However, the 
Edinburgh reviewer (Brougham) 
did a splendid if slightly belated 
job on the whole production, especi- 
ally on the subtext of the Preface : 
He possibly means to say, “ See 
how a minor can write ! This 
poem was actually composed by 
a young man of eighteen, and this 
by one of' only sixteen l".., So 
far from hearing, with any degree 
of surprise, that very poor verses 
were written, by a youth from bis 
leaving school to his leaving col- 
lege . . . we really . believe this 
to be the most cofnmon of occur- 
rences ; that it happeus in the life 
.of nine men in ten who are edu- 
cated in England ; and that tho 
tenth man writes better verse 
'• than Lord Byron. 

Brougham possibly fixed on the 
word “ common ” with a particular 
relish. He was out to undo Byron’s 
sense of his own special ness, and 
to suggest how ’ very vulgar “ the 
noble minor” was in his insistence 
on it.’ 

. *. He was absolutely right at the 
time (though English Kurils and 
Scotch Reviewers in 1809, also in 
this Volume, ' was to prove him 
wrong):, the main interest of 
Byron’s earliest writings is wink] ins 
out, with hindsight, any sign or 
something that was- not “ common ”. 
Brougham, of course, had not seen 
the even earlier, privately printed 
tiiings-^the libertine poem that set 
his mother’s cjrde ,.in a flutter 

S '* Now, by my soul, ’tis most 
ellgltt/To view each other panting, 
dying,/ In lovo’s extatic posture 
lying or die “ tender " 

lyrics to lug boy loVcs. But they 


would hardly have changed his 

mind. “To E. “ (an all-purpose 

love poem, according to Professor 
McCann, who coolly consigns it to 
both an anonymous tenant’s son of 
1802 and to Edlestnn, Byron's Cam- 
bridge choirboy of 1805) sets the 
tone: 

And though unequal is thy fate 
Since title deck’t my ^ higher 

Yet envy not this gaudy state, 

Thine is the pride of modest 
worth. 

“ Fugitive ” early Byron is per- 
haps even more smug than dilet- 
tante Byron. Edleston moved -him 
to lines that should at least be 
camp, but aren't (“he who seeks 
the flowers of truth, /Must quit the 
gRrden for the field”); and his 
gallant “ gather ye rosebuds ” verses 
to girls betray him into farcical 
revelations : 

Tis this, my belov’d, which spreads 
8loom o’er my features, 

Th o’ I ne’er shall presunio to 
arraign the decree. 
Which God has proclaim’d, as the 
fate of his creatures, 

In the death, which one day will 
deprive you of me. 
You of me ? By some dreadful ven- 
geance (the god of rhyme perhaps) 
nis poetical machine seems for once, 
to have said what he really meant. 
The poem “ To My Son ” (not 
prihted until after his death, 
addressed according to Professor 
McGunn to an otherwise unrecorded - 
bastard of 1807) suggests eveu more 
unsavoury possibilities: 

Oh, ’twill be sweet in thee to 
trace, ■ 

Ere age lias wrinkled o’er my face; 
Ere half my glass of life is run, 

At once a brother and a son , . . 
This sounds to me like Humbert 
Humbert dreaming of engendering 
a line of Lolitas, though it may be 
what Wilson Knight meant when 
talking of Byron and Christian 
virtue— kindness to children mid 
pets... 

■' Things were going <Jn that didn’t 
get into the pOQnis. He was filled 
with revulsion— against his mother,- 
against his Impoverished inheri- 
tance, and against himself. . In 
April 1807 lie wrote to liis lawyer 
John . Hanson from his mother's ‘ 
rented home: ; 

You - ' speak of the Charms of. 
Sou til well, the' place I abhor , the 
Fact is I remain here because ,1. 
can appenr no where else, being 
completely doite tip, : Wine & , 
Woman have dished your humble 


Sermnt, not a Sou to be hud, all 
over, condemned to exist, (I 
cannot say live) at this Crater of 
Dullness, till my Lease of Infancy 
expires . . . you will be sur- 
prised to hear I am grown very 
thin, however it is the Fact . . . 

1 have lost 181b in my weight . . , 
Though Brougham’s review came as 
a shock, he had in a sense prepared 
for it. He was plotting his escape 
from minority (despite the wine 
and women boast) and from Eng- 
land ; and Coincidentally, getting 
into shape for Grub Street. He be- 
gan “The British Bards" in 
October, feeling pleased with him- 
self, and completed English Bards 
and Scotch Reviewers almost a 
year later in September 1808, smart- 
ing furiously (Brougham had inter- 
vened) but, poetically speaking, a 
new man 

I, too, can scrawl, and once upon a 

time 

1 poured along the town a Hood of 
rhyme .... 

His slimming methods were dras- 
tic (“I wear seven Waistcoats, Sc a 
Great Goat, run & play at Cricket 
and -so were his operations on his 
stymie: he turned meanly on the 
writers he had lovingly pastiched, 
on Scott’s " Imlf-struiig harps ”, 
Moore's “ melodious . . . lust ”, 
Bowles as “ die oracle of tender 
souls”. You can almost sec the lard 
melting away. 

He waj pared down to genuine 
nausea and self-contradiction. E/ig- 
lish Bards is, textualiy, the most 
complicated case In the volume, in 
part because of Byron’s chronic 
indecision about who and what to 
abuse, and how much. He main- 
tained the aristocratic stance over 
the matter of accenting cash for 
your work — *" Nol When the sons of 
song descend to trade, /Their bays 
are sear, their former laurels fnde ” 
— but otherwise he acknowledged 
that he was in the business. And 
given that, universal spleen fol- 
lowed almost automatically; 

I printed— older children do die 
• same. 

Tis pleasant, sure, to- see one’s 
.name Jn print; • 

A Book’s a Book; alrho' there's 
v '*.•••-- '..••••• notMitg in’t. 
Not that a title’s -sounding charm 
,■ can-save 

Or scrawl . or scribbler front an 
equal greva : 

This LAMB must own, since his. 

■ Patrician name 

Failed to preserve Che spurious 
Farce' from shame. - 

• 1 • . ‘ : ■ A - ‘ ■ T! vt - - 1 ’ 1 


No matter, GEORGE continues still 
to write, 

Tho 1 now the name is veiled from 
public sight. 

Moved- by the great example, I 

pursue 

The self-satue road, but make tny 
own review : 

Not seek great JEFFREY’S yet like 
him will ha 

Self-constituted Judge of Poesy. 

Byron thought Jeffrey was respon- 
sible for the Edinburgh piece; but 
really Byron, in attacking others, 
was attacking himself. His malice 
against noble authors and Scottish 
taste in this passage, for instance, 
must have been considerably sharp- 
ened by the memory of writing- 
only a few short months before — 
lines like these : 

I would I were a careless child, 

Still dwelling in my Highland 
’ ■ cpvo, 

Or roaming through the dusky wild. 

Or bounding o’ev the dark blue 
wave. . . . 

Fmtunel take baefe these cultur'd 
„ , . • Jlands, 

Take back tills name of splendid 
sound I . . . 

There was also his Ossianic effort. 
English Bards puts Byron on the 
spot, though he only occasionally 
pauses to notice it (‘^every Brother 
Rake will smile to sec/That miracle, 
a Moralist in me I "), and hides be- 
hind Gifford (editor of the 
Quai'terly, “some Bard in virtue 
strong”) when his position becomes 
unbearably embarrassing. His own 
private notes from 1816—“ Unjust ”, 

M Misquoted ”, “TOo ferocious — this 
is mere insanity”, "Fool enough 
certainly then and no wiser since ” 
(on himself)— reflect wryly un his 
hit-and-run tactics. The only pass- 
age that wins his mature approval 
{" Good ”) is the one (lines 632-7) 
ticking off the Society for the Sup- 
pression of Vice. 

Professor McCann, hi on un- 
characteristically opinionated note 
of his own, suggests that Byron 
"really had. tlo iptquse satiric quar- 
rel with his age”, which seems right 
when you consider how many of nis ' 
objects of attack .were later' woven 
into his life. < Monk' Lewis, for ex- 
ample,' who gets some memorable 
lines: ‘ ’ 

AU hall, MB, 1 from whoso infernal 
' ■ v ' : brain’ 1 

Thin sheeted phantoms -glide, a. 

grisly train, , , J . 

Even Satan’s self with thee might * 
dread to dwell* 

And ill thy skull discern a deeper 

. ' 


Conscience in Medieval 
Philosophy 

t.c. ports 


Stalin's successors 

Leadership, stability and Change in the i 

soviet union 
SEWERYN BIALER 

’A brilliant study. . . in the next decade the world Is likely to be ■ 
more danoerous place than anything we have .known for at teata ,• 
"““i. in order to contain almost certain disorder, we had 
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Perhaps this was always Included 
■is something of a compliment ; 
cct'iainlv Lewis liter became a 
friend, ' and so of course did 
*• immoral " Moore, Lamb (' Dam- 
ned like the Devil") was the 
husband of Hymn's noisiest iius- 
ircst, and the son of his confidante 
Lady Melbourne. Lord Holluiul. 
hero the urdi- patron of hacks 
(•* HOLLAND’S banquets shall each 
toil repay ;/ While Er.itei ul Britain 
. yields the praise • she owes,/ To 
HOLLAND'S hirelings, and to 
Learning’s foes”) became enough 
.of an ally by 1812 for Uyion 
■lo suppress the fifth edition of 
.• English Hards -nliftfieihcT. Joseph 
Blackett, the hapless and briefly 
. fashionable cohliler-poel ■ fifnw. 
ladies read ! and Literati laud l >, 
i ml ‘jlu 1 li avc srcmcil i satc*y elision t 
- . -target', but - he’ hid, as it turned 
., out, been patronized bv the clever 
■ • anil rich • Miss- Mllllnnke, . . . 

Foe the moment, however, Byron 

• felt justifiably exhilarated at coining 
“of age and at getting out ot 
KiVgl mid: His . parting doggerel on 
■thd-Llsbbn packet' i* • Splendidly 

' eilphiirie^-for once ho isn l the one 
■ who Is sick: • . ... 

Hqhlioiise muitciing. fearful curses 
‘ As the hatchway ilnwn -he rolls, 
Now his breakfast, now his verses 
. Vpmits forth qnd damns our souls. 1 
, ' ,‘J lure’s a s^ni-ta 

. Oh BragaiwM ; . 

Jlelp l-r-i couplet— «o» » cup 
Of warm water— 

"W hat’s the mmter ? * 

Zounds 1 My liver’s coming up. 
T-veh bis Greek fever In 1310 found 
1 liim cbnftratuliiting himself— Poor. 
•Jl-f-'it. sweats— alas f how changed 
frohi' hUb'/So {dump In' feature, and 

• '■‘so rolind in limb,/ Grinning and gay 

'in Newstabd's monkish fane . . . ; 

' bV 1 the time of Hints. from florace 
’ ' (iSU) he can, openly jeer at the 
"inub of gentlemen I 1 ! 

. .. Shall I, thus qualified lo sit 
For rdtien boroughs, never show ray 
. wit?.. 

SimlL I, whose fathers with the 
: , quorum sate. 

And. lived in fjroadom on a fair 
■ estate, 

Who left mp heir, with stables, 

. . . kennels, packs. 

To all their income, and to — twice 
... its fcixl ■ 

. Whose form and pedigree ■ have . 
> ' : scarce a fault — ■. . 

. Shall . I, I soy, suppress iny Attic 
. ... .salt? 

-,-Tlias- . splendid piece' of parodic. 
. '.bluster, .ho must 1 have felt, freed 

• ■ him- from Brougham's accusations, 


made him n professional. The same 
year, on his return, he is quite clear 
(in a letter to Augusta) what his 
role is .to be : ' . , , 

Nothing so fretful, so despicable 
as a Scribbler, see what l am, 

& what it parcel of Scoundrels 
I have brought about my ears, 

& what language I have been 
obliged to treat them with lo deal 
with them in their own way 
all this comes of Authorship, but 
now I am in for it, & shall be 
nt war with Grubstreet, till I find 
some better amusement. 

It would he con venient if the 
story, even of Volume One, stopped 
here, with llvron a convinced and 
rueful (and slender) “Scribbler”, 
who Imd put Harrow and Cambridge 
behind him. in Greece, pickled in 
real ** Attic salt ”, he had been 
sure of it — " all my old school 
companions are gone forth into 
the world, and walk about in 
monstrous disguises, ill ■ the garb 
rf Guardsmen, lavvvers pbisohs, 
fine gentlemen, and such other, 
.masquerade dresses*’ — but Eng- 
land - prayed • a different mi a tier. 
And .of .course the. emotional dandy 
had not withered .away *■ ho was 
rehearsing for ■ Child e . Harold ,■ in - 
poems oil the death of Eiilestqn, 
and rt poisonous “ epistle ” about 
, Mary Cliavvorth, whom he loved at 
fifteen j . ■ •' ■ ’ ; - 1 

I’ve seen my bride another's bride, 

. Hu vc seen her-’ seated by his 
r .-.-■. side. . *. 

i Have kiss’d, as if without design, - 
The -babe Irliich ought to have bden 1 
, . -mine. . . ■ 

But let this pass-— I’D whine no <• 
■ ■ • more, 

Noivseek again an eastern -'.shore ; 
The world befits a busy brain, 

I’ll hie me to its haunts again. • 
But if. In some succeeding year, ■ 
When Britain’s “ May is in the 
1 -sere”,. 

' Thou hear’st of one, whose, deepen- 
-ing crimes 

Suit with the sablest of the 
times..'.'. 

One rank’d in some recording page 
With the worst anarchs of the 
Age. . . . 

And at ah out th e same time 
Byron writes to an ‘old Harrow 
chum, regretting “ the state of 
Society, in the World everyone is 
to steer for hiriiself - .. but I do 
■ hot think we are horn of this tjis- 

• position, for’ you find friendship 
as - a schoolboy; & Love ' enough 

• before twenty ”. Though- he had 
changed- himself radically, the 
plump and Mawkish minor was still 
inside trying to gbt ' out, alia 



succeedhig-t-Hsing bitter “ experi- 
ence ” indeed as a> cover, writing' 
good bad -poetry, .That, though, is' 
-Volume Two. With a full chrono- 
logical text to set alongside the 
Laffers and Journals, Byron’s awe - 1 
some,, perhaps awful capacity to- 
experiment with the contradictory ■ 
ingredients- of liis personality is 1 ' 
.going to become more difficult to- 
cope with, and -more fascinating,- 
tome by tome. 11 

■This volume ends with a Latin 
lament for' Edlestdn ' ' What' 
remains for me now ?- only groans,, 
or a brother’s vague dreams . , . 
uncollected before, - and only once 
published,' In the Catalogue of the 
1 1974 V & -A exhibition, as If ' to 
stress the importance ot establish- 
■ ing' a new text of the complete 
poems. And' obviously it is impqrtr 
ant, though the prlco - (£35 for 
. Volume One) relegates - it to 
libror las — which, though one has 
become used to It, is an absurdity. 
There may be other lurking 
absurdities too:, it seems' that the 
standards of accuracy and the 
i elaborate textual, apparatus which 
"justify’* the price may now be 
becoming beyond the, reach, even 
pf ' Professor McCann and the 
1 'Cl are n don Press. Certainly the lists 
of thje contents of, each of; Byron’s 
' first |our books of poetry ^ or 


fhose' who wish to reconstruct the 
Complete sequential texts **) which 
appear.', on page. 363 are complete 
nonsense: each of these. collections 
started, wo are told,, with poem 
'number thirty, but! look uri poem 
-number thirty and vouwjll find that-' 
it ■ is -one of Professor McCann’s 
‘-special prizes:— a piece unpublished 
before, a nicely scurrilous' - ‘“por- 
■ trait’* of n hated lady, which comes 
: from a " draft MS at Texas 
Doats yet the hag that from her 
form qo vile 

, .A race shall quicken to enrich our 

Isle, 

Her poisonous blood thro'i other 
channels roll 

And spread pollution in each new- 
born soul ? 

Forbid it Heaven— but yet n thought 
more wild* 

Ne’er fixed the fancy of the veriest 
child. . . . 

See her each old one fold in close 
ombrace, 

And flattering hopes from drivelling 
tales inhale. 

Tales that Dependents, barter by 
wholesale ; • 

: Each herb, each philtre idling art. 

employ 

'How to produce a - much longed 
lovely boy. 

Her phantom form now doubly 
rendered spare 


-With drugs on drugs— she almost) 

; • . . lives' ori air. V- 

Ndw’ costly viands, cordials lend ft- 
• ' their aid, 

Now Matron throes weigh doton the -• 
■L • • teeming maid, (• 

Now sickenings, languors, tainting], : 

• longings press l 
But Still instead of quickening she i 
grows less. . . . - 
The scholarly industry ttiit. re-i' 
'claimed this emetic fragment ii • , 
impressive. All the more irritating ,. ■ 
then to discover the trivial, blultda ■ . 
over numbering, It is qOt h*rd » . 
work out wliat went wrong: denial', 
lists which did not include . Udiei 
from Texas have crept _ unnoticed' 

■ into the final text. Easily done-, 
except that it really -should, not, bm r . 
must not be, if scholarly projects on,' 
this scale are to remain credible or . 
feasible. I have not spotted an 
other mistakes of the same kino. . . 
but -to suspect they arc there ■; . 
enough. The least the C Brendan » ; 
Press can do is issue a plewanW .• 
Byronic sheet of “errata" with tM, 
-next volume. While they ate'Bt ft, 

, 1 ^ offer a couple of innocent literals:- 
.- .ft misplaced lino -.on p 371,-, in l«, „ 
notes to lines 57. and 64. of /fiougW*: 
Suggested by a College • iSA-arnma- J. 
,tion, itnd a spoiled - joke— tfp**:. 

• ,as Jru$ or— an [dl Irish mliiel 
p 308. ' r 




Victoria, Glendi itning . 

. “ "’j! . JACk- DfcVHtlnST ‘ • 


child ; at all. While refuting this, 
story. Sir Jack— who is .Professor Of - 
.Obstetrics and Gynaecology,. at the 
■University of London — lias done & . 
Um<e.. 'practiced research on warming? 
:pftnL • " I ■ was able - to ;plnce .,,a 
51 Lb., chijd cpmfortablv, ' without 
clodltig tlie lid but' this might have 
been 1 achieved if th? baby, had been 
folded up ptore tightly.. , To . allay 
SuSpjcipnS, , it -was tlie custom for 


" [ ^ ^ pplltka" lakes 

' . ■ S ' ■ Ari - m 3 added . tneaniiiir after' readina 


. , Fellgieus iliqiMs. .internqtmiial 
; J iro^nonsi flife-fute of administrations 
. <dyiiastics, pfuja -bung Oq. un 

hbm^rcQ^v i-v.v ., 

. Tiic.waiwi iof .Uaih' coy^I >dloi 
iW ,^iiWesL>..: Mwiy. ‘pwli^bpo ? 
Cdeaaria as. ■ wnort -attempted, nearly 
1 ftavh : * Woytf(l • “and '; the 


llfid-bj/ 


s (eight 1 Of Ktihd— *ahd of warming- 
ppn-rrsihee there Were well oVer 
.;.toHy ; peopie in j ijje .room while poor, 
Mary of- Modena was lit labour, from 
' the Lord Chanc'ellnr to the “pages- 
of the back stairs”. 

After 1G89 tli 6 fertility of two 
' woman-p-Maiy, wife of William of 
"•■~nge. arid her sister, later Queen 
Ve— became, yitqjly Important, , 
fair- .the '.future .Of the House of 
- Stuart lay in their . hands, or, nlorO 
correctly, in' their wombs ' 
it-„ failed.:.- Sir 
depressing do 


Children, unaided. But the. "big- 
gest reproductive success story of 
any royal family in' the history of 
this country" was that of their son: 
George III and. Queen Charlotte—.- 
fifteen children 'In. twenty-one 
years, “By. any stahdard this is a 
remarkable ' achievement ”, notes 
Sir Jack, like a games master or, - 
a school report. 

- Since the whole. 'point' was to 
beget and bring forth as many live 
children- as possible iir order to: 
safeguard succession, Sir ' .Jack: 
merely touches on - the'.' question of - 
contraception; but'. his accounts of. 
perinatal care in the eighteenth 
oqd nineteenth centuries are foil 
and . very interesting, especially . as . 
regards- royal . wbt-nurses. who were 
a privileged class of person care?: 
fully screened for tho quality of 
their; morals add : their rtiilk,. The 
lattfeii Was 'assessed 1 by means gf the 
v-Kdil Test’V 'which dppeors;.' to 
ayc .beqn used almost unohanged- 
)r tOoto. ihan n 'thDuSHmd -yeat? '’.! 
> 9 : ah: eighteen th-cobtury trartslatiOn..: 


of >a sixteenth-century Latin poom 
had it, . . ' " 

Avoid whaL. on your nail, too ropy 
■ - , " 1 ’ . proves. 

Adheres too 1 1 fast, or ' thence loo 
. .. swiftly moves. 
That is. It must be neither too 
viscous nor too runny. 

The saddest story here Is that of 
the death in 1817 of the Frincoss 
Charlotte, wife oE Leopold of Su;<o- 
Cqburg: The diary nf. Sir Richard 
Ci-oft, her medical advisor, lins sup, , 
Vived, and. -Sir Jack quotes from ;t ■ 
to horrid effect . Charlotte was in 
thp second Stage of labour for , 
twenty-Eour . hours— two hours .is . 
normally- considered quite a- loilg 
time. Forceps were, out of fashion 
at that period ; the baby was born 
dead, and the .Erin cess died soqti.. 
after. - .;'. •' .' ' V 

.■j^TU^ -crudfe add desperate mea- 
sures that.wep'e taken to. help her,- ' 
the pain, the mess, and tho .hopd- 


not so much to die innocent sus- 
ceptibilities of those wild nan jr. 
never had children, but 'rather w 
those who have, and who tail chib 
nil' too fully into the di-nma. ^ 
muterlal is not new : Froiico 
published a whole, book about ! Pm; 
cesi Charlotte’s “ obsteLrlc' 
in 1977. It is perhaps the turn* 
livo effect of so ninny mifcmJnBP" 
confinements fltac gives iho siofJ 
renewed impact hero..'; ' 

, Charlotto’s death, and her ba^ 
hteant thnt 141010 was nnt in e»’ 
an co a single legitimate cliilfl' 1 '^ 


-viavu n anisic iVKiitin^ ■— y - 

nhy" of the f if toon children d( 

.ni, - At least- three ageing 
Dulces rushed round Europe' w ■i“r 
brides, get heirs, and .rear 
adulthood. The Duke ond PVaii ii 
of . Clafence; : the senior pair* 
tho -last fence, due fp mtscarriaW 
and the 'Stoeplcchasq! was ^a ' 1 
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The contours of large tracts of John 
Boswell's, subject were revealed by 
D. S. Bailey in Homosexuality anti 
the Western Christian Tradition 
(1955): a pioneering 'work which 
, succeeded in acquitting the medie- 
val Church of responsibility for 
• modern hostility towards • homo- 
sexual behaviour, and revealed the 
historical fragility of ethical argu- 
ments which were supposed to date 
' from die destruction of Sodom and 
.Gomorrah. Bailey's detached’ survey 
Was intended to influence both 
public opinion and the legislators'. 

'The measure of his success, and tbai 
of Other campaigners, in both fields 
is evident here in this ’ highly 
detailed and sometimes -impassioned 

study. - Although he concedes that 

« 


."it is -not possible to ^write history 
In a vacuum”, Boswell regards it 
as "the province of the historian 
not to praise or blame but merely 
to record and explain " What will 
strike some readers as a partisan 


■ point of view ”i he suggests, “ is 
chiefly the absence of the negative 
' attitudes on this subject ubiquitous 
in the modern West;'aftBr a long,. 
' loud noise, a sudden silence may 
Seem deafening 

Presented as a study .of " intoler- 

• aace as a historical force”, Bos- 
well’s work follows much the same 
course as Bailey’s but in far greater 
detail. Much of the detail is pn- 
familiar, some of It necessarily so. 
The author delights in' exposing the' 
toyness of earlier writers, notably 
the editors of the Loeb Classics, 
and to catching translators bowdler- 
inng in corners. There is nothing 

. «>y about Boswell’s text dad foot- 
notes; the clangor of bloody sltovols 
.is almost deafening. Ho is con- 
cerned almost exclusively * with 
toale homosexuality, and there is 

• S* uc 5n x? S° ftdmire and wonder 
•S' « l ? u 8h by no means the work 
« unfailing erudltdon ” of Michel 
"ouca ul.t's irmirfnMturi in terms of 
flchtuarsldp it is. infinitely superior 

- S. “•toftel Good Ich’s recent The 
. Udmentionahte Vice. 

. nine chapters 
SS|X. t * ie, ^ er * 0< * down to (he mid- 
■82SS‘ oenlUr ^ 1 by which time 
33 ?&^ --W- -■ nW jf|M be “awash” 
I?®bple. There is much ewl- 
fcbQe to. suggest diet they worn 

tolwated,. * JlB 

K5 p Ji.]"- debted,w » t0 BolI ey is 
though ho pre- 
WMluantiLy^of now material and . 

y the hypo* 
was a pro- 
c -j jenop, Tlie 

lack nP >£ is arguod, was 

jyisSa? ■ xvi ; i • 2z ~* thin s 

ihheSii ttJ y «. » ncleHn rat ber than 
: r~^WHs not part of 
which the earliest 

S/mSS252, bo £ hd * n Acts- xv. 
tors -tn ftHow the parsocu- 

Thera anr?M. au, u t0 their Cause. 

been ' n ® 

aqiong P e u ** WW people 

and “SS” shaving 

fTt hatoVa> P r«vI '. , Bos Wen ^ insists. 


pri’rric ‘■Tim -11113 surviving Caro- 
lingi.iii civil regarding homo- 

suxuhIilv is a foigerv.” The evid- 
euco iif the peuitentials suggests that 

viewed comparatively homosexual- 
ity appears to have been thought less 
grave than such common activities 
as limiting Ii was objectionable in 
so far as it involved the release of 
’impure” seed. “Sodomy” des- 
cribed any jiuch non -procreative 
emission and so included much — 
if not most— heterosexual activ- 
ity . fhe evidence presented loads 
Boswell to conclude that “despite 
considerable local variation, atti- 
tildes, towards homosexuality grew'* 
Steadily more tolerant throughout 
the early Middle Ages ”, raid, -while 
local variation is not sufficiently 
accorded tlie attention it deserves, 
and ' some biblical scholars may gain- 
say him, he Will generally carry his 
rfeaders with him at least this far. 
The penance set by Burchavd of 
Wfjj-ms for niiithal masturbation— 
thirty days— was the same as that 
for challenging 4 friend to a drink- 
trig b 6 ut. ; 

.. Burohaid djed in 1025^ on the eve 
of the period of social, psychological 
,and ideological ferment so inade- 
quately described as. "tlie reform 
movement. ". According to Boswell, 
gays were hardly affected by it. 
Ir Li her Coinorrhianus (c 1051) St 
Peter Damian excoriated [homo- 
sexual practices — but ,he failed to 
persuade Pope Leo IX to adopt. 
Dhorquaiigoing measures against 
clerical offenders. Of Alexander 
It’s subsequent -confiscation of tlie 
book and his refusal to return it 
to Peter, Boswell comments that 
the pope wb$ “a pupil Df Lan-. 
franc, famous for his passionate 
devotion to younger monks ”. There 
is more than a suggestion that the 
pope’s action, ana that of Urban 
il oh another occasion, were moti- 
vated by personal predilection, even 
that . the pontiffs were part of a 
vast gay network ; aqd at this point 
doubts crowd in- there is no evi- 
dence that Lanfranc wag Alexan- 
der’s teacher, and none that Boswell 
adduces regarding hid "passionate 
devotion ", 

In his chapter of cautionary 
observations entitled Definitions, 
Boswell states- that " there is 
no conceivable way of quantifying 
the homosexual versus. heterosexual 
experience of most historical per- 
sonages ", As he approaches ' the 
twelfth century, however, ■ he 
casts aside all discretion and 
utters judgments which appear 
sexually iniiunierate. It may be 
that “homosexual attachments and 
relations are no more peculiar 
licnlly than' friendship, but , 
mu p^ychqhistorian’s task is to 
distinguish the two states — 
particularly when dealing with rd 
qge- Which made such on art of 
i.endship”. Having reviewed It, - 
Boswell seems, to' Forget Kinsey’s 
seven-point scale of sexual be- 


liifviour, a, ‘i neglects the imssiliilicy, 
earlier suggested, that - effusive 
romantic expressions between per- 
sons of the. same Render , . . may 
be hyperbolic manifestation* of dis- 
tinctly. non-erotic friendships or 
evfeu simple Charity 

Prudently perhaps, the erotic 
poet-bishop Baud i i of Bourgeuil 
claimed as much, but, while no 
such claim either was— or could 
plausibly have been— made by 
many of the figures whom the 
author inspects in his remarkable 
chapter on gay literature in the 
twelfth century, his treatment of 
the emotions expressed by others 
in terras which seem to admit of 
“Sjy .one interpretation is objection- 
able, . There is a world of differ- 
ence between the togetherness of 
the back row of the scrum and the 
sexual gymnastics performed in the 
male -brothels of Chartres aud Paris, ■ 
but reference to a man’s “ lover ’* 
conveys a particular impression. 
The statements regarding Allred of 
Rlelvaux — that “ there can be little 
question that;* he “was- gay and 
that his erotic' attraction to men 
was a dominant force in his life”, 
mid that it is “ unquestionable " 
that his experiences “ involved 
overt sexuality " — require harder 
evidence than an abbreviated 
excerpt, from die. saint’s lament for 
his beloved Siniori in Speculum 
Cnantatis, and — particularly in view 
of Boswell’s charges of editorial 
cover-ups, here as elsewhere— 
deserve to be confronted with 
Ailred’s own assertion in die same - 
chapter : Amplexabar te, dilecte 

f rater ; non earns , serf corde. Oscu ■ 
labor tet, non oris attactu, serf men- 
tis effectu. “The complexity of 
human existence must inevitably 
frustrate efforts at logical analy- 
sis”, as the author recognizes, and 
as Ailred had before him: Nemo 
salt . . hominum quid agatur in 
homiiie, nisi spintus hominis aid 
tn ipso est . 

The subtleties of the author of 
De spirititali amicipia prove too com- . 
plex for Boswell. So, indeed, do 
those of twelfdi-ceiitury humanism 
and spirituality entire. He develops 
and adorns his subject without 
appreciating the Importance and the 


relevance of the insights or R. W. 
Southern, Colin Morris and many 
others concerning , the uature of 
humanism, the discovery of the 
individual, group psychology*, and 
the "Jesus as Mother” and asso- 
ciated themes which were so pro- 
minent Ih Cistercian monastlclsm 
and are so central to the period 
crucial to hid own argument. Aston- 
ishingly, - St Bernard (“doubtless 
the most influential religious leader 
of the. day”) appears only fleet- 
ingly, to represent those Who .were 
" certainly 1 not aware of any erotic 1 
elements in their feelings . It is 
as if Dom Jean Leclen;q had never 
been, even allowing for the possibi- 
lity that hb Monks and Love 


appeared too lato far iVii^eH'i pur- 
poses, though gnod Elite cjliier than 
deficient scholarship m>jy .iccouut 
|p r f he omission jf mention of 
Walter Map’s observation on the 
story of Bernard's failure to revive 
Wie dead youth d la Elisha. 

Boswell’s account of St Anselm 
of Canterbury is as much tenden- 
tious as misinformed. He suggests 
-that Anselm “may have had per- 
sonal reasons for .suppressing” the 
decrees of .the 1102 Council of 
London against sorfomizicurn flagi- 
tium. He was, like Alexander II, 
a pupil of Lanfranc; "love and 
friendship”, m the words of his 
illustrious modem biographer, " had 
been the dominant feature of his 
early and middle years”. Inference 
breeds implication, and -what -is 
implied here is unwarranted, and 
not only as to "die Lanfranc set”, 
As Southern, who is being quoted* 
continues : * He had a gift for 
friendship which- b .only found lii 
those who enter into die minds and 
anxieties' of others, no matter how 
-remote from their own.” Lanfranc 
is referred to merely as a teacher 

to whom (Anselm) committed his 
affections raid his whole future It 
takes a very literal and insensitive 
reading to - conclude that while 
“erotic interest appears not to have 
been the primary component of most 
of Anselm’s relationships'*, "some 
of bis epistolary output appears 
erotic by any. standards . This W the 
-leaden Interpretation of the obses- 
sive inquisitor rather than of the 
dispassionate inquirer. B. McGuire's 
study of Anselm’s sexual nature 
(Studia Theologica, 28) is cited, bpt 
not ivis conclusion that there is no 
evidence of Anselm’s ever liaviug 
given physical expression to his 
affections, nor his observation that 
he not uncommonly used physical 
imagery in writing to people he did 
not xnow. Evidently saints cannot 
-be too careful. Historians . of tlie 
central Middle . Ages meanwhile 
need to be aware of the levels of 
. meaning employed by biblical 
exegetas,. let alone by Anselms and 
Allreds. ' . Physical - Imagery . remains 
imagery; friends may be" "just 
friends". (And the same may go 
for Paullnus.) 

Eivep if such language (ye allowed 
tq' be -Understood literally, is it safe 
to Judge die archbishop’s, qctious 
solely In die bglit of private corres- 
pondence of ‘ twenty or forty' years 
before ? (Would a historian, or a 
journalist, judge , those of a states-. . 
man in the 1980s solely in'' the 
light of bis 'war-time 'public- 
school crushes?) In any event 
there are other -grounds' for 
rejecting . tlie author's account of 
the events of 1102. Elsewhere pps- 
weU states of WitMnm Rufus that 
"only Orderte Vitalis , motions 
homosexual relations specifically, 
and lie does 40 only in passing 
and adjudges Orderic’s - testimony 
U qtr lishywoiy, thus reversing the - 


roles which liistorl^u ; hive mngit.vi 
to king and prelate. This ii wrao 4 , 
and based 011 a too hasty reading of 
E. A. Freeman. Tlie author- has 
ignored Anselm’s biographer, E*rf- 
mer, who describes the archbishop'? 
public denunciation of die mincing 
. gait and ungodly winking of young 
men Rufus’s court, as well as tho 
confrontation with tlie king at which 
Anselm denounced nefandissitnum 
Sodotnae scelus and expressed his 
fear that the land would become j, 
new Sodom unless a council warn 
summoned to act : tho veiy council 
wliose decree, Boswell suggests, 
Anselm “suppressed'”. Moreover, 
of Anselm’s letter, of 
which Bailey provided a translation, 
reveals that die archbishop wus 
anxious dot to suppress, but to re- 
find and perfect tlie penalties stipu- 
lated, in dial decree and in others, 
in accordance, with the bbnditions 
of. the penitents (fhe so-called doc- 
tolne of circumstances), as befitted 
Hie zealous pastor. So ic appears 
mat the .tide bad turned, in English 
. ecclesiastical circles at least, by the 
very beginning of the twelfth cea- 
tury, 

Boswell, however, locates the 
beginnings of repression in the 
Holy Land— though oddly he omits 
to provide details (Council of 
Na pious e, 1120) — and he seems 
reluctant, to acknowledge official 
disapproval prior to tlie; decree of 
the La ter an Council of 1179 regani- 
"tng incontinentia ilia quae contra 
naturam est. While this' latter can 
hardly hove been “as if ‘in direct 
response** to Peter Cantor’s Ver- 
hum A bbre viatum: -.wh Ich was corns- 

{ iosed in tlie 1190s, there is much 
merest in the author’s account of 
-the onset of hostility and its 
relationship to failing Christian for- 
tunes an the Holy Land and ir r i 
involvement, with heresy at home. 
E; Le Roy Ladurle is in trouble 
here, for counting wrong. So is 
. Aquinas, for being unreasonable; 
his arguments from naturu ami 
natural law Boswell flhds unpar- 
suaslve. Aquinas could ' brinrf to 
• bear no - argument agaiiist homo- 
sexual behaviour which .would make 
■ it nabre. serious than overeating and 
admitted, , moreover, tilat ' homo- 
sexual desire was uie result of. a 
'natural’ condition, which would 
: logically ; have, made - behaviour . 


■ Gfatian a century before Is set By 
* tlie author’s conviCtlod that mention 
of .. offences contra , naturam . i« 

- Gratian has nothing to do with the ‘ 
cqso, because, the caoaiiist, must 
hove read Augustine as BosivsU 


Grfttian’s case, is impertinent to* die 
matrimonial material with which he 
is concerned. 

Clearly, secular governments 
were not alow to match ecclesiastical. 


Alexandrines for Livy 

In Livtfs wonderful history of tfte city • V . 

Front its foundation, there’s just fhe. triangular ball ' , 
v : V ptit Iji ' boil: '- -. r: V- 

Pulsating by the knee. Everywhere else is misty, 

‘ At .first r behind thick cloutjl ^Aeschylus sweats an& thitn&s ; 

. . ! '.His worn-out s.ibord '; « nameless Indian inven ts cjiess ; ! - : * 
- Three AUtec prisoneyi effit sleep ; ^arly forms of uS . .... , 

Lose their 'virginity, their tixes, quern f apd contbsf 

But h$re, already focusedfround tlie coiisuU' tent^ . ' 

jPlebeianfdCesjdeQfeTiedify - 

to the &eit fifgU^ them centurion, . 

'• . Fldvole ius, call d sp-ike, and end ; 1 ; 

; ' ' We ime.Myrred; but they don’t knew ■ -■ 

'■ 'hnndrori'.,intlnY\o<‘Vf\rtieiniia i a ant tn fill 1 ' • > . ‘ 


' • ! 

i: 

ii" 


7 l fWoh*i> there- be iivy} siifuig^iiere end looking down - . ■ l 1 . r 


.1". Mr example, the can of Philip 
:the Pair and the 'Templars. If, how- 
ever, “ thfc positions ot ; Aquinas and: 
dther -high medieval thaologiaus 
. ; regarding homosexuality ■ appear to 
' have ' been a response mote to the 
pressures of popular antipathy than, 
to the, weight of Christian trarfl. 

: w wefl ^.lcmlvE more 
-About iflio-ie pressures and their 
o rfg ins. This book is to be welcomed. 
,.apt least for -.the encouragement; 
timt |t will give ,to such enterprises. 
Tliq author’s. own suggestions as to - ' 
, tna. reasons for the onset of repres- 
sion, qra properly Cautious, and tis 
-• cm^ti'ftst trf the case with , that a£ 
-usury -la. Instructive. In so far as 
popular attitudes Were- concerned, 

: 

j Thjs i invar ial?Jy iritg^esting ''study 
falls , short by claiming, too:, much, 
and by insistently,. and at timed rpeje- 


tlotja i In Its - concern -with . „ thb 
BA trail ty of its- theme. The 3book is 
eautif ujly. prod uepd. Its a 
'.elude translations o” 

Gahyhrede and' 

Hej) e.” ) . • and • ", M ar ? 
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Ml.YNAU : 

Night Frost In Prague : The End of 
Humane Socialism 
Translated by Paul Wilson 

dftOpp. C. Hurst. £9.50. 

U 905838 53 X ' 

.Political 1 memoirs . ore an under- 
developed genre in cuininunist 
states and those published arc, for 
reasons connected with . the very 
nature of the systems, substantially 
less revealing ihun many of . tlieir 
British or American counterparts. 
The Khrushchev memoirs are u case' 
apart, but they were tape-recorded 
with an eye ou foreign publication 
and so broke many — though by no 
means 'all— of the self-censoring 
constraints which would normally 
ensure , that . more was conceded 
than revealed. 

The political memoirs of Zdcnfrk 
Mlymito Night Frost in Prague, are 
certainly. the 1 most important 
memoirs of a former communist 
politician to appear since Khrush- 
chev's, and In a number of respects 
they constitute a more Interesting 
work. If the importance of 
Khrushchev's memoirs lies in the 
relative candour — which sometimes 
levoals mure then it intends— of 
someone- who hud held the highest 
political office of all in the only 
com mu (list superpower, the impor- 
tunes of Night Frost in Prague 


By Archie Brown 

Though the evolution of Mlynfii’s labelling disguised the element of 
views from " Stalinism ” to "reform opportunism and tactical cnlcula- 
irmniminisfn” and bevond was a turn oil the part of many individuals 
gradual one, the first doubts were who took up positions, during this 
implanted when he went to the period of rapid political change. 

land nf hone” in 1950 and studied Mlyndf, though he had before, as 
low at Moscow University for five well . as during, 1968 embraced 
wars The encounter of an active positions which pninted to a radicu 
vouiie radical with the Soviet reform of the existing political 

bureaucracy, and with the system (a " reform communism 

« ocmiinclv fatalistic view of the which he now regards as an ideo- 


P_ELl2il 



jAbapO ndjif AflbQAT trjfop proili ' jflg 1 


“ genuinely fatalistic view of the which he now regards as an ideo- 
world " which Mlyndi 1 found in ao logical delusion), wfts regarded as 
many ordinary Soviet citizens, u centrist, mainly because he 
int turally . provided stimulus to thought that the reform' movement, 

r /.Kl ariinr 1C In va r n Anna J kad frt ho 


ARAGON : 

r.e mentir-vrai 

543pp. Paris. Gn Milliard 


Tiie first enquiry most nut* 
Parisian readers want to muke 
.about Louis Arugon nowadays con- 
cerns the question of whether or 
not he is still an ardent Communist 
Party member mid mi deviating 
Stalinist. As time was too brief 


By David Gascoyne 


because 


reflection fur a participant-observer jf ic wus to succeed, had to be kbpt 


during a recent trip to the French 
capital, I was unable to attempt, as 
I had intended, to visit his apart- 


which is equivocal both in being 
classified as a nouvelle and in 

ffrfS? ™ r Lu ; Sainle , Rl,s . sie a depicti n. the mil i tary Frauieiu as 
higlily otitertamiiig and quite pos- an unspeakable bitch, 
siuly true story concerning a < . . 
vaguely . dotty mistress of Tsar r n ul * ei ’ t ) leae eight nouvelles there 
Alexander the Second and her pas- {Sj ™J r ^' f " U £ pag j 8 £ evl)tei f to 
sionate devotion to dogs, ends with* —In* one *? ,i,fo J‘ m ed by a note 
her bequeathing the remuins of her ^ ' C0l,8t, tute tlie opening chap- 

small fortune to the foundation of [he rfrle of°whS5, c ? m,,, * te 4 nov ®J: 
a canine cemetery on the Riviar*. W ”J. C ' 1 Aragon bus still 


of his intelligence. 
One experience. 


One experience, described oy 
Mlyndf, calls to mind the descrip- 


under some degree of control- from 
Hbove. The Prime Minister Oldfich 
Cernfk, was usually regarded as a 


Mlynftt, calls to mma ine aescr p- „ progressive 11 and so for a time 
lion of the same scene by Yevgeny w GustAv Hus&k (before it was 
Yevtushenko in his memoirs (A decided that he, tod, was a 
Precocious AHWhiogrop/ip) — the „ ce|ltrUt », aild yet both men were 
crushing to death of countless Rus* 


crusmng to ueaiu oi cuumiM* nur rapidly to attempt to come to terms 
Mans as they tried tq make their with the Soviet leadership after 
way to see Stalins body flying In August 2 , 196fii ^ ith Husfik the 
State. Mlyndf, Yevtushenko, 0 f£ hia mark and the more 

was saved by his height. Doth men guccessful oE v h e WQ . Ambng the 
succeeded in extricating themselves p^iucjj. influential academics, 
from the crowd " which was moving Radovan Richta was not only a 
slowly over, dead bodies towaids ted « progressive” in 1968, 
Stalins coffin ■ For Mlyndf, the ^ ut aut |)or, .Mlyndf discloses, 
gruesome scenes confirmed hia ini : dt f Bmoua phrase “ socialism 
prcssion nf “the Soviet peoples M a human face", which he put- 
view of Stalin essentially as both j nt0 DuWek’s mouth and into the 
a feared and beloved czar— nothing Pflrty . a Action Programme. Yet 
less, biit hardly anything' more Rj c hta rapidly accommodated him- 


nient opposite thu Soviot Embassy 
in order to interview him, and so I 
am afraid 1 am unable to furnish 
those eager to hear about Aragon's 
present political stance with any 
authentic utterance nn the subject 
atraigbt from the old war-horse's 
mouth. As to current . popular 
French opinion, I think my Paris 
bookseller's answer, when asked 
whether this writer was still to be 
considered an unrepentant Stalinist. 
* Alt ! le M Aragon d’aujourd’luu 


ideology— that it can hardly be con- JjL.? lscilS9 , A", { l et 1 ‘* iL 1,1 * ,lfl main 
sirlered to have been spoilt bv rliey ! r P delightful ly amusing, some 

dpnlrtino rko ■ . *. fiYCll h'lVO (1US fftl' ii <n nnncarl Houm. 


a canine Cemetery on tile Riviera, 
a subject that Elsa Triolet conceiv- 
ably suggested. But this Is followed 
by Le souris rouge”, which can 
no longer truly be called a llouvelle 


to decide on. The fragment is pro- 
visionally enritled 11 Les rencontres 
remains and leads one greatly to 
nope ■ that the whole novel will by 
now have been completed and will 
appear before too long. It should 


»i,r “ Lcft R ™ w ° £ ff iS?- 


nicy i,ie uengiiciiiiiy amusing, some 
even frivolous for u Supposed Party- 
liner; nut most of them provide one 
with a bonus in the way of some 
item or other about 'twentieth- 
century French history and nioeur.*;. 
In ‘‘-Damien ou les confidences ”, a 
bachelor on the verge of nitddle-uue 
attempts _ to bridge the generation 
gap by giving his -niece a complete 
history of tne different types of 
tooth-brush he' hoa known during 
his lifetime, and encounters in the 
girl the usual exaggerated aopliisti- 
cation | °f. today’s young, mingled 
witn tne kino of naive seriousness 
which prompts her to tell him that 
When miking of tooth-brushes one 
does flat necessarily have to refer 
«*»£• tnflrxist theory of production. 
, L ill con nue du printemps” inci- 


either 

’ Though the' Czech leader, Gott- 
-walcl, died a week a'Yer Stalin — 


keif to the post-intervention reali- 
ties and twelve years on 1$ one of 


leading 


! years on' 
ideologists 


. depends partly on Mlyn&Ps high 
political offico as a Secretary , of 
the Central Committee — and; more 
briefly, Politburo member — in 1968, 
but is also related to the fact that 
Mlynaf, unlike Khrushchev, is an 
academic lawyer and political 


jfP " ns 'though ”, In Mh itAf’s words, counter-reformation in Prague. 

u Ign If Im fUfl nF ■ Iflrttl h A liTOD AulraalD Fvnvti TV if I IT 


“ even in the act' of < flag he was Newspaper extracts from Mlynd^s 
continuing his diadpdned subser- memoirs concentrated on bis 
vience in Moscow ” — changes within account of what happened id the 


the Politburo and in the political Kremlin in August, 1968.- MlynAf 
atmosphere came mors slowly in was 'one of those who -was there 
Czechoslovakia than in the Soviet (“ The fact that 1 was now sitting in 
Union. Thus, for Mlyn&f, pavadoxi- Moscow, half hostage, half govern- 


" Peace. Friendship. Welcome , dear /riend M ; this cartoon , featuring 
the box-headed B New Man”, is from a selection of cartoons by tM 
Russian Viatcheslav Sysso'iev, entitled, after a 1935 pronouncement by 
Stalin, La vie est devenue meillcur . . (134pp. Paris: Librairie FMf 

L‘ Alternative ). Dorn in 1937, Syssoieu came late to a career as car- 
taonist , and although unpublished in his oion co witty, his satirical 
drawings have exposed him to throats of “ psychiatric treatment His 
themes are drawn from everyday life under a ritualistic socialist stats 
— people dwarfed by billboards and tanks; queues, shortages, black • 
markets, miserable apartments — and from international politics, includ- 
ing the Olympic Games and human rights — with the two superpower r 
portrayed as partners in crime. 


"Alt! le M Aragon d aujourd’luu The first piece which gives the 
est surtout fantaisiate ”, may be bpok its title, is dated 19647 it might 
taken as . a fairly symptomatic be subtitled " Defense et illustra- 
comnient. tion de [’art romnnesque d’Aragon ”. 

• It is now possible to describe *‘,5® 1 iSHf* pflSS ?« es f* 118 * 1 ’ 
Aragon as old without fear of ?.^“ bl0 ,f‘ l ‘ p, V cal t ! , ® molr , t0,d »» tf J e 
offensive inaccuracy, since he was api V °P ria, ® 1 .y 

born in 1897. A poem called ^P‘«l cnlloqtuahsins, relating his 




tauv mysterious,, in certain ways tired,?* ^ axauinl. ' „T f ' “f 
undoubtedly nathetir rig.,.., inwnig example . of Aragon's 

George IV ! s rev ed. rejected and SS P S52 ,C llnd f rstandin S nf youth 
exiled Caroline of ^ Brunswick SL* 1 ^ “ u ,he same - tin,e !,ow 

mg her involuntafy ^ Surn “n Ifll 1 * J2L35>^« 


• tlreurist bv b^ckitround nnd'ahinhlv Driion. Thus, fqr Mlyn&f, pavadoxi- Moscow, half hostage, half govern- 
nmo&TC fn2?Jt ed ft c * n *’ h,s ieWTn tD Pra P UB 1,1 1955 ment B uest - wflE the loSical outcome 

Aowlfie how comniiISfat nnUtlcS was almost as great a shock as bad of my entire life, of my enure poll- 

been his arrival in Moscow five tical activitjr”) and his book is 
also exceeding^ well" written and years earlier: "what had shocked worth purchasing just for his 
’well translated y wri,t f n . antI rae then in Moscow Had since. bden account of how the “Moscow Agree- 
, ’ su dee ssfullv imported into Czechia- mspt’.’ of . August ^26 wa^ reached. 

■ Mlynfif joined, the Conimunlst Slovakia; while in Moscow^ in the Miyn.ar. was not one of those; Czech 


Rival rituals 


born in 1B37. A poem called ' r u, ° 

“Statue” in his earliest collection, ear y boylwod , - to -i 

Feu de Joie of 1919, ends with two ^ ssa f es expl ^' n ' f ltY Ifl 

lilies that may be once more today Just how such a Vy M |r 

to some extent true, or may be flagon converts the 

thought of as a premonitory com- 1 1 J f 0t "f? or less g y - J. " .-. ■ 

meat on his b.- now abundant out- ,az i Iy of d ^l' L men, °i ry e . ,n > 1 more or „ « , . , 
■gut of poetry and prose of —W/ By Patrick 

ft h d T l i m f k ,a mer Encre we“ l w2S d ca e il d "embroidering to . 

A la derive. These forty introductory pages con- PIER ® E DAIX . 

The political Aragon, who broke ■titute a document that is as enter? 

with his formerly close mend Andrd tatningly readable as it is skilfully 

Breton in 1930, after a famous row, written and informative. Here is an 


ing her m voluntary sojourn in 
Kome, and her relationship with a 


tale, resuming certnin features of 
a given period, in the form of a 


. Church, in which Kortzof prppoid 
an- nnalytibal distinction^ between j 
“rites of passage M : and ^ rites -ot j- , 
couimunltj 1 '’ an d argues that mm* r‘: ' 
tho Party has hugely succeeded i in f . 
-supplanting the Church as the spw- to.- 
sor of “rites of community" 


• ' : ^ palit»n 1 of Czechoafovakia . by . Soviet deform-' njdvi 

• hi id btjifcr War?ftw Pact troops) under way that i 

•pra'; flie' v'olume its rqrhy In theComptuni 
Uniqte’alftii ate thtt exH-fe&’ely » stavghn g cjnlq 
' 1 . J.^hte‘hs!iMSmetrS '( based' ;upbif ob- , f aj-re^bir 

■; servfltloil ‘from, dose quarters]' * ^■■W.;Wou any. 


far-reaching fcltpn that arrived • ’.'."W then,-.Js * first-hand oCcoiait 'ye^rf tw|; a ttur 
thoii' Soviet counterparts.- By of cnnmmnist politics as ’seeq from studiei^ ^ have app 
iid:l960sv during t^a fast years : a moro ’exalted level in the party. Kert^r's ' study i 


— — . . Ml UIMji » piuu.r f , 

"" fnded ■ With the hilt Uitestipit/ 
t„n Writes, ! for exnmiild; “just wy ng- v 
*ut bS passust! • hie ' so ji; ; 

Srt? would require' a lreall<c In ifi™ to 1 . 


may also be thought of as a irian 
Who joined the Party and threw in 
his lot with the capable and astute 
novelist Elsa Triolet, who was of 
Russian birth but after 1919 a Paris- 
. jenne of. decidedly Left inclination, 
in order firmly to put a stop to his 
own Innate tendeucy to drift, with- 
out much thought for the morrow. 
It seems legitimate to speculate as 
whether,, or not his . friendship 
with the intvau8igently rebellious 
Nartcy . Cunard may' have had some 
.Influence pn his decision to .sever 
■ ConnecHons With the revolutionary- 
minded, but impractical surrealists ; 
. thQugh I would have thought the 
» r * c .^b behuty too much of an 
mmvidualist , aver 't6 have' .haitd- 
ouffad herself te any sort of barbed- 
Wre Party line. 


exalted level iti the party. Kertatr’s ' study qf' 1 the grass-foots 
r than that attained by any- activity of 1 Communists, Cntnollcs 
■from the Soviet Union or ' end their "■ allied orgdimatioqs in 
Europe now living’ jn the Bologna in the 1970s Is in this iradi- 
IPOh his emierariOn to Aus- tion.- . He glVea us plenty of Infor- 
1977,..Mlyn4r hacatse the mation about* and some insight Jpto, 
jinking ‘former; communist the life of a working-class district 
Wer since Trotsky .te come in the 'eity which is tne udinlnisti'a- 
yejt.) But Night Frost in tiyei capital of Italian Cpmmunism, 


number of ' ctimirlcal would require u ItoulKc In - ■« ' fisaiont 

lenred,- fiolmK L cxamtqe*’. Aftrepct, but ty g u youqg maq mny well ^ av “ ls b ; 

df the grass-loots Hostloiw o( un gnawor, . W b , MI1 ptoasod to h aye been con- ^ “J 11 

munists. Catholics ■ J ,rldf » ' vu,, a haw bewn I " ft^ l, ,° ! nc . ll! !l 8 n t womanizer. In- . fal 

I ofgdimatioqs in ^tory than the plroqetw J* U #nd,die third j*ljtr,in tho Present mlroirs 1 

I70s is in this tradl- actually performs. c6U fiction; ^ted 1926;’ Which soema The whole 

ns plenty of infor- ■ u c t L ds Counoctlon thur thoro Is PJ 8 tor be fur hiore a chapter of ono to; rel 


ractory man the .ptroiKmv <”* 
actually performs. It. is 
in this connection .that fheroi* I* 
Teforencc U> the work pf 

JMiiulo hi Kei-izei ’s' bibliography, a 
consideration of Kliado's view IH 3 ! 
ritual Is related to the history sp 


unusually interesting extract from 
one of Aragon’s explanatory asides : 

Hors de pro pos, de nos joins on 
chonte sur qn air de Lio Ferr6, 
un po6mc de moi qui est devenu 
una chanson do . lul, at . je n’ai 
jamais compels pourquoi-.cela fait 
.. l ire les gens quand les vers 
disent: J'aimais d4id les dtraug- 
eres— Quand fdtais un petit 

enfant. . . . Mais e’est d’un effet 
com! qua assurto • Je ne le dirai 
pas ft Pierre (i.e, Louis), ca lui 
donneroit un coup. Pierre est un‘ 
petit gargon beaucoup' plus 
simple que moi dans ce domains. 
Je veux dire alors ... car que 

• serqlt-jl devenu? Vous le voyez 
au domier trimestre, mai, juin, 
julllot, les romans no. me suf- 
flsoiont plus, nl les poftmos : 
j’uvais bean en ftcrire tailt qua je 
me snvais plus oft les cadiftr, il 
me fallaft lrivcnter d’aufres 

• mlroirs ft mes folios, 

The wlple text is such as to lead 
onq to; reformulate a famous old 


Another weakness of Dai it’s 

By Patrick McCartllV approach Is that he brands every-' 
s. iviLV-dTiny thing he dislikes as “ Russian ". His 

— '• "' — fellow ex-communist, Annie Kriegel, 

PIERRE DAIX ■ f^hornted the .concept of the 

' counter-community : the communists 

Les H6r£tiques du PCF ® re * fnbe that lives quite apart 

350pp. Paris ; Laffont. CViTninlv P^«SV° l,nI co . inriimit y. 

2 221 0Q537 6 £Sl? l iS y P • u i conlmun,sts arc o 

. — tnIj e in which boys are— or least 

J ■■■'“' ' were-^enjoined to associate only 

In Les HMliques du PCF Pierre members* ar ,® pnrty 

Da lx who left the French Com- persuade t h2r CB " 

rnumst Party in 1973. lias written a atseven ;g6t up 

history .of the party from the view- ing to sell mo r n ’ 

Point of its dissidents. He resurrects VHwiwih * Ye? t m “JSHSEf? 
and . rehabilitates such . ex-cOm. tm^SmaiuSty cJuld fwf eur 
munists as Boris Souvnnne, who vive unless its Wnli. a.'. -«# ii!Sih SU i r ’ 
spent years writing a book on Stalin however distorted a form ft? 
which was published just before the of otilw FrehcIimen Pa^oK L mH 
ZSffiS a Li p S?i ^- fln ’ e t0 P owar and respect for autfori^ate aa^SSh 


Les H6r6tiqucs du PCF 
350pp. Paris ; Laffont. 

2 221 0Q537 6 

In Les Hdrdiiques du PCF Pierre 
Dalx who left the French Com- 


ropuiar Front came to power, and respect for authority jn n S 
which cost the party many converts, a paft of Gaullism^s pf coniraim- 
and Jerques Donot, who becqme a, ism, while die marris? catechisht 
fascist and whom the party branded of truths;]® another version” f the 


simple que moi dans ce doma'iue. ’“the archetypal ex-communist-v popular cartesianlsm Inculcatad 
. Je veux dire alors ... car que Dalx shows that the Doriot of .the French schools. Daix cannot blame 
serqlt-jl devenu? Vous le voyez early _ 1930s, however appalling a all tfils .on the. Russians : Stalinism 
au doi-iiier trimestre, mai, juin, n«n he may have been, understood is hot mei'ejy useful- but tiiorounhlv 
julllot, les romans no me 'suf- long before. Maurice Thorez that the ■ French as -well.. ‘ ^ 

fisaiont plus, nl les poftmos: party could grow only if ic became Dalx feels that French dn,n,n,.. 
j'nvais beau en terire teilt que je a national rather than a fpraign histn is doomed: “in 1980 it U 
me savaitf plus oft 'les cad|ftr,.Tl force. Because he, was mayor of apparent that , the revLlfzatloiiif 
me fallaR liivonter d’aucres work ng-class Pgris suburb of the working-class moveriient Will not 
mlroirs & mes folles, . : Saint-Denis, .Dprlot grasped the be achieved through the re vital ££ 

ii . . - , •' jaccbin patriotism of the French tion of. marxism ■ rninm»Ai7». - 

The wlpole text Is such as .to lead workers and called for an alliance, cannot be reformed •' ’ ' 

'fogicaf puzz?o‘‘ ,l ^agon wys witfig wIth tb * fioclall5ts to combat Hitlar * theoretical Juggling cannti concq^l 
fiction is “sort of ^15 He wi-Uef ' Aifter ^ ie Liberation the.com- thg sad Jact? that the PCF has a 
fiction founded oh fact.’ Doos that mumst-doirtinated natiorial ram- leader who spent port of the war 
mate Vm n lla? ? mlttee of Writers blacklisted^ ^ many working; In itfazi dermany, that it' 

? raawe mm a nai . . .. ar tl s ta who had coMabpmted with dostroyed the promising union of. 

The eight short stories 'near-, the 'the' Gennahs. . ft'aJso^ .wlslied to «■; left and. that it Was stupid 
mlddiq ,df the book, grouped undet blacklist Paql Niwn. who had com- ^8j~th e -Italian communists 
■the heading Servitude et Grandiur very different crlhie of were cleverer herMd support ; the . 


;s uss . 


a communism,. * — . v ._- J ‘^^H.iKwrivigmy -m 

largest Italian f, tn ' ct “ r ® o£ “ , ,^ d - S SS fe: '& a contains a lyrlcal con- / - 

i administered con- tlculur to a . rt 1*"^ "rafl K)n ' 0 ^i bow mu ^ 1 his youthful 


Wltliin which he 
i significant and 
ars, though hoe 
sf Mlynftf, as f or 


series' 
■form 
■ tus-oj i 




writer . . who Sot their internationalism as to 


Ftehch ‘Tevolutiorini‘ies t 
secular *?.Tites .M jiksflage- 


! Pgsd’une, 


good. 


• ’whftL jx .tiftdv for, jtbe ■ Hundreds ; vpfi-, writers, ;■ artists- 

p 1 ' , %.W*nklim. N iDtd ynu ’alsn. . . historians,; - sgcJolagbts,j . 'eitmo* i.-r:*.' 
JwariR and is hat.se estlfld s -‘ mists, lawyers,; Ond philOsopherS—, A* ■ 


r of Chrisaan ones, in raVW?{|g ..fc .;ga., tableau inddfinimbht?' 

France Would < also hava B ^urs pm»iMlit^. , > “Dlzn 
'' ihs^ructjve." < '- !'*.* > K? -. .; belles, vertueu«p«. 


monologue rich in typical collo- 
ouml isms. But I must und that 
Aragon s view of today's junior citi- 
zens con also be mordant, us lie 
shows In "Les Histoircs ", 

In considering the diversified 
output and career of Louis Aragon, 
one is forced to conclude that in 
li;s end are to be found many re- 
minders of his beginning. As to 
the Stalinist label, I believe Aragon 
only wore it temporarily, for reasons 
of expediency above all, no doubt, 
and was probably hh relieved as 
anyone when du-Staliuiziuion became 
otncial. Aragon is certainly one of 
tne most prolific writers of his 
generation and may today well be 
one of the most widely-read. Tt 
seems fair to Say that though what 
the bookseller cold me about his 
being above all a fantaisiste noiva- 
days was probably far from 
misleading (his observation was 
borne nut by what several Paris 
informants told > me about a rather 
' ridiculous television appenrunce last 
year during which' Aragon insisted 
on wearing a paper-bag mask and 
refused to listen • to, or more 
probably could conveniently • ho 
longer hear, any of the Interviewer's 
questions!, in the end the rcrtrtwn 
of Lotus Aragon will be that of a 
novelist and critic who tried 
ns best to give Communist writing 
iu France a human ftice. 


that animated the' generation of 
committed Writers from the 1930a 
to the late 1950s, but it has not 
survived in the ntore prosperous, 
stable France of de Gaulle ami 
Giacard d’Estaing, 

Indeed, even, ex-communists, with .- 
their dialectical subtlety, tlieir sense 
of history and their resentment at 
having been betrayed, are a dying 
breed. If the union or the left haa 
won in 1978 they and the new 
philosophers, who are mostly ex- 
New Leftists, might have become a 
voice of opposition. But Giscard hag 
no need of them, while*. Mar chais 
no - longer even bothars— ultima to 
mdlgmty — to expel his dissidents. 
Anyway It is hard to be a heretic 
in a party whose only orthodoxy Is 
that it must get 20 per cent of the 
vote. 

.; What remains te the ex-com- 
munist is ,to write. Ignario Siione 
never found a bplitical homo after ■ 
he left.uie Italian Communist. Party 
but -he .wrote several excellent 

novels. 'Arthur Ko as tier, ivrote noth- 
ing of interest while he was in the 
party but, when he turns op ’tiie 
communists in Darkness at Noon, 
he writes with a special lucidity 
that conies from his hatred. Claude , - 
Roy's communist past provided 
him |vitri the best pages of. his 
memoirs;. he looks back at Thorez 
and the Cold War with the wistful 
irany of Stendhal, looking baric at 
Napoleon. Annie Kriegel analyses 
Merchais's. machinations with a 
sophistication that they do noL de- 
serve because she nhnalns fasci- 
nated by the party,' 

. The snmo :is true in Les Herd- 
tiques. ,i' As a thinker 3?al* has motlu 
,jag'.pasi«ve to offer. )3e talks about , 
"post-communism” but he never 
explains what it Is. He nq longer , i 
believes in the 'partybutLHa, believer ■ 
i." ■ "P 1 ® ade ¥e that 

"there is no salvation' outside ;■ the : ' 
party” remains true even when tlie 
party no longer offers : salvation. ■ 

• * HdreUqitesi . which ..might. 






jrq»; ■. . > ...> . .., • .are -a party, 

igjy. : ,. ,Alt4ibtigit- Daix depicts his. here- like the '■socially or 'the Gaums ts; 
ling- ti«' iveU.. he alsd? betrays the weak- ana they, are not about to disappear. . 
nda nesses of J the ex-communist. Like > Oply. 0, rash: prophet would predict 
of' lspsed ^ .Catholics, , ex-communists thpt .Marahdis. whose- sneering' wit 


mpaniD 















, ."'1 ’■-T"*,- . i,. ** » z lurui. ■ mu., 

are Daix 1 # cl del- : bt others 'ond qdm- 
-.fades in j<u battle, against Stalin. 

•pavid williams.? (1738-1816) ‘hiay 
be JifWe Wiqwh'i how but in his day, 
he ,was felt by some , to be as tm* 
'.portent a political ‘-.thinker uk Tom: 
..-Painel ? . Called ; - the. . « Priest '. of 
, teaturo ’’ ■ and if* tike avowed chant* 
pioh 6f infidelity”, he assiittJlatBd 
many.'jdeqs oE trie French' R6(jo)U- 
.fiany' ■ translating. , .'Voltaire.^ and 
•,P?i*i a S in 4 , rhdicaj . .intellectual 
■circles. Not the least 61 hjs' dcHleve-n 
.RiffiM was the setting ’ up ; <it ite- 
; Liter aiV .Fdnd (aphseguentlY i tlie • 

Royal Literjlry F mid) i . W^ich;-, piilF 
funectom .todpv. Incidents U 
.own Life tohicn have been thought 1 
M vnuyrtoace A j)p^shfd‘ br 

. vie i university. . Slisaex Xlbrafv, 


,«4 Q aufo- 
auihtrqduc- 

Uqn by^ Peter Franqp^.v - : f . 

• V 'a: I 


IV. i .-■> .-it I ' V;." 11 


76 : TLS JANUARY 23 1981 FICTION 


The art of artlessness 


Seven ages of woman 


By John Lucas 


ALAN SILLITOE : 

Tbc Second Chance 
219pp. Jonatliau Cape. E5.9S. 
If 224 01877 9 


both stories show that unique ability 

S' -The Meeting "and "Con- which Sillitoe perhaps first temon- By Carol KUltlUlS 
f rontation *’ ore slight, would-be suited in Che remarkable I^neli- — — = 

click tales that hardlv earn their ness of the Long-distance 


keej: t tay VSnto b5 written.for au?4u another early story r " To Be EVA FICES : 
the^kind of magazine and audience ■ Collected , which, if less we 1- Wa j 4 j n g 
which started vip during the know* is almost as hm. If " 1 " Mnn * rilin j s] 


aia^Soa»Kd Whi =h« U ed --1 --* nr. ssr* 


to exist some time ago. 


'• ■ The title-story is clearly an ■ for ^ 

When Kingsley Amis recently ambitious and very n ' move a 


cherishable characteristics appear : 
an extraordinarily keen eye and ear 


- 1 " work that raises painful quesiioni 

about women’s place in die family 
miens and society. It is made clear that 

for whatever reasons, die adota! 

- IJL -" - IJI ” '■ u 1 rent girl has failed to fulfil her * 

considerable potential. This fresh r 
un rained, nocturnal creature with’ 1 
ir . . „ .. her insight into dm falsities of ■ 

Kiiiiusli Humiitun. £3.9 bourgeois family life, her oceanic 

li linger for " beauty ", her literary J 
.. . ■■ ■■■ ■ bn r rowings (“ fug curled like B n ; 


.a ways in which certain people . . . animal rubbing its back against the 

and speak, and more than that, In a numbes; of her novels, I.vn w i„j ow B ] uss »j ant i sonse a f her 

a surprisingly tender, uncon descend- Figess technique has lH.cn to use nivn i,nioiMm*« /inn me lynoiralL t. 


own uniqueness seems trngicallj to 


ff " u P le - 


... w «.« ...ites of the elderly couple. Jt a , XeTthe sto rv w impressive of insight into herseW that somehow i a threatened. Figc 

from those made by tho novel. For Forever locked into each separate J* 1 nat moites tne stoij so impressive be utilized in exchanges poignantly how .the rii 

there is a sense In which Si 111 toe's fire of deliberate forgetfulness ■■S“> lloe s „ tbl with other people. A sense of iso- o“S«H rnd decly ■ 

, stories seem peculiarly artless. This WBS ,heir only way of never “^lUty to commurncate the lation rises a i mo8t tangibly, like a different „ " 

is. perhaps to SHy only that even the putting f their, son 1 out of their ffi 0 *™!! ?hl mist, from the pages. the end! e« 

best of them work In a mannei^hat minds for a single instant, and .j lg monosyllabic talk with’ her In her latest book. Waking, Figes (though sha 

is unusual or uitoithodox. The*® kept him more alive than If they jj ^nd he marvellously shows shifts her heroine’s responses fur- seem to be 

««“> *o. 5* « IM h c ad W trough endless seasons . Kow such tensionT are increased by ther inwards. Subject and method ghl when i 

‘®2^ d 2PtbS r i^?rS riiarln ° E ErievitlB ‘tether. Kvlal domesdc hspiinTn«, ana . are . remiulsbent of her 1974 novel To discardin 

S?*OM d ml>rb W taan foments K P W cm » 0 “. *? e lo = ked . 1 “ l0 11 ? fira > finally break out in violence. Days, in which a bed-bound central dress) to tV 

.iL, ™e what 0,1 earth ,s H f,re of deliberate ' , figure endures both the heightened the young 

“ho™ b«™S [^.SHoV ™ m o™ r rhythm that on! do“m lm!u% Sl^a J'7t«K^ C rf ,> SSSS SE^* 

editors will not take them, and that ^ ™ £ you read appmont artlessn ess, and the real fiXtanent plies now r?duc?s * ?.' 

the form lias therefore died. On the JJJ™ . a “ v ® -■ ™ chance” S worth of 1 hU art. For nothing mSS Fi « ea « h 

contrary. Good short «t es con- Jl happens : there i s no rdvelation, the J" Li J£L S22*«J!K »ttle 


was ir 

putting 


or aeiiuertuu iur S n>»u.»> -- Communicate the ,■ OTI ! Br p 6 . 0 ?* 0 - «■ ““I ** 8 lstJ * ot growth and decay are marked bi f 

iheir only way of never tension K HM under ,a H2 n / lses t lmo8t tanglbly ’ llke a different perceptions of time, from 1 

mg f their son 1 nut of their ^ e 0 " 0 u n j; ce te X forexampler“e mist, from the pages. the endless minutes of chtlcM ! 

keof hi m r moro aSve than iV the? S ir, ’ s monosyllabic talk with her . In her latest book, Waking, Figes (though shades of the prison-houii ; 

r . i, ■ harAnfs An/I Yia tti fl 


s that this delight 
Figes shows , Ui ■ 
e different aiagej j., 
ay are marked bj f ’ 


imagining hersel 


Figes shows her central char. 


these ; or they rely on the . »« ™ nnrracm is awKwarmy [n present volume, including ~age'‘ oegins witft rne experience f e | t in m a nv cultures more shanilT 
epiphanic. -.the moment of wild written, the dialogue is tfrooden, ui- HThe Fiddle’* and "The Sniper,. waking front a fights sleep, a woraen ?u an men . ,u e naroosi 
strawberries that suddenly moites authentic, as though Sillitoe had jj Qt ^ Q j w hiCh return Sillitoe' to the 'useful fictional device which allows j #t jjj vounK-seeminR change a bit i 

sense of character, or characters, never listened to the speech rhythms famUiararauntlof^ the ««"tral character to be £„d uncerSh? S^edv imld f 

and .that explain^ motive or rttWkhd. of '.paopto he writ.a unusually receprivo to exploration JSnntagoS^ oCtime 3 K 

behaviour. about here. unfamiliar ways. It might be °f 811 inner world. Growing old is seen by Flaps asi. 

Sllll toe's short stories do, not fol- Yet diere Id a quite Afferent thought that In so often returning It is, however, a weakness of the kind of going bad; her favourite 

low either of these patterns.. More- Sillitoe, one who is represented in to this material Sillitoe is in danger writing that it never quite 1 solves simile for aaelna female ' flebh it; 


Sllll toe's short stories do, not fol- 
i low eithef of these patterns., More- 
over, although .some of them, are 
aneedptal in a ' way that recalls 
Arnold Bennett, none Is particularly 
t Strong oh plot. •■'Ahd those which 


of a still young-seeming, changeabli , 
and uncertain self in a body rapid!} - 
running out of time and beauty. . 
Growing old is seen by Flgps as > . 
kind of going bad: her favourite 


story is as. goad as the very best ■_ well-made story. 


sins 


1 ByWHIiam Boyd 

*■ '* '■ *' V V • ■ ' '*• •'/ 1 f 

■jit' gYiii'ioNfes'i - ^” ~ 


faring Every woman\ or to emerge as Nelly Dean's saying knnc> of self- 
truly- -individualized; whether, delusion. She ms friendless,' \Md 
; indeed, the book is a prose-poem ; unconsoled by intellectual or cf» j;.‘ 

— 8 it '.:or a novel. The language is vivid, rive' cbuIlqiiRO. Not because she!*!;, 
C 1 Q'Sk. . . uncluttered, elegant, but because old and ugly. 'but because, she u : 

Aw OA ■' many of the images used are nrche- wholly ddfiued by hrc und uglineH. 1 

V ■ , ' , • ' • V." i typal they seem sometimes a - little ' sha becomes terrifying to' contetf; 

they make love and declare; their present tense^ enhances tins ClosE- .predictable. One misses, too, that plate. ,Ai she. lies dying in the final ' 
mutual happiness. ; As dawn breaks, ness, giving the tale an immediacy teasing out of plot and identity ! chapter, the Woman ininglnssh^ 8 ? 1 ' * • 

Vincent goes up on deck, to feed and- ^fteslmess; that is harder fq w hlch several - bf FlgesV novels stranded on n seashore. A pinpoint j:> 

the seagulls. He flinga^bread into aoHleyd with the jpastj tenses. How- interestingly deploy, and which has of light bocomes n torch :. ft Is r •• 

the air attracting and driving into eyer, on completing Taboo one is , eaijied them somedmcs to be called, - mother, coming to lift her from l;,. 

a u frenzy, a.^huge floclc of- birds..Ip :.left with .the impression- dipt these wrongly,, thrillers. dnik water hnd carry her home, H 

i Vfchile ’1 iia I. Mm !«h inuigery conjures up 


It looks almost ^ 



•; .there is go ibefafictitiiml . or knowing, »' * 
r iMftblpuladop , - or, fpm; y<tbi4oj • v 

The te^mfcal' uncertainties: are , & i .* 


overdue. ■*. j : 

. - " * • ' • ' V* 1 ■ 









* . Will not 'find lii this book ■ ^ 

gl teraa|jv«| . jpfferjngs .seem : 

. '. taiteiij^ - in every squw --: ■. *}S 

- ;! :abobnd' >‘^;;■ , 
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Back to life 


By Kenneth O. Morgan 


, M-Thfirs; K2”^SSsSS -- — -r--— 

= 'S. By Peter Kemp 

our iicro is engaged in writiup a In ni b f s " m,riB lo understand why — ' ■ ■■ ' " 

letier of ■resignation to Asquith, nia „ d f„ f .°, ols , of tlie ™' walker PtncY.j 


' nAVI» HKWEiU ICTUS i 

Lloyd George . WALKER PERCY.; ‘ | ^“E! • 

222pp. WritliMifeld and Nicolsou. historians? Much Iise h Apart from these heights of Tbe Sccon * Coming Th7 c Hn i ra ^ nHd v U C i U ' is l ! 1 ' 

0 S 297 777fi6 1 IT?* p f ,,b! !? l,liri editions of balance struck between ^ f ^ fi |f?q ep ’ a . nd WarburB. £6.95. central characters is set against the 

0 297 77 766 1 hones and fatnily correspondence, ^loyd George the uian and the pub- 436 36664 9 . churchy oddity of most of Iht 

rn . ' . but to scant effect. Lloyd George’s ‘ 1C figure is an improbable one. oth er s. Th e inc r “di hle c r e d uh tiM 

famous letter to his wife on even allowing f or . the undoubted ' of the falthfu r are alLefolK 

A Strube-cui toon of February 1933 3 J 3914, ab “" t tbe coming ”/ll ly P ^ ,,8lo a that the relationship Will .Barrett, the, central figure in - satirized : the infantilities -of the 

dhows Lloyd Georgu greeting Henry fiVvff.ii, 0t 1 a 01 .moving Stevenson produced. ' v . a ,! ker Percy s new novel, keeps born-again sardonically observed. 

. Lytton of D’Oyly Carte as " a fellow i„JL * a i . lllBb t n ? are these Jj^eed, the public life of the noli- falhng over : this Is appropriate. Soul-vultures, hovering 7 with warn- 

. >r uA h.. _ i _ _ . « tlnys — * is niistrdnscrib^d and, tician becomes- & fac^Hp fnr a fr*«_ sinco the bonk inset f 7c afl'&Kr.n#- Ue# nkfnro anj «... ■ 


portrayal— mnused and syinpathetic 
~* f »t a couple who are uieiitolly 
-RsUevv. Concentrating on-two people 
who achieve a second stun in.Jife, 
Percy surrounds them — they are 
in - the Revival ' zone' 1 of • North 
Carolina — with born-again Christl- 


orn -again sardonically observed, 
oul-vul tures, hovering with pam- 
hiets and badges, are brought 


man and Welsh bard Rat Catcher ably n ! ,M r tl,B This ia J ,lst T re J° him " c the r ‘ me than all Y, een - the teet « rin S minds of two .all 

of Limehouse and “ Nlntpe^e for L ?k ’/ F ^ r .k'J f e actor * hMrn L*? e ch «f« congratulations of disorientated charad lei's, Will and ly- 

Fourpence”, journalist, farmer Ku-ilf .1 S fu BCket beais n ° r f1 en }' his colleagues. However could A i be - Its background is a society th 1 
a f iArnau Tirliiaeil- blance to the eponymous subject, contemporaries nossihlv have cm. .where the abnormal seems rhe. so: 


1 jargon and juinn-Sult : “ Serious- 
’7-and you can check me out' on 
ns — I seem to be picking up on 

thin vmoo Fi-A.n 


SKTLJSa factual errors S ESffigES i 7\SF2%i 

HWe. S .ZJ*™** £ roIes J *e screen are unlikely to have minersl fighdri the Serais or brink oF ArmSdon He is pro^ed a ? ■« by them.J 

* radical^nd 6 reattfon 811 ^ last,ng inipacL winning aVSd «rWlU wrong in thTSt right in l.is^eo wf.h 1 2SJSS 

.t- -t J contemporanes, including- such tation that a new life is about to 


lann 7 . . “ Binoe “ one as t-nanteiior at me i^xcnequm in - hfl-lK M » vl i»jr«.iiuiugic«i num diuhiu Doay-ianUUase 

1890sand 1940* explains,. and partly April 1908, "He may have looked , , , , deepfreeze. Eager to escape tihe --Ilka that of Allie's desperatolv 

justifies, such a bewildering variety impressive to ■ the crowds as he b .ook| m fact, is a plain steamy extravagances, of his physical mother who "touched, 

ox interpretations. smiled and waved to them in his anachronism, a disposable throw- Southern background, he has mar- hugged, kissed, poked, jostled! 

But now. to launch a fnrfh«.n m ; nn fine frock coat, but inside it he felt ?5SL i tae F e “ od before the mid- rle d an earnest Northerner, and swayed against.- jangled. - shim! 

BBC television serial David C Ben^ 8 8 foolish; a little inadequate long before the opening up trudged numbly .through a life of mered w — to microscopte detail's of 

diet us has produced a' kind nf nnvfi Bhd a Ht tle scared.” The imagineiy ^ th , e H oyd G j or | e archives at the convention and routine. Now, his appearance— ” Tendons crossed the 

about* Lloy^George coverins J.W convemaridns are Superb io Aelr deeply-lamented^ Beaverbrook Lib- wife Is dead ; he has retired ; and boxv wrist. . making ridges and 

ted aspects of his life down 8 tn implausibility. "'Wdll, Mr Lewis— bef ?T e the “odern era of symptqms.pf a brain disorder start , sWales. A rope bf vein ran' aldug 

endoftlte warinl918?Heie w? ^_Mr George. I don’t mean to dis- W Ge ^ h.stonography. themselves. The most ’thdplacket^ mbscle inthewSb 

have, truly, a new Llovd Gmi*w courage you’. . . . The sound of a ? u ^1!^ V u ?i! S ’ Pjr rt| CowBng, : d l s ,i“ rbllE , eff . act of Hus disease — qf the thumb. Copper-co loured hair 

not a man of destiny certainly *not ^ istant Welsh hymn dissipated like AddlS0 ^* Murray, epilepsy of Hie temptwal lobe— is, turning gold at tlie tap. sprouted 

of history, but of soap opera— dr smoke ia the soft air.” This is. J?/ 1 Srff®!? «,h« V Ha |) ave H? en # vlolen^ random surfacing of from the clear brawn skin.* What 
Wtops-ppera *ebon, tS foflow the a,1 ..P^P le ’ the deviJjs^Si "roo.S And fSSS. 


end of the war in” 1918° Here we ^_Mr George. I don’t mean tp dis- Slelmrst £S! ri & ri [o r ^ hy ’ mJSST Th® ’the pJacketbf miisde in the web 

have, truly, a new Llovd Gmi-w courage you’. . . . The sound of a ? u 1!^ 1 r CowBng, : d l s ,i“ rbllE , eff . act of Hus disease — qf the thumb. Copper-co loured hair 

not a man of destiny certainly mat ( J ,stant Welsh hymn dissipated like Mr d Ta C I ’ AddlS0 ^* Murray, epilepsy of Hie temptwal lobe— is, turning gold at tlie tap. sprouted 
of history, but of soap opera— dr smoke ia the soft air.” This is. Wa mS «,h« V da fi ave H? en # random surfacing of from the clear brawn skin.* What 

perhaps opera sebon to follow the "Hegedl^, Gladstone of all people, Xf® Y° r d £ ^ rom remote phst. occurs under people’s sldns also re- 

Pidgin Welsh with wMch thKiook Bddrt i ss ' n S Welsh ***9 in (ore- ^ troublmgthmg to be ccives this kind of neaHiallurina- 

With a deft blind of whldh 8 ^ • 


iff sprinkled. With adeft blend of s «*nably) 1892 ” before he vanished wh llo^ nmf 5 n a ^ P Mac !‘ I , ave ! h tt burled trauma tory concemration; Percy^ h~as"' a 

J&sfJsi'z- jtt r im? re s de ?; w s «r&jsasra6 : .tsts 

s&s&ardra SHf SMS ^T^rT tr, ‘&F l 

hillsides ; .Unde Lloyd, the cobbler- ? E firafog out peers by the friends and did not desfrae anv° ? in HJV*thdr awn more and taore from l 11 ® d ^ n A a PTP ,, ^<* ^ 

Pastor, set lit JodtlAe Stolidity: ‘“ndreds like a baker making Maybe so, but hedidnoVdesS^vfl a. wdrldthat saems imbecllb, she Hfh^Ku 1 dam ? ed “ J, «- She 

WHJiam gifted with n Juns ’ As the author writes, "To anything like 3?i s • veSdn^ of™ ■ ■>** be ?hL cemmitted?lo SfjgJ wJSfSw t? 1 1 ^ 

. C absence bf sense and Mug Edward VIL the crisis was h marvellous end creative career ' ?. Ry^triC hQspitdl. Therej ECT • ^ th ® 

Kifl'/y; Maggie herself a kind beastly milsmioe 3 , especially with either. As long As he aSactS has ^ damerized . hQ^ . ocKra tS f at IL of 

oK to launch dyspepsia aisd gout afflicting bin*, admirers such as this, L.G. wiU . sbe iqpreseut's the > f at. She died. 

. % CM I1Eel ? oat . at Southfork-on- 0r * asam. Mrs Pankhurst discus- hardly want for enemies. W^- He is the erraric and 

sea; .Frances keeping her revolver ' . tilted off balance by a; surfeit of hinged,- The Second Coming has 

,* ,r m«y in the, hkudbag. Others with ' - ■ memory: her behaviour is shaky ,*ceat sureness and precision. It is 

PWs inchidq Lily Jones, ^ ^ , ^|cause of memory-deficiency; To- M te exceprion^jly wall-written. 

-With "her 'chdttmii kni.v r J. f i 1 1 I ■ , . i aether, thev st^arlv aapI, nt-ht,.- ■ Allia n*eoueutlv niull< riUAr UrAMvle 


minutely comprehensive awareness 
of his characters, inside as well as 
wuu- b» in.the account of 

WIll.s wife a final illness, the book 
can read as though written by a 
pre-Raphaellte bio-chemist: 

Cholesterol sparkled like' n golden 
, raiu in her blood, settled tu a 
■ Sludge Winking with diamonds. A 

rl rfv ' cMuiA IA J An J f— 1. • v 


1. « M 

h^\ 

■ - u\: .j 

rl 

; -.1 

' ■ 



. : n2!5? m,lha W phrlfld of- Lloyd 1— i L__ 

• V®B r 8o as. natfonil scapegoat— that -T- ■' ' -' M 

j^Phdse. from 1922 to the mid- JUDITH ROSSNER : 
wlnS’ ^"Wnatlon of B u ld- Kmmelinc 

forces *Jyp ai »ic 331 ,, jonuthun Cape. £5,95. 


and ?»»& disloyalty . 0 .. 2 ?1 0 . 1 . 884 . 1 ^ — 

r v£*L WD dirtiest - " ** ■ ■ ■ *■ ■ 

uo({tlcal vocabulary, -•>' ■ - 

tSfRj Allege . dons trembled 


• Hon to- die of cold and mVvatidn S| d ™ "XlHe aSSB^L n LS? 3f? Br ctum ' V ^'V-The book 

‘ sr»israsesi tm.£s 

jgste -jtmvaK 

, , Foelings sd powerful', that' ! they -thera ifc more to the 'look than Its* novel, ©me y rmh and satisfying 

; could have oorije only'; frpm. God- ; , 


. ' 'If i 


WflMeil Weber n°yeis. aitnougn hooKUig tor, iyir 
AmuSm . i^i^'-wvead .•' name— *hese Goodbar and Attachments also dealt 

Now the 'with Uiemes.trf religion hnd partlsli- 
Jf MeiTia/hSis been stripped mertt of sin. Sfft .in ,the ntid- 


. Feelings sq . powerful', that 'they 
could have oonje only frpm God 
lead some to those acta ' inost 
• sfrongjy condejnhed by His viroird. 
It is useless to tell others that the 
, .Commandments . are simple only 
, .for thole who fail to see why 
.-•they had; to. be set' down. 1 •• 


ByT. j.Binyon ‘ 
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shade after the «nS * of ’ Np»;tS md- South: and. Smo Srk^aSSmel&J 

«-«»• tiasKSf^as mSS&ssa&itt. 


1 BS 8 Mqs surroptttlously. at his latest 
Kg 1 *" dewfins. BasU Rathbpne 
acts Sherlock .to . Peters's Watson A ' 
Jane. Russell pokes- a cantlleverea. 

■? e . ro A vit ? 5 , cllle> ln a 'Word, a 


is ^ the seriet o' 

gggPU M.WttWitt. 

'BS&saffias'S' 
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By James Clifford 



; The paths of possession 


By I, M. Lewis 


i* t* 




cludq.by iJioseutiug an admirably answering this, further distinctions universally employed to trigger 
^Count ot tlie chemical $uuc- have to be made. Via the Belgian * 11 - L! - - 


- i i#- t,i. j —T-. — Rodney, .efforts to find Sufi equivalences . 

inwn l>y Mircea Eli tide Needham’s ideas about the neuro- between Plato’s four tvoes of mania 


IV IYCII cainifiiaiiuai. ^ - ” * j - > . ■ _ . 

Bui with only « handful of ex cep- convention. 


w ..„ mi i j „ ».-w r caiivemjon. Crai ^ *"'** of the person “Tuhanii 

tinns. those account* hove been kept B,, d fearful, she can appear as a , rate the real 

clearly separate frum the ethno- stranger or friend; she is perhaps In the process, the ethnographers understand d 

graphics wlvnse production they . the only lover Tuhrimi has ever authority as narrator and inter- the projections of 

chronicle. Vincent CrapnnzBiio's known; she may represent ah prater is questioned., In dense should also lmvc b< 

book erases this separation while women. In any case, she, will not theoretical discussions interspersed .separate Tub ami’s tr 

making a powerful case for the permit him to have normal sexual between the sections of reported the reseat 

place of stlf-rcFlexiviiv in nil eihno- relations with another. Tuhami is dialogue, Crapanzano. offers wen- duccd it. 

graphic writing. It Is not 'a ques- thus a social failure, unable to lead chant analyses oF the transactions 
tinii of confession, but of rocogniz- n normal masculine life. He cannot and power relations of fieldwork. Crapanzano chronicles the pro- 

injt and making manifest the extent marry and father children. At times H e draws,, without parti pris, on a gressive destruction of these 

in wliich until ropiilnuiciil data refur he accepts his fate, ds 11 written. , /variety of modern critical, traditions, assumptions. As Tuhami’s inter- 

not in a lepi esented other reality but « oilier times Tuhaml yearns {deluding psychoanalysis (Lacan), locutor, he constantly confronts a 

luit tn the research process itself — desperately for release. existentialism (Sartre on Genet), and ' confusion of reality and fiction, 

to its specific dialectics of power,- 
mnislatimi, lind in ter personal 

portrayal 



. . With this uncertain grasp of die 

nt ' K vi . ~ ’■ r~ “«-,iy*qn tj-ance. However this effect is not Islamic material, it -is perhaps Hoc' •* 

refer hrienJ to *° Ti r “ c, y ral,s ^ anthroipuloglst Luc de attributable, to specific structural surprising that, JRouget’s laborious 

c i ii . ^ to t J ig controversial -me -Heusih^ Ruuget follows tbs mimiml fAAriu>«c Um-o d njuau o(Fai>^ fs..j 

ot hallucinogenic drugs in psych iat- dichotomy dm. 
ric treatment and in helping terrain- between shamanism - and 
•Uy ..ill patients to come .to terms 
with death through . drug-induced, 
religious experience. 

. n work, subtitled “ Sketch 
general 
mu si 
those 
one 
in 

encountering 




discourse. But lie will see this stable 
rule dissolve. He loves Tuhaiflj, 
wants to help ... is helpless, lit 


cxchaugo. 

“ Tub ami” is ihc fictiuiinl iinuie 
of n reul Mornccan. Illiterate, .a 
< luy-labourcr, in a small tile factor v, 
he. lives alone alongside his work- 
llace in a windoivless shack. 


lower, ■ One of the virtues of Crapanzano’s semiology. Indeed the presentation truth and hallucimuion. Tu hand's must leave. Craimnzano s is oped, 

ionul engrossing, troubling account is its of theory is exemplary. Abstract stories 9lip in aiud out of trance a very few fieldwork account* that 

nm-traval of TuhatnFs possession in discussions of “the Other” -or of and dream. Crapanzano proienta examine seriously the problem. <4. 


the Harvard ethno-botanist, Richard 
Schultes, and the chemist Albert 
Hofmann, who' discovered LSD. 
This - unpretentious, - practical 
account reads almost like Percy 


Tims we are told at the outset 


what corresponds in Islam eo- Plato’s 

enthusiasm is > 
that what 
possession by ' 
often also 
questionable 

^ Greek Ei/id * 

-^«mo D ni.^n» app fi?? r i a L e tMiice.’’ ' ' Rouget YhvokYs ’ ""the Arab 'theories- of 'trance and pos- 

autI,orIt y of Wo to develop' his session takes us back to Christian 
"I own “ theory ” that, being at once enthusiasm and to the bold, con- • • 
SUPT* Afhn« Q C a * 1 1 th& signal of trance and the sup- elusion, lihat "the system ofrela- . 
1 , 1 . rivipwc ,h2!° 8 a « "n h° rt of dance, music has as Its tions -between -trance and mbsfciit " 
h ii essontial role “do permit the public Islam applies equally effectively- to - 

.hi s di“ufLon”rS. ? ^ '‘L e c d . se TT a M aU ,J, " an ' rty : 

m ond possession remains { v h 0 P pos 5 e sses fiim^ We ark then ' Returning nt last to the qbjeet i 
fundamental". taken on a Iona excursion into ? f Qur «ham»lc quest, the relation ' 

Rouget next distinguish*! be, theatre and opera! following id the- 


S“ ! s ^BfiirfSsW r. n "ft- « fi»i3 m s a “ 


a manner that preserves an intract- the fictionalizing process, are Inter- these • stories, all in some sense departures. Tho ethnographer 

nble strangeness. This is accom- spersed in montage form within the .true, with a minimum of expiana- deri 

pllslicti, moreover, without freezing narrative. They do not appear as riori. There is a disturbing dream- pari 

bizarre experiences into a distanced final explanations of Tuhami’s case like quality to his text — rapid shifts moving and ambiguous. 

.1 I I _ . . n ■ • ' . . . ? . I -.U -C ..... • .... ...I .1... . UU. Ilia n„.n 


participant 
rupture with 


or aesthedcized otherness. Tuhaml but : as evidence of the ethno- .of scene, tone, and perspective does not hide his own 


^Though Tuhaml- is a lon&r, .he Is remains a very human interlocutor, grapher’s psychic world, as partial challenging the reader, to accept a posed position, luhitiui's mysterlow , : 

never alone. In the immediate vlci- intriguing, charming, unpredictable, understandings, stopgaps against the situation in which “the real wus and probably tragic fate will Iwn 

nlty of Ins hovel are the tombs The text, which reports a series confusions and anxieties elicited by a metaphor for the truth — not i den* his. ethnographer without explans-; 

. — - » ■ ■ • •- • tied whfeJt". ' * 



eali«r n no! — , LW J 1 m tins mtm- 

i ii 1 t nor th . Qt V 1 e^ctric current can set 

n tuning-fork vibrating with tho 
me last sHme frequently. We' are not- of ' 


of forty-four local saints, divinities of interviews, is not .an outhorita- th4 research situation. 


molecular 

hormones. 


tlon8- 


structure- to • -brain 
Rouget; who’ is an 


only a cure of writln|. i : ethnomiusicologist at the -Musde de 
? L’ Horn me In Paris, attacks the work 


from ecstasy, 
might 
Rouget 

associated wun noise ana iociaoimy. - ««*» avatar ui possession ceremonies nnu ; course to ~tnkq this literally given 

, Rouget’s strong hostility towards re- • • 
ductibnisr theories Involving neurn- ' 
physiological responses. So -.it 
‘would be n fundamental error tp, 
reduce these diverse forms of tranca 

; , ;::r > V ... ■ is clearly- inappropriate to speak nl^e HudameV""* *° diversefot^s ofhpdily, technique, 

trast is . iqqdelled on St .. 0 f the ■ fnidatorv crisis as “ ni-e- n W,. ? u D ** n v. . • using diverse combinations of song., . 

istinction In ka^ .MssSskn - S«a iSai^SS . This Cortesnqn deuce is... eippha- — - 

.unt of her own mystical E. * a !* f n?fi sized' rather chBi-nuugty in a long 


This contrast 
Teresa’s distinction 



By T. 0< Beidelnian 


ROBERT D. PELTON : ' 

The Trickster In West Africa 
A Study of Mythic Ir6ny and Sacred 
Delight 

3 12pp. University of Calif at niu 
Press. £15. 

0 520 03477 


the uncovering of a society'] 
undersumding more than the 
tlrig of that self-understanding 

an overall theory of hiiman thought standard when only 

and behavior”. Considering these texts ere briefly discussed and and society, 

comments, it is disconcerting that . where reladveiy httle space may be deeper being, _ _ ... 

— .. r . - *- ■« hlng Into the tuigtnspuble and . . socianztnp- 

ribiiig its nature by the laughter ; triggQring n. 

. a. greets the readier « Before- ekahUiiiug 

about West Africa (rash enough) to concerned with -the sociology of slowly opens his clenched iH>- < j -.in ea tide ring sccHuht, lot 
wlrb PAi,n.i*s unfounded statements shout.. Afri- knowledge cringe. reveal— nothing As a revlowcl. . that Schultes and Hofmen 

with rotors C(y , beliefs in general. Yet the " — ' 11,1 J « 


Pehon -accepts some theories Of devoted to any op society. Further- certain social 

~ - • ■ “ ’ jn hi 


concemed is in no sense in a trance manifesting 

state. Of course, subsequent treat- ^ t8) ^ D S D n presses It/Jifhi Jwith divinity} a«d>hco exter'nalTi.' 

- ■ ‘ ' - * mg his trance". This he contends 


[hisj . .identification 


5 • approach is that his analyses are at iJS'—LJ ■« ' Jf . Yet the 

-- — the mercy of : his particular ethno- 5 !K? 

n.L- - r - . branhir sources hnH non a of riia«ia °* “ ,e * r thrusts than much tfctt has 

Thm volume^ - the iriefc ' “S A? ,6f' else^iere. ’ . /.I . < 


oppeanr V‘ . a modern ethnography. . It nilflht be 

' - ASHBItn, opdubH ti>in I- thio I. liarillD tPHA.nf 




iter as he 

oral literature o . .... . 

I : 0 n, Yoruba and Dogan of West 
Africa /. in . order to show "that 
She trickster is not an arche- - 
Typical Idea, but a-syiRholic pattern 
that -like' the High God or- the Divine ^ 

. ; - Mother/ includes a- wide range of 
,, i • .-... individual figures”. Robert ; D- Pel- ffi'lf 

' • T. , , , ;'toir as|cs “ how does one uncover die, i; 

• i * • meaning the trickster has come to ,’?**• sudi- broad conclusions. risk 


Victor Turner and ..Mary . Dougins, more, by the end Pal bon has gradii- than human lust because they are describing its nature by the 

that make just sticb overriding ally moved from ‘ generalizations truly htuman 1 ’ Would maka many . that greets the rcucher 

generalizations. . about West Africa (rash enough) to concerned with -the sociology of slowly opens his cleiic-het 

One dJff icultv with PMum’s founded statements about,. Airl- knowledge cringe. reveal— nothing ". As a reVioWJ/ that Schuhes and Hofmann 

h is aiva I vsefare at C«U» beliefs in geperal. Yet the Finally < tha author reneatedlv can do no more thun quote : ™ entirely discount the effect c 

his amiyses are ac . L_ — * n™ analvsS fhat avoid mlinX BwdcUia's amlle, Zen masterf and cultural factors on drug-L-. 

™!*£nuiS .. prank*. Heidegger's pnnderous B» ■ mystical experience. The cor 

sociotie^’ it ^cussS ^ubttribfl o- B ui9tlc iomerso nits, and espedfUj i, their book Js a well-illustrated 

. Ms ionclllon that '* this love o cross-oil . In various wnyj / -. not, I think, exhaustive) lexict 

, , , „ - „ 1h n *s cpnciuBion rnac tins love to „^„i B i^« .».««<j(U. M ou will r .mrmtv.nno i 

the Yoruba ! 


;cr“it sss ssra . t. 



that nn-noihlngneM & t: .ninety-one plants' with*’ known ot ' t fve H dc^lmTlucin a tio ns°(d urlli if^ho 
o the last word bcwutj assumed psychotropic properties. ^ (after itV Tronce SW e g' 

lost laugh." AM we M t«:This is followed by a more extended JiLflVS. -“...f ?l“t. *h.e latter 



bro«ad cbnoJUsions .risky; {n his very embeddedness In the love - 

I** ws very Wiiship with the / Certainly there Is 
-tended to over-intelleC- animals, ' feels most vividly ' Ws an throooloaical. socl 



vdlvos moro tliiiit jnv‘ . ..-I -Won* culturai a *etu£f Tho C ^^ 1,10 of inis tlicnot-. argue that "possession” only branre'r v wh7clil' '.whm^Mlebratek e Y en -tnp* . opcourqgiug ■ advice to , 

AmhripiSogisis fidklorlsts, Iheo- went- here is' soinewbat patchy mid , 0my ‘, t . ho l se ^°, aro ibtorested comes into Jlgy after Morcism has. privately, Roiiget coilSders^ corrJ- is Linfortunutely mislead, -t- 

lA^ima ftod b-‘ «ketoby and the pictures erA -often < 11 lhe telatlon betweoii religious been rejected. As the sources on , mg ter$. -.It Is - profoundly -dis-.- i 

revealina than tl « to a oxporlence and. its ambient social- exorcism In our own Christian p , JJ* f r J2Lf ‘ we lenrn so. little 


The significuncc of this ilichot- argue 
' ‘ comes 


.l. ntAn traded : study, it is evident -that- 

‘ ■ ?°. u gdt takes Ills' headers 'on a 
«MSu er &h? jouiney on which- travelling, hope- • 
Mifmm' fjully Is'the Order of the day...But 


no Useful 


.belief: sys-.. distance from 
providing Opinion's apparently 
hpw jfjes® such questionable f. sources 


most vividly .his anthropological, sociological or thlH BtudyiruorMtTng.Iis tevMHng titan the text; A oxpcrlcnco audits ambient social 

JKP 'i *«■ •- psychol oe led rejoinder OTtd.o kind omS £& lS«£ Xrt «• orlglnaf claim Is 'mado for 2 

^elusion which understand Jllon amcep.s »,« « *$*•* S 


tradition testify, "possession" by wild, Uk<? ma^v oteeis in his data “&•' “ C tJ?‘ ll ? i i C ^ * PK ,,u ""ST" "- 1 

on evil spirit regularly reaches a ‘ mmms fafti m - f ble ih 3tlmufmln A UT1 d sustehtlng ■ 

climax just befire . exorcism, is JTthTlMc >r " n ~ ‘ 


ippolmlng 
ibouc niusi 


music’s (by no’ means uniqui 


diet Islamic .. djiikr ritual 
where tho congregation 


trance. 


-. T The message of tills work, which, 

repeiitiously , intono « Allah ’’ «ro . might have been delivered with . 
inevitably ‘^intlinatfaly . linked to. greater - ; of feet more succinctly^ Is . 

and darted . $oniq IslOtnlc. .that thpre present, no evidence,' , ' 
religious orders . dO employ music to indjeap) -that any particular' tnusi* 

, Mg, drumming -In cartaln- branches 'cal Instrument or par cfc'ulqr rhytlim ' J 

.pf Dhe Qadarlya Order) / Others do ttutomhucally lhduceb trartce. Tlib : 

teially ' a'dso- '.not,' and frequently, -exe’etta- In tlie book hh»' a good’ bibliography '-and ‘f 
We arc ajsor more exhibitionist cults,- there". is .no disppgraplly atld.u delightful preface- *'■? 
of te mho is., dknoing at all. : 1 •• .* ;• ., ,..;dY Mschfl iLelrisi ’ 1 ' ■- i;.-; 

jiJ i A- . -■ . • i. ' i ' .i . , - ■ ■■ ■ * ,<i> 
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Provisional conclusions 

By C. H. Sisson 

-e Crusades or ' Caesar’s battles 1 him. Motion, who lias done his read- 


AN DR BW MOTION: 

The Poetry of Edward Thomas 
193pp. Routledge and Kagan Paul. 
£8.93. 

0 7100 0471 0 


would have thought of our content- ing thoroughly, draws attention to a 
potacy threats i.t much the same 


notary «n». - — - — ^otVat the age of twenty-four. The 

. _ ' ' author. Thomas says, speaks of 

Motion has a chapter on Thomas , ,i l0U gh t moments ’ Instead of 
as " Patriot and War Poet and * phrases ’ because * it is important 
rightly emphasizes the settled, 1;eve w dissociate them from words 

mystic patriotism ” which he shared aod t0 think of them as groups of 

„ ■ with Coleridge and Blake, as against ni)l i ous » is not a new System 

The poetry of Edward Tlionias was the bombastic, hypocritical or J nretody . though It mokes the old 
written during the years 19H-I7. It senseless” expressions winch were Jme rMculous ’’. There is no doubt 
was published postlmmou^y hi common enough at the ttM-u that Thomas had thought hard about 
volume form in 1917 and 1918 i r h e y are, mutatu mutandis, in the t oract j Cfl before he came to 
thorq we’re Collected Poems edited discussion of public concerns at all JJJJJJ himself. Motion writes 
by Walter dc la Mare in 1920, times. The decency and abnegation f his tn t,i na « t h e natural English 
Selected Poems edited by David of Thomas’s attitude, combined with „ not five regular feet of 

Gurnet t in 1927, and further editions a profound territorial attachment, . . l. nentameter, but as eight 

uf Collected Poems in 1928 and J s not peculiar to him ; it is the we i ve syllables which avoided 
1936, the latter ^edition f Faber) Sflme J,|cl, moved Ivor Gurney to of weak and 

reaching its tenth impression in call his volume Severn & Somme, p stress ” But it is a long 
1969. Mn. Lonelev’s oditlon, with -by Ivor Gurney. Private of the ^“"from Seiry m ' preSiei, 
more nores titan text, appeared In Gloucester ", and certainly these - y i mnflCt fl e Frost’s performance 
1973, and the Grand Tombstone with p aela were, in tliese matters, apeak- beeii veJy great and no 

variant readings in 1978. Thomas ing for others besides themselves. ™ u8 bt t<) shale c^o m as into 

is hardly an obscure figure. The Only one of Thomas’s poems was JSjgj." 1 Vf w himself 
publishers of the present volume written In Franco ; " of liis twenty- wnl 8 verae 8 
sny that his renders “ include not two mouths as a soldier ”, Motion Metrics is not a matter on which 
only professional critics but a con- points out, many people have anything sensible 

sideralde number of enthusiasts”, aI1 but for(y j flya W era spent to say and it is the more creditable 

and we believo them. (Wnnt poet, . t aJl , lng England. During this that Motion’s chapter on Frost end 
one, wonders, was ever road only t j me he provided a more balanced, “The Sound' of Sense” is really the 

by “professional critics’? Absit complete and articulate account core of his book. He sees Thames's 

pnien.) Tnninas hns been one of the 0 f b [ s experience than any given sentences serving “ as long, flexible 

mast accessible at tweniletn-ceutuvy his contemporaries. It is a wires which conduct rhythm 

poets, with readers of all kinds--- many-faceted record, and a uniqUe through whole, poems or parts of 

people who toko a book in. tnetr • one, being far removed in circum- poems. And it is not”, he adds, 

pockets and might be going any- stances end intention from, those “only his speaking cadence which 

where except to n semi par. one handed down by poets who more is thus conveyed ; she frequent 

hopes he still is, but with, younger confidently clauned tho title of pauses and ’ Hesitations convey his 

generations he has come also to war poet. state of mind as well as his tone 

37 Idiif l?n The accidents which brought it Of voice". Elsewhere he speaks of 

* • about -tha-t Tliomas’s career as a Thomas’s “ variable blank-verse 

regai ded ruefully. . . poet fell wholly within the period line * employing’ patterns of stress 

In !a letter of 1908 to Gordon of the war and was practically co- and pause which reflect a mind 
Bottomley, Thomas says that “if it extensive with his life as a soldier .actually engaged in the act of think- 
were not for the blank necessity certainly affected the nature of his' ing, rather than offering concluded 
of keeping a house and household utterance, but they can have done thoughts It would be difficult 

S uing” he would "have nothing to no more than give a slight twist better to characterize Thomas’s 
o with books’* The cry was to the matter and the manner verse, for “ concluded thoughts” he 
uttered udder- the pressure of exces- which had been formed by the did not have, -'only actions which are 
si ve reviewing, and no doubt the thirty-six years before he started a kind of provisional conclusion, 
sentiment Is exaggerated, but any to write the poems. Motion (like _ *T- 

reader of Thomas oan see that lie Edna; Loneley . before him) has, . D f £ e ® v ' s > W. JVaw flear- 
was .a man who hankered for the sought out in thelong trail of prose-, mgs m finglwn poptry^ ^who. firat 
sensible world. The impulse to dis- books. hints which were taken up in R® VB academic respectability to 
card boobs is a*. least as Important the verse. The material was col- Thomas s work. The subject must 


a profound territorial atmchnient, h iambic pentameter, but as eight 
Js not peculiar, to him; It is the twe i ve i y j| ab (es which avoided 
same which moved Ivor Gurney to repeal j ng patterns of weak and 

strong stress ”. But it is a long 


call Ms volume Severn & Somme, 


-by WW ^ w*y n ?H>m theory to 7n5 

Glo.ucestns , and certainly these impact of Frost’s performance 

must- have been very great, and no 


ing for others .besides themselves. 
Only one of Thomas’s poems was 
written In Franco ; " of Ids twenty- 
two mouths as a soldier”, Motion 
points out, 


doubt helped to shake Thomas into 
writing verse himself. 


/o mouths as a soldier ”, Motion Metrics is not a matter on which 
dnts out, many people havi anything sensible 

all but forty days were spent to say and it is the more creditable 
training in England. During this that Motion’s chapter on Frost and 
time he provided a more bokneed, “The Sound' of Sense is really the 
complete and articulate account core of Ids book. He sees Thdmas s 
of his experience than any given sentences serving “as long, flexible 
by his contemporaries. It is a wires which conduct rhythm 
itiany-faceted record, end a uniqde through whole , poems or parts of 
one, being far removed in circum- poems. And it is not”, he adds, 
stances end intention from, those “ only his speaking cadence which 

is thus conveyed ; the frequent 



1 The lives of the also-rans 


By Robert Bernard Martin 


ANTHONY TH WAITI? I . .. 

Victorian Voices 
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costumes over the concerns of the Until the angels’ golden trumpets 
Victorians sound. 

In “The Studio" Alma-Tadema, The Master Potter works his 
that endearingly second-rate painter - . , . mystery, 

of “pale beauties of a former day”, Alui everv fragment to its frag, 
nervously asserts the chaste ill ten* . ment’s joined, 

tion of Inevitably the resonance is that of 


Until the angels’ golden trumpets terization frequently conies from 
sound, Thwaitc’s warm vein of compassion 
The Master Totter works his for also-rans, and most of the beat 


poems are put in the mouths of 
gentle failures not rogues or deli- 
berately mischievous persons, so 


il, a i mo ouce-EHniuua image or toe 

Tli/ yeanling flu* “ftp, th.t, 

swollen, speak* noon Sctebos" seems tn lie behind 


Inevitably the resonance is that of that we sympathize with them 
the once-famous image of the rather than see through them, as 


obscure biographies of Th waite’s 
other subjects. Frequently be uses 
a trouvaille from apparently 
pedestrian details, in order to light 
up a character. For example, ip his 
sou’s biography of Collins we find 
the description of the last days of 


mous image of the rather than see through them, as Collins’s undergraduate life; “As- 
His Wheel in “ Rabbi we so often do in Browning. he was wandering about Oxford one 


— *■ T,-, "‘T* nen Ezra”. Likewise, "Caliban One nf th* mmt uKwuful mnnn- day. had a sudden desire to go; 

• swolkh, speak* upon Setebos" seems to lie behind logues i« suoken by loluv Churton Illt0 St Gll es’ Church. ... He wont 

Impulses we deny except to Art..'/ the religious speculation (but not Collins the assiduous hack who fin- the Bible lying on the lectern. 

He claims in huiet desperation that' diction or situation) of Mrs ally attained the first Chair of Eng-' °P en ? d ' l h. and at once put his 
his canvases' in the blackened fftijes • Gatty and her^ “Parables from ij s h at Birmingham University. In’ fin S«. l '> withput looking, at a place 
of Manchester 'Me a corrective. to Nature”. One of the most amusing hu Da i n ful Hlmh tn xer.n-itv Cniiini on th .e ne_wly opened _page. It hap- 


The voices speaking- tlic dramatic 
mor-nloguos Jn Anniony Th waite’s 
fasriimting ngi^ Voliurle of poetry 
arc those of " not very eminent 
Victorians”; of .whom twelve ar6 


tn ,.,.,uL.u B »s.r of Manchester di'e a corrective. to . . . 

arc those of "not very eminent *e mercantile spirit to which he of the monologues is After High 
Victorians”; of whom twelve ar6. owes his financial success.’ In his JapJe t the record of his colleagues 
historical figures off mild Intel- musings on what might have been ‘O*? 1 ®® ,* ce P t . 8 .o™ aci *L al ® 
iectual. - artistic, 1 or political attain- ha'd he been born under a- bluer O** 0 ,* a don of the 1870s, who is 
ment, ttto are comtjasitq .pr imagiu- sky, ho ’makes, us recall ; a similar • g° ss >P |n g w 8 younger friend 


most amusing 


ally attained the first Chair of Eng-' C \ pUt , il15 

lish at Birmingham University. In' at ^ placB 

his painful cllnab to security CoHIns pj n ^ e t ? be^JS iS J Li p J 


constantly alienated friends and 


rise and 


:o l a ? U , e !i muddied their reputations, through 
acidulated philistine misunderstanding rather 
s, who is than any deliberate malice. Teuny- 
riend sou was ‘reported to have called 


§ □ into the city, and It shall' bo told 
lee what thou must do.* He pon- 
dered over this, and interpreted it 


i.u’ at f ?i s 4 umr « • , hinj a louse upon the locks of litern- 

When Master, Bursar, Chaplain, ture, and in the monologue Collins » 
T1 T , Dean and all _ is so pathetically proud of his 

Waddle like .corpulent spiders in acquaintance with the great that he 


JUI’C, aua in me juuuuioaui: Winns ‘ f«nHnn » - *• r 

ian and all is so pathetically tfroud of his , i/ '. . , 

t spiders in acquaintance with the great that he >'1 Thvyaite s unostentatious blarilc 

their webs - can scarcely decide between hurt v f rs e t™ 8 . becomes an ltonlo echo. 


Wonieri-V ^tit'therb : we:no direc't :i Vasarj’s desjcilntidn'of AndreO, from 1 _ ... . their webs -can scarcely decide between hurt v f rs e this becomes an i 

comparisons :ip - tie -ihadb.’’ An odd yyhlch BrOWnlng took hi? own To winding staircases and narrow, and admiration for “that fine of Augustine add Eliot: 

1«a» 1« Lhi>ei«ea lluAtirA^MiyVfa 1 1\ Fflf ftlfl t \ flh nfiYllU the* hdmfrhb beds. . . jhl*Mfl/TlWy aflir tlw, T gi.ruM' ' But on that dav I strav 


disclaimeis both' because Browhing’S mformatlon about tha paintef/The- _ .. . 
i apirlt is ■50'itnmaneJil -lO. the poems effefct Js to broaden our. p^rspec-' -Co hvi 

:■ and because the denial 1 of' compar* tivas on' popular, mimetic art and . , 

I .Lilia.. e‘i. MtPlAiiii n nUnlUrt file nmtifiil- nariKiiami -ilia 1 n A D6I1C 


livings without life, posts with- uttered to my fiiend/(My one-time 


Laureate' But on that day 1 strayed into St 


and because the denial' of compar- uvas oa popular, numetic art and . . .. .. Qui-u^vcr, 

ability seems to reflect a riigglirig the painful- problem'- pf the' ardst’s’ A benefice without a benefit. 

woh’y >that thfere is: something mher- reward.- . i !.'*"• v I have you ail marked down . . . 

ently ‘ unoriginal ;abOut - Uterature ' Edward Bineham 1 ' : Evkn B allraI Tbwaite writes tliafc the malicio 
inspiied by earlier-' work, or 'Writer.; “ ratker nf •««!?. >• '» P»rt_«n em.Igem 


out power, friend) 


Giles, 

Facing the lectern., opening up the 


.S'SLrSr'Lrt «‘th unUned' 


was .a man who hankered for the sought out 
sensible world. The impulse to dis- books. hlut a 
* card boobs is a*. least as lippoftant the verse. ThB material was col- Thomas s work. The subject must . 

.'os. tho desire to read them. Bud lected, as a poet’? materials must 118 ve been a recalcitrant one, for 

Thomas's study of Walter Pater is be, unintentionally. More important that was in 1932, and it has taken 

. : as good as it is. because It Is moti- than.ony parallels is the mere fact fifty, years to produce this 

i • vated by ft desire! to get out. from of Thomas’s having laboured fot so , ‘ n ' 8t full length stgdy to devpte- 

under this once obsessive influence, many years, at bis prose, in books Itself entirely to Thomas’s poetry., . 

V. ;The drive to. strip his mind' of words and articles lie did not want to If one has oneself come to ThomaVs 
which* stood between him. and write. The sobriety and integrity work, as indeed to other poetry*. 

; ire Aiily found its resolution at last with which he carried out this. work trough infipection of the woi-k 
■■•'v-i. \ • ' in . discBTd\ng ' pfose ■ altogether, -is someth mg rarely matched in his .itself, through a. recommendation, . 

' •: That- Thomas understood that this time Or in any ume, and witbout'. h p most- an enthusiastic essay, -i 

is wbot' be had to do, six oc seven it the quality of hla ^ verso would- not 0| t e cannot;, be entirely. , danylqeed _ 

.) .. years before he succeeded ; ln doing have been what it ; is. Thomas' came of the necessity for, so . much.- ex/. ' 
- it*. .clear- from his saying .to to verse , e man thoioughly and 'patiatlon ' but* given tho existence 

' : .. Bottomley.:; ” Poetry in verse- ip* at . meticulously trained in thq use of. of the genre, tme .must say thw" , 

;•*, oire. with the tides aud'faitfspj prose' language, and utterly free , from .'Andrew 1 Morion lias -done hie work ' 
1 vie chaos cuf up into heds dr borders showing-off. Moreover, through 1 well and’ jli'at there should be no 

•; :• ahd-foimlldna'grid'ruaiicwoi'k like a thoBe iarly -years he had^wHht- the call' for, such another, study lor' 


0n ® handed down by poets who more i s thus conveyed ; the frequent 

nB ® r confidently clauned tho title of pauses and ’ Hesitations convey his 

1 t0 war poet. state of mind as well as his tone 

The accidents which brought it Of voice ". Elsewhere be speaks of 
about that Tito mas’s career as a Thomas’s “variable blank-verse 
- poet fell wholly within the period line ’employing’ patterns of stress 
rdon of the war and was practically co- and pause which reflect a mind 
if it extensive with his life as a soldier .actually engaged in the act of think- 

■ .L. ■ * LI., I— - ...k.. .I.A— ..n.li.J.J 


This striking porfriu't of Anthony Butts, by Nina Hamnett, is show- 
ing at the Michael Parkin Gallery, 11 Mbtcomh Street, London SWI, 
with works by some thirty artists — including William Strang, Jacputs- 
Emile Blanche and Koger Fry — reflecting the period in British art 
from the First to the Second World Wurs . 


On the Use of the 
Masculine-Preferred 

Jit the F ranch language-night 
Is a woman and day is a man * 

Arid no poet or poetess can escape 
The implications. We are free 
Who speak English from wondering why 
. Our hands, though masculine in form, . . 

•' Arc, evtn so, feminine nouns. 

< Nor are the women of England saddled 
With all. those dismissive diminutives, 

Thoty -Lsss's and -lira's. Ztt England 
Maria becomes Mary, which rhumes ■ 

■ Democratically with eight motvs names ; ■ • 
Here (or there). oho can be teased discroatly : 

’ As to the gender of Joyces and Jcrrys. 


Aadtony. Thwalto? (lesc^ed &W... ^ Jan Morris, bat it is hard to believe lS? f SiS 

Cohf esrioW" (1974J ,Srf-..*‘an;lndei‘ . * W‘ th A , -- BrOwmngesque tliat he was not also thinking of K ' “ alS- 

commfhtary-on A^tl.Ae. v.. • . . ,^ on of ‘ the - ^« con «* « Soliloquy of the Spanish Cloister ” Sets” ^ in MddM Love provide 
written'-^ the maram, m ,lt were, - or ■ n,a . 1,ie * . * *, • *.• *> \ and Browning’s other masterpieces the model for "A Messaee from 

of Augustine’s wi'lfings, but../.- . Here - in my cottage 'by the- castle about less than devout dories In Her” Marv Ellen Meredith’s «wn 
also a personal book of meditation " * V “ ■' *• * wall ' enclosed societies.. To be sure, the account ofie breakun ^offffilr S 

and transmutation.” .Victorian I -slowly foot the treadle of the blurb writer is technically correct, ri age, told in the same stanza and 


•. Voices is hisiuner commentary, on wheel ■ since not all Th waite’s models are frequently In tho "vary words her understanding of charact errand its , 

•*; 8 group of near-misses, and he net- That turns tho last ceramic I shall in Men and Women, but the .smack husband used for a totally different deliberate neglect of flashy effects 
. urally evokes the nineteenth- ' • make of- Browning is strong, 'and it is a - effect. 'There ’ai-e’ near-quo to tions or .attempts to startle, Victorian 

century circles in which his Before the vessel’s broken and the source of energy in these poems, a range of lvorks besides Voices seems, to me the' best' of 

characters almost flourished by a shards Itt one major way, however, these those of the poets, including Father Anthony Thwdites fine volumes of 

process ot transmutation, like that Arp thrown on the spoil-heap where . differ from most of Brownings and Son in Philip Heury Goase's poetty. It is a book that Invites re. 
of Browning, who threw Renaissance we lie monologues. The depth of charac- monologue and a number of more reading and rewards it thoroughly. 


Without inheritance.' end pon til less, 

I catne to London; 

In its easy maturity, Its generous' 


characters almost flourished by a 
process, of transmutation like that 
of Browning, Who threw Renaissance 


Arp thrown on 


Holding on to decencies 


By George kzirtes 


ALAN BROWNJOHN : 

A Night ia Uie Gazebo 

«Fom« c ? w 1 w " rblir8 - a 


collection, A Night in the Gazebo, fication, the overview, , js met by the •• courtesies • Scraping around in none-too-successful hotel, hawing 
would not look out of place id the feeble but heroic private sense of 'the ends of emptied eggs ”, Then grown indifferent to ' ris wife, 
original anthology: “Scare”; for mortality: “an erratic cbsb/OF for- there is sex, seen in this collection' attempts frequent 1 rejuvenation by 
oxampja, or “Tho Information”, dr -givable weather m a summer that as a bad oat that a man and a seducing his chambermaids : we see 


■ ' “ 1 more personal, a malfunction in the 

Edward Lucle-Smith’a foreword to machine itself, age, deep blank- 


the Bomb. The . .disquiet is now immediate past are constantly kept though to -put " A plaque on 


l»..: 'its. zuu-. Bcaaenuii -.course,.- 'prom 
thesis under the sup eiwJsiqh of John 
l# - Fuller ; , the Virivei'Sity of ‘ - 

■ . Oxford ”‘to book lyrlttehtot the Unb " 
id. versify j of Hiil.l. end read ■ by Dr / 
jf Philip ■ ' Lai-bm^under; : - all tho' 
to auspices, therefore. The f rutrqduc- 
Is?; tion ; ” does. perhaps have_a littla r too , 
in. <• niuoh ebobt* a of thq academic case <- 


• It is from respect for our tongue’s genius 
[ For good manners that I lOoitld resist 
Any rusk to reform the supposition 
That <r onc " and ,r anyone ” are men, 
Consider such a phrase as M anyone 
W ha has lost his or her temper ” : ■ 

What begins ns nil effort to be fair— * 

' .. The recogniiion that “ qnuoiie ” 

May be- a utomdn^ends bu introducing 
. An extraneous element, of ambiguity— - 
"T^at' suggestion that 'someone hqs_Io3t -. 
’ Hut 1 or her temper because of. aeon fusion 


'.A Group Anthology (1963) ends 
. .wen the sentence: “The poets 
. represented here all share a will- 
iwgnesB to aec that art is intlmatoly, 
, though sometimes' uncomfortably 
and painfully, linked to tho bust- 
^ ness of Jiving.” The accent' there, 
v . .since all poetry deals with life du 
• mfl *row eense must fall on the 
word business “, memiin* “ occu- 
nation , much aj jn that phrase of 
- Lord Bacon s found on rhe flylonf 
or old Evei-yman volumes,. "Most 


before us. “Art Deco Railway esplanade . . 

, . . Advertisement” is a genuine entice- ' successful f coupling, as B»*Ow»ijohp brides ’ Jiko sinnd i 

nesses. At the start of bis career ment to “Spend a Day In Hove”; suggests in- ■ “Breach f y H pef- Draculfl ,unto *he' last. ‘What Brown- 
Brownjohn might have articulated "MadeniQlsella. Claudette”, • - a haps to’ set. ‘its. rarity value too . john ; describes Is indeed seedy, 
his fears in more formal patterns: juvenile romantic type/steps trans- high. Two of the finest poems in mechanical end pointless (“And 
the rhyme, the end-stoppod line, the formed from Film Fun of 1939; in the . book $eira to hint at other the boy' is efck instead' beoeiuse 
regular tick of the iambic. Now, " Middleton St George The buzz pDssibilities,in “TheDoll’s House” J t ’has takem /Eleven pale ' ales 
though he toys with a few syllables, of a mechanical game” recalls. and nostalgia transcends itself and finds to her ' four baesrdis-and -cokes 
he prefers to allow the images to strangely contrasts with both , tlio a timeless perfection in the^wmddW /To bring her to this point of 
lie at full-sivctchod ease. They do noise of weMlm'e aeroplaues and of a fOitiitura shop. ■“ A .View or- Revelation”) but is hold together 
not sprawl, howqvor, but remain the image of a late-1960s student Sussex* conjures such a desperate' by the surprising yet genuine sym. 
under control: and there is room at a doomed College of Education, appetite tor renewal that desire pa thy between the characters^ , 
for. emuplox ironies. Brawnjohn Mdst ' plainly, “in Praise of beco: mes ' Tha-^ ^ajge, th'eso poems ■ tell- us,' is 

both absorbs jargon and subverts Nostalgia presents the past as a love is ravening n new bread . sick. Tbe ene piles of humanity hove 
it ; .the dlsclulmers disclaim thorn- cortectwe to a bleak future. • of the two long poem* i]a thp all but won, and lit Is a matter of 


commemorate 1 ■ a aget - : b 


; . filially we See the ma'h- 


c remated, trailing III*-' 
some - mild, seedy! 

■ die' lost. 'Whac Brown* 
bes . Is indeed seedy, .’ 


strangely contrasts 


itrasts with both . tho a timeless perfection in the window ‘ /To ' bring her to this point of 
‘time aeroplaues and 'of a furniture shop, “A View of- Revelation”) but i* hold together 

! - 1»i n 1 OCA. DtiCDBV^ iflt eh II ft 1'OtA ' ' L.. a.1- - 


- w* . Vi M uiaouuxiix ; occu- uiiQcr control ; ana tncirfl 10 room « uuumvu u* litmvuuun, ^ _ . 

m «oh as^ that’vtirase of for. emuplox ironies. Brownjohn Mdst plainly. ■ “7n Praise of becomes the ^attBlnmont; i making - q^^age, these poeuis ■ toll- us,' is. 

■^ nP nl,i* 9 r 0rt s J ou, ' d ? n l o both absorbs jargon and subverts Nostalgia presents the past as a love is ravening « new bread . sick. The enaqiJes of humanity have 

NV 8>*yman iuraefe, , ”Mi °st it : .the disclaimers disclaim them- cortectwe to a bleak future. • of the two long poem* i)n thp all but won, and Tit Is a matter of 

-- • 1 to Jl? 0 ). 0 selves, ns lit ” Syllables ” where It is not that the past is exciting book, - tile "'Variation on - th» preserving a few private and decent . 

A 00 ?*' * ” extendod middle-clafls family for Brownjohn, but that time aad Gawaln Poet” 1* much, the lighter: • corners where some sort of life may. 

' ■’ r « n * I W0,J The eldors pushing in-ogress aro conspiring - to: 1 an. attended allegorical anecdote, ““ 

;k- Maitihftw 1 1 UiM ihqir voting to be entrepreneurs? dehumanize usi We are ageing, and - delicately illustrating Sod’s law as 

^ approved «f r™* And learn a tremendous work- ageing -ridiculously: pur - manners, applied ' to sex and dourtslhip, Tq 

• {-: never Issued a inanlfesto setiipgbut’ 0t ^ c Tha steamroller of ciassi- are .-Risible .old Ruritanlaa tho- tide poero,-. the manager- of * 

& to some extern* titar but' _* ^ >, - . 


It j .the disclaimers disclaim thorn- cortectwe to a bleak suture. • Of the two long poem* id rhp 

.selves, ns In " Syllables” where It is not that the- past is exciting book* - Hie '•"'Variation- on tha 
“An extendod middle-clafis family for Brownjohn, but that time aad Gawaln Poet” is much the lighter: 
runs Itself. ... The eldors pushing progress aro conspiring - to:' an. extended allegorical anecdote. 


vain foot * is much tne iignter: corners w^nere some sort of life may . 

extended allegorical anecdote, yet be lived.' Sympathy is the Iiopn. 
Icately. illustrating Sod’* law 'as • that Brown johh holds out to us. Jt 
•lied to sex' end courtship, Tq isn J lj much and he doesn't pretend 
:.title poe%. the manager- of *' it is; but'it: Is not dull; -. 

;•••*.. .- ... i >" i -. '• 


?■ M?i Q8 X som ® extent bear out' 
» words in that rrtany 
epneecu to emsel v es with tho ojmorl- 


at irtans 

o osporl 

teach era 


/ ih/f ‘Vh'T urban professions 
' i,t“ rb0l i r ' p6 « ts '. among their 

: ^S3r b t rs * was “j members of 

- .-cneir proresslmm m nti-i« n n D 


By Aime Stevenson 



P r ofes»ioii g ’ d tizen s, !ibat 

,;tne poets wished '--td;. TniSs ^ — . 

tense -of 1, '• 'i'espbnmbill'tiA 'dtobJbad - L ! '" »■ ! .<) «;» i.t 
Jfrom Hol^sbaum, and ttirpjgh him hiARGE P1ERCV s 


— is a feminist artist for ’whom oM ] Work 
need, rarely. blush- ' . - 1 like- i 


' r ■ • ApoTtifrOm <sq piq anfleju-lngi 

==Stf^ : abduf Her: caiif Pler&’a 
volumes, apd' absorbing througiiout. scarcely qualifies as tedder. 


iqenu p 0 W 

mafil 
Her/: wp u 




— VIS ’ , -.-reaotlng-. Th« Moott Ib Always. Female - 

.^ u f us torv modes of ' the ’ 

,« wa^ .more . confessional- id t'acti- 

and: realistic detail .could find toeiir ' riainly ' as a' novelist./,.;. at ', 
suittibly ; ironic, emotfonal ? arbuhd^ . SUthpr "of ■Vide - and , Woman ■ on . 


poems j-are .interesting' somft .ere : 
masterpieces. One ckllcd “At ‘the 1 .,, 
well “ .borrows an aged witch from ' 
Cejtic ttiythblbgy, and 1 -gives \ a 

fight '/with “an.' angel/ The lyltch, ' ■• 
represents iktagic, ' 3,t /you ’ Uke.v, or 
superstition ; certainly fedr or - aiif-. < 
ferity? -a rid « longing for safety. The ‘ 
angel represents the>- -lrans^sdxual . 



mm 




-bfl'.estoected.vqep^e 

days.-. Femali 
fortri^Mg, bias; 
inlsti of which tiiqj 1 
re weary. But- 
r-afe sp 'ener- writfll 
nt that xvearf- Talem 
uMtiori.,.;- tliis-.. ybujh 
bok of poems,; •• ig; pul 
;bne£ A* tough,.;' jreV 1*1 


I,, you win npt nw tnis^iwo*. As/xpr “This afe Js a war w* are not yet/ > gu frjit of'existanca itself : Vouth'and - 
E y ^ci' ? lih C es T1 ^ ^AU/thfnKJvi : daughter^ chili.; a ^ S «i n /| n d happUi fi^s, ' good'. aiid i 

1 th^LeW^xceDt ; moraliLv?Jn Sa ■ your* enemies’ /.worfp. ^\l \n - the court o of Hie -figh't the '• 

Kd 9 ” f '4ndian nS fpr theiiu/Finl* your own/’ . ; witch thrusts- the angei -from-: her^ .. 
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The water spirits and the fire brigade 


The good old avant-garde 


By J. B. Donne 


. Art from Africa 

Commonwealth Institute, Kensing- 
ton nigh St., W8. 


Contemporary African art is as yet 
little known in Europe and Amer- 
ica. A few artists, mostly from 
Nigeria, have found promoters over 
here, but the new art is' young, 
mostly post-Independence.. With the 
break- up of the old traditions’ ^nnd 
social structures, there was little 
demand any. more for religious art 
fur the slmnos or court urt for the 


chiefs. Though now freed from the 
limit at inns of form, material and 


stibjccMtiutter that • these had ini- 
.nosed on him, the artist had lost 
ids patrons and had to seek nSw 
ones. He therefore turned to the 


local Europeans, who wore bored 


with. air port art ami the vapid imi- 
tations of carved musks and figures, 
lint since Europeans were . accus- 


tomed to hanging pictures on their 
walls, he took to showing scenes of 
local life on rectnp**ular boards, 
using the brightest pui/its he could 
find, 


It is this brilliance of colour that 
immediately strikes one ' as one 
enters ilia exhibition hall of Lit a 
Commonwealth Institute, where over 
200 examples of this .new dit are 
on display. If it is dazzling to the 
eye; it is just as exciting to the 
mind. Nearly all the paintings and 
sculptures are by known artists and 
come from all over Africa, except 
the far north. The range of sub- 
jects is,. enormous. There are scenes 
, of everyday life, moral tales, spirits 
from _U-adltional belief, straight 
portraits, figure studies, animal 
studies and many ' records' of rfecent 
■ historical events. Of particular in- 
: forest are the references to the 
Biafran war in Nigeria and the battle 
scenes from the war in the. Congo. 



By David Bindman 


A New Spirit in Painting 
Royal Academy 


The idea behind this enormous 
exhibition is not a new one and 
it has In different forms guided a 
number of recent shows in London, 
The underlying thesis is that the 
avant-garde is dead und Unit the 
initiative lies passed tu the up- 
holders of more traditional values, 
who should now be seen as the 
true radicals. With the overthrow 
of the old idols a new church must, 
be erected, and it Is the aim of the 
organizers of A New Spirit in Paint- 
ing to create a new company oE 
saints and present to us candidates 
for the priesthood. 


pressive, strongly puinted and ’ 
influent lul upon younger artists, hut 
they are hardly uu Advance an his 
earlier work. The do Koonings art 
as vigorous in handling as ever but : 
Mill «« Ihe league of his ma* 
venous paintings of the 1950s. 01 . 
work by tlio other f our older 
artists chosen for special treatment - 
the recent nu in tings by Fraud! 
Bacon and Philip Gustnn may not 


Only four can play 


Oxford 

University Press 


By Victoria G lend inning 


Passion Play 
Aldwych Theatre 


bo a fiilling-ofE from earlier heights 
but those by Matin seem overblown 


and cninty compared to what he, ■ 
was doing In the 1930s. Jcaai- 
Helion is ii different case because'' 
his claims la be token seriously n ji / 
a painter wore never very strong [: 
and the group of recent paintinp !.V , 
on show nre desperately arch end ; • 
chic in the worst planner of post - 1 
war Paris. The paintings iji 
Hockney nlso seem to have taken i- 
lurch towards prettiness, and our 
regrets the loss of the astringent;: , 
of his earlier work. 


Norman Rosenthal, Christas 


Health warning : if your middle- 
aged, middle-class marriage is in 
crisis, think twice before accom- 
panying your spouse to Peter 
Nichols’s Passion Play. On the other 
hand, the experience may be thera- 


.... — -i--- ...... •■•uj l/c uiera- 

pentic : the couple next to me spent 
most of the evening sitting bolt 


back on one another. He is a suc- 
cussful picture restorer and dealer 
with a studio at the bottom of the 
gurdenj she sings in choirs— snat- 
ches of Verdi s Requiem, the “ Ode 
to Joy ", and the St Matthew 
rassion are used fortissimo to spike 
the climactic moments. The two are 
content, they still maka love, still 

S?. e fr c|1 0the T r best - Pretty, sexy 
Kate (Louise Jameson; is nothing 
out a guest who overstays her wel- 
come, until wife casually reports to 

VawnillB hucKanrl .1.,. »■ , 


lions, the bitterness, die suicide 
attempt, the impasse of mutual 
resentment and, more heartbreak- 
ingiy, mutual affection. The lovely 
Kate does not want James for long 
she moves on. But he, infatuated, 
is hooked. I don t want an old 
friend, 1 want a lover", he moans. 
Married life has become "a cosy 
prison *\ 


I 1 CLUI IS III 

yawning husband that Kate finds 
mH! at , tractiv ?' Vanity undoes 
ab”e Kat “’ s P ,,e datory and avail- 


upright, their wooden faces crack- 
ing from time to time as they broke 


into harsh barks oF laughter, but I 
was glad to see that towards the end 
they were holding hands tightly. 

Eleanor (Billie Whitelaw) and 
Jarac-s (Benjamin Whitrow) have 
brought tip their children and now. 
in then- middle years, are thrown 


Joachimedea and Nicholas Serota 
have ; displayed a refreshing bold- 


ness, and in choosing thirty-eight 


painters of different age groups 
nave drawn from a number of Euro- 


pean countries with a sprinkling 
from die United States. It would be 


from die United States. It would be 
kinder to Ignore the claims of the 
preface by Rosenthal for the coher- 
ence of die selection (*' This exhi- 
bition has in .our eyes a programme. 
It is meant both as a manifesto and 
as a reflection on the state of paint- 
ing now”) for it is not apparent 
from the hanging of the exhibition 
or the choice oE artists, nor does 
the unusually windy Introduction by 


President Mobutu of Zaire visits the town of Bandundu with his body- 
guard (symbolized bp the leopards). The painting, by ,Art P. Moke, 
is pi the exhibition reviewed here . . 


Joachimedea give us much idea of 
the nature of the “new spirit”: 
" one which has, swept aside un- 
necessary convention to establish a 
new relationship between image and 
reality through a. painting of inten- 
sive poetic force and piercing imagi- 
nation **. In fact the exhibition is a 
not especially provocative or dis- 
tinguished gathering of the . good, 
the bad and the ugly, with a distinct 
leaning towards the .figurative but 
still with room far sortie very mini- 
mal' Minimalists, - 


There is also, great individuality 
. In the artists themselves, and (with 
: the exception of the anonymous 


Brigade ”, “ Green -Village ' Scene **), 
full ot vitality and movement, and 
an. a -most Impressionist palette. In 
contrast; Pili-Pill of ' Zaire , paints 
languid birds and antelopes among 
exotic plants- in restrained tones 


hands to&y. be recognized .in. modern. 
Makonde woodcarving from ' Tan- 
zania, nevertheless the work is 
always obvidusly from the Makonde 


me exception of the anonymous 
Pointings from Ethiopia which do 
continue a longstanding tradition) 

if ItWillM. 1 k* JKfi Aula a.,*. j. ! 


where green and white predominate.. 
But Samba, also from- Zaire., goes in 
for watpr spirits derived ironi the 
European mermaid, with his name 
-and address . added, a$ , on a sign, 
"board* - 


it would he difficult to recognize 
- 8jiy , national . styles. Ancent; . Sol . of 
Kenya is outstanding forhis vivid 
. descriptive scenes (“Nairobi Fire 


people. And the sculptors of 
Zimbabwe have a unity q£ concept 
which seems to make 1 them into a- 


schnol. Clearly; some of the artistic 
energy unleashed by Independence 


It may sound chauvinistic, but the :■ 
paintings which come across mosi ! 
strongly in the exhibition are En$ 
fish ones of the middle gener&tm 
Their unnssertivcncss and smell 
scale contain a telling criticise oi 
the large and empty canvaw 
around them. The Hodgkins tool ; 
excellent in this context becaoi* - 
one can see how carefully the head- ' . 
ling is matchod to the scale, a.'; 
that they look dense and concen- 
touted. Auerbach and Freud hare 
never seemed’ more intense and ; ’. 
poignant than when sharing a roon • 
Y/ith Hfilion’s fripperies. Unlikely 
conjunctions are also made in IM f 
largest galdery, which Balilius. and - : 
de Kooning shore with the Germu • \ 

f minter Georg Baselitz. His pain-:.-, 
ngs show figurative images upsidt- 
down, which neither affects thelf 
unexceptional academic chnrocttr 
nor. despite his clnim to *' set imap , 
nation free ”, . bus much impact « 
a gesture. ' ■ “ : . 

Perhaps Baselitz's appeal to lb . 
organizers lay in his potential In 
a Prodigal Soil who hail returnee # ; - 


.. all begins : the excitement, 
the small lies, the larger lies, the 
g“ telephone calls, the assigna- 
tions, bed.. Then the kind friend 
who cannot keep her mouth shut, 
t ie intercepted letter, the discovery 
Hie rows, the reconciliations. rKe 
resolutions, the relapses, the revela- 


But this is a comedy, isn’t it? 

,S t p f tef . Nichols has always 
got h is laughs by shock tactics, by 
breaking taboos and allowing’ bis 
£“*Sf ct ® rs 'to say the unsayabie 
tiuth. But the point about marital 
criais for most people is ’that 
so much is unsaid— it is often a 
matter of light silences or artificial 
normality, with every routino en- 
quiry-” What time will you be 
back tonight ? ” or “ Do you have a 

n«™*'R rachCe - on Salurda y after- 
noon ? —carrying a subtext of 
gunpowder, treason and plot. Petor 






W- 


Nichols gets round this problem by 
providing Eleanor and James with 
alter egos, who act out repressed 
gestures and voice the running 
commentary in each spouse’s head! 
their uncensored- thoughts and sub- 
conscious manoeuvres. It. makes 
one realize how much automatic 
lying goes on in even the most 
banal exchanges, and works very 
well under Mike Ockreiu’s conff- 
dent direction, once you get used 
to tnc idea - of a duet for four 
players. It is operatic and satis- 
factorUy funny— and, .in the lust, 
scene which it would be a pity to 
apall by describing,, unsentimen- 
tnlly moving. 

Benjamin Whitrow acts with fault- 
less understatement as the husband : 
in presonce and style, he i s the 
discriminating womanfs - Peter 
Barkworth. (As the wife remarks, 
Irs hard enough to find one per- 

Rmi/?«u 1 f a . ncy ’ 1{ *. Hlono two.”) 
Billie White Jaw as Eleanor is stal- 

wart. and warm and believable. It 
is slightly disturbing tliat Mr -Whit- 
rov^s alter ego, played by Anton 
Kodgerg, is so much more corporeal 
—bigger and louder arid darker— 

him f eif i whereas Miss 
Whitelav^s emotional understudy — . 
the pne^rawn Eilqen Atkins, giving 

m. n t al i y ^formance— is S 6 

much less corpoi-eal than she is 
Maybe this is meant to tell you 
something about their inner selves, 

niflvhP nn> nm._ 1. . 8 i 


The Poems of 
Robert Henryson 

Edited by Denton Fox 


Thjs is (he first serious attempt to 
produce a critical text for all 
Henryson's posms. The text of thfa 
edition Is based on all available 
material apd-presents a complete 
record of substantive variants as 
well as a detailed analysis of the 
textual problems. The commentary 
aims to elucidate and illuminate 
Henryson's poems; the glossary 
1 s com plate and Is based on 
dictionaries not available to 

previous editors; and the 
introduction discusses Henryson's 
life and the sources of his poems* 
£4 0 Oxford English Text 


Aristotle’s Ethical 

Theory 

W.F.R. Hardie 


maybe not. rim only dungs wroSi 
wit3i Passion Play J e a s?g £ tl"! 

nrfcfi and iJj Poorness cut- 
S53r 1 rault J' pL,rpose split-level 
In . J? 1 ** b s J ames and Eleanor 
o^ropieand-vinyl sitting room 

L h thr!rK? .wanes hall of 

a third-rate advertising agency. Thev 

■wouldn’t have liked it at all! ■ y - 


aVkMwapi w ^ ^ 

- reduced in Mlc), hi, eardr '» ^ 


This book, which has been out 
of print si nee 1975, Is now being 
reissued with a substantial section 
of appended notes In which the * 
author discusses matters raised by 
reviewers of the first edition or hi ■ 
subsequent publications. The. 
bibliography has bean updated, 
and an Index of passages has bean 
added. Second edition £17.50 
paper 'covers £8.50- ' 


w York 
(though 


In these ass o f soil ptnre the situri- 
• tlon i s quite differed r. If individual 


.is gomg intri the new art form of 
pointing tin a flat rectangular 1 sur- 
face, Everyone interested in die 
New vAfricA "should get acquainted 
with .this new African ai t* 


There are many fesjiiphuble and 
gilt-edged names, mid while there 
are -a number of artitits little known 


monumental figrire painting after i 
enreor qn the wilder frlyges of t»J; ; 
avant-garde. I doubt whether eittw 


UVUIII-KU 1 UC, 1 aumit. : 

he or his com patriots in- the exhiB : 


The Dulwich C ollege Picture Gallery restored 


JS5& P1 ?? n } s Wished by Eyre 

0*415 ivo i H^dback £4,50. 

478M8 7 ) 10 2 ‘ Papertack £2 M - 0413 


iu tills country, the helpful bio- 
graphical notes in the catalogijo tell 
US there is ndbody who has not 
received full recognition either by 
famous . 'dealers, ‘ art > sciiool pro- 
fessorshiijs, -serious critical articles 
or even major monographs. Indoed 
it- is one of'tlie contributions of the 
show that it contains tccout work by 
some, of the. best-known painters 
like. Andy Warhol and Francis 
Bacon. ' 


v ByOFraiices Scalding : f ; ; J. 


Work points to laiqr interests, "A" 
1923 drawing of .a skull manifests 
his fascination with structure. His 
• ' “ Spoon-Woman u of : 1926 discovers 
the tandava abdomen, subsequently 
.suggested' -In. his standing nudes by 
the arms and clipped Hands be)d 
close to the side/ Cubism.’ with’ 
. which he .wa* first -affiliated, later 
. justifies his manipulation ot pi o. 
portion, the sudden- dinpdHpg or 
- expansion of . form tq convey our 


: f[ - irn ; — ; 

• Gtacdmcttl, *’,.•* . ■ 

Whitworth Art Gajteey, Mahchester 


•ii is difficult for spectators to hold 
’" own -in this exhlbhion. 
ho - the anonymity of Gia- 
e reduced 
cohnmand 


... ... ia*‘Walk- 

ft*B Mari !>' rises likd-.a fin above uie 
heads; of the ispqctatd^ iyy higgling 
ffflhout.tteB set up vibrations at the 
uedg^«-pf fqrm.- Between bulky ov^i'i 
K ; of Irtotizel 'thg'- 


tendency to see in h^rsta, to seize 
oh details Ond niakc^from these a 
cdmposlie- whole. .. v.-,:x ; * 

■ ■' rn [' thd paintirigii-iihd a 

pfobius, repetitive tine encases die 

~ ft iftouieiupfily , remind qf 


make evident the speed at which 
he Worked. Persistently attacking 
the .same subject, he arrives In 'the 
drawings at the bounding line 
Which , isolates . the sitter ; J| n itbe 
standing; figures, at- the taut frontal' 
pose -that conVeys uutauchabillty. : 
Ssrtre, seeing these sculptures qri 
tits -return ■ from ; a German prison- 
ramp,; discovered in Giacometti the. 
exponent of. existentialist attitudes.' 
His interpretation - found reedy 
acceptance. Tri IMS ; Bore jAshton in 
New- York ( lvTOtbi M For us Giacom- 
etU- is. ' the ^ bridge to tha arlistic 
thought of post-h'ar FrancU ”. . Ws 
therefore surprising to find in this 


jio ur his cumpim iiics in- me wj’ i. 

tion wlU gain much of a followlnif 
outside Gormnuv, not because uwff ■ 
pointings uro 1 bad but because their p..-- 


By(Sristopber Brown 


remains a monument to the teste 
Of the last years of the eighteenth 


art does not really come 

without the frantic background ® }';■;« 


polemic nud sensation r! gBSturt , i ; y; 
that con bo glimpsed in the.Wjr . 


that can bo glimpsed ut tne.Bjr 
. graphical notes in the cutaloao*.'-.® r 'If 
■would he nico to sco more 

t — r i..., cdinol 


painting In Lohduii. bur tills samp 11 
do.os not help very much. . . ‘ 
The lost room of the exhibirios 


Unfortunately, 'most, of the bost- 
known painters are doing mucii tlio 
seme as .before,, and tiiere is little 
evidence in' the exhibition, that tiie 
older generation are making drama- 
tic strides. One of the major coups 
Was undoubtedly to gather together 


Aiio iun c rnmn ni im- o* 1 u 
contains pain Lines hy R. *lr£Si- 4 i 
which ig a great trout, ttlthpuRnJ 1^: 
should be mentioned nnt of 
to tlio “ ftl/i “ establish tuenf -WJ 


to Clio oi(| esraunsiimt-ii* ■- 
three out of flyti'nn display he 13 ? 1 
to. major, inuHotima inciud'nB 


iu. minoi _ nuiKOHins 

Tate. Still, Kitaj Is one rtf 'g 
painters who dxcltos curiosity 
whAt he is doinrf from pIcMtrtJJ 

nTrtn i'n anil ' tA 11 £W 


. goup .. Of. Vecrint paintings; by 
Balthua, .who. Is rarely Seen In'- thjs 
: country; /They ■ . are • -undqriinhly i m- 


piqtm-c, and to s$e two hew. DD ? 
goes some. Way to raising on 
spirits oh leaving ihe qxlubiti“T; 


hioht’autrtiiat Wah i}ce tide 

eHty.'Of.tho scanq,’ the 


iZT iiP” - i 1 - '7** uiuuQi 

lod like a Medardo Rosso* tulml 


rl Rdv 


i'l'J, 




OHtiyeiy: tb 


Marquesan Bncounlers 

add tfie Mohiuhg ofCi\1Uzatinn. : . 

T.- Herbert; Jr. 

dtiawe^llfulTy upbti literary 
crllicisiTi, history, qiuhropoVgy, and tho- 
tocreme q moving aocoipu of tho T 
^ot subtly related rogjjonsesoF 
tientnppj'/Viticricans to an • ^ ' 
asadcSotilh Softs ru^nro.^Not bidydoqs 




fiS' SH JWWc art gallery 

: 

P 1 } 0 * Watorfield, the 

3S- h ® W^chosen by the, arch C 
wet, air Johii, Son he j ho hag also 

•JPiSfv'S'S 1 ® toyntl mausoleum 

ln^&° rint 
tet 1 formed tfia College’s 
tiqn.of founders', por- 
landscapes ■ 

the 'JifehST of 
strengfK . r Tlfo prititlpal 

dlctated-Jii .iW? tasCe '' 

9 ' SB " ert ‘ 1 

and Claud 


Bourgeois, had inker. 
Part of . the iollec 

. • — KSSB3*S«*S!W. 


-- ---- — «■ uia ujsnieanui 
century. More recently the Gallery 
has had financial problems, which 
became public with the sale of 'the 
Dome nielli no "Adoration” in 1971. 


— ( XiJ/ 

pparoiuly the sum raisod by the 
Bala was not enough, for some years 
iator an omilication was made ta the 


lator an application was made to the 
Charity Commissioners for per- 
mjsston to dispose of a large number ■ 
of lesser paintings. Fortunately tliat 
movo wns rosjsied and in the past 
few years the Trustees, - under' tile 

.HA»rrd;lA . nki<(aAi«...LU - -d t,' I. ' 


and uncrowded; arid well lighted 
aiid profoundly still .... 

Miraculous though it may seem, 
little has changed in the interven- 
ing century. Dulwich, though.no 
longer -on the edge of' London, re- 
tains the charm of a Georgian coun- 
try village, and a visit to the Gal- 
lery is_ still to be retxmitnended as 

III)' nhfinntd ta fha !«««*• n .J .1'. 




t n ,, ~r uoiojuHijie in two 

illiistra- 


.(eight colour, 3ir black and' 
' * hd , wrsion has about 
130 pages of text abriut the coliec- 
tioA and _ tiie individual paintings, 

7 £ 35u(0 8SS67 

071S). Tiie « handlist” has onfy 30. 

Sn 8 S toxt-— mostly factual’ notes 
on the paintings— is in paperback 
apd costs only £3.75 (0 85667 0847). 
Both ore obtainable from' tiie Gal- 
*® r y. College Road, . London SE21 
7AD, post. and- oackflae £l.i . 


nn antidote to the hot and discon- 
tented critics of modern art, who 


are always with ns. 


jrwm n mu j.i usiges, -iinaei uie 

energetic • chairmanship of; Basil 
Grcenhill, have put the Gallery's! 
finnnees on a firmer footing. The 

l-AflApni'rltlAn . nn. J U.. 


Iteri the 


}Vv.‘-Vv ...-v « 








SL2B '%cfcd Wabd^cdte in 

“^^^a.-.masterplrices; 
J°th T ^Briti^;Gove?n- 
basis, offti 
Lo^donibut rhU 


••Iiimvhg was II AJK IliWI IMUlUlgi JLUB 

i radecorattqjv . paid for by tho 
Gallery a Friends end the recent 

f iublication of a . substantial cata- 
pgue, are evidence of this tlew 
determination. - 

The Director has ‘retained the 
traditional double, hanging in the 
.' main gallery, but lms rearranged the 
Pictures, Tho two Van Dyck Madon- 
nas and his "Samson and Delilah ” 
are among the ’ pain tines notvly 
- elevated, but the lighting so good 
dicing the day, fhftt the jijgber rsHytn 
k of pictures : egri be seen without 
difficulty. In die smaller rooms the 
■grouping of paintings has been mat|e- 
nvJi.O' consistent tiie, Rubens. skeU • 
ches aFe together, is are , the! Dutch 
•Jatidspapes. (It is-re^suririg to jearn 
that the.- greeh- - against-, which the 
“latter hantf is torn porajy). 


The catalogue of the Dulwich Pic- 
ture Gallery, by Peter Murray, will 


Some Arval 
Brethren 

Sir Ronald Syme 

Thp Aryafesv/orQ one of the - 
priestly colleges opart to meri of 
tilstlncUon In Rome; fragments of 
their records running 'from 21 go 
Into the third century AD have 
- survived. In th Is book; Sir Ronald' 
Syrrie studiesthe reeprds o? the 
ffrst oanluty, with particular 
attention’ to those Of tho decade 
alter AD 80 which are a[most 

combTetd, and discusses the 
jgerttlty of the members, listed and 
changes In the statps of the. college 
under the early Empire. £10 ■ 


f - l -. 

Knockabout farce 


post., qnd- package £l,i 




ByP<eterKemp 


lessly at golf, dbdges the undei'pant 
plucking import unities of a never- 


aatisfie 


pdrtunities of g never- 
a, ceiiriQt lean against 


Tho Muscle' Market 


BBC TV 


, -v ZK ngnjiigt 

- shelf' without . .it . .cpljapijing. 
He is tiie- kind of foll-gUy J ; who. 
When tODriled from ,a +hi,o»= . 


■r ■ ■. , .. . *w‘-fluy IVYQU, 

when toppled from «a thug’s car! 
lands at tho tax-man’s feet, And' 
along with this goes, s ’chirpy . ifoe 

: Av ! tfe 

rhSlnl* 


Choiseul 

Volume I: Father 
and Son 1719-1754 

Rohan Butler 

this Is the first volume of a three- 
volume biography of the Due da 
Choiseul, who was ontie described 
by.ths elder Pitt as the greatest 
minister for France since - 
Richelieu, it Is b’ased on archival, -v 
aources throughout Europe, and le : 
theflrst8tudy in English for over ■ ' 
a^vemy veaf-e.- llWetrated^tf - •: 



ti 


singers, the play-r-set. on Mersey- « , a . ■ tot. of Jaderiuaiy,!: realis 
side— is' Liverpudlian. 'Like (he •JolencB. Dariny*«. awoclates.amo 
soqgs. ■ it , moves from ■ cheerily “l® Mersey mafiosi— especially o 
abra^Ve! greed ;to globm about , the .3“°'- 15 .obsessed?- ^ With’ ' Raft- a 


Vikirtii of London^ . . ’ 

’ -to. i have.’ f fook. at .tile GtiUery. 
Jt. is . tho most .delightful 1 : gallery 


4 , - VM *■ ,:q iWfc 

..where on.: the, hot ipaveitiqnt; 'you 


.*.ivdrseri^ i T So .too do -buslaess 'ttid ’ KiriSS 


.. tjTYffl.. , 


iccerftod 
sstftm'd 
esfi 


— ■ ’* tfridef -TEEf ip ius, aor.upt swjg>g 

Slumps ' and . tiUiggety and back; 

analogy between : . JWr* ^^nuleen, ; -Sq. ; s^ec- 
im . hriitalitifUtrit . tacuiarly; varknie' i,; .'farmcalU- ,■ 


nrw.'/K- 




msm.%%38 


rTM .- V 


Income, Wealth 

and. Inequality 

Edited by A.B. Atkinaon. 

THe tendings In this voluirio are all 
conoemed with econornio 
, Inegueilty In advanced ! 
industrialized tountrie^ Tpis ; ’ 
sub^tehtialiy revised edition takes 
account 6f : the large volume of - . 
^search which has been carried * 

: out byer.the last esvon'yeare, 
Including the work of the Royal 
Commission on%e Dlstribuljonot - 
nc°meand.VV8blth f ,WoircYer' half . ' 

jne readings are new, aHd lne ■ ■ 
; i^rodliofory. material has babh • •* 

r'S92r & re . u y rJtte h- ^econd'edii(oti •: 
£l?! : 5°- p8perjc()yefs £7,9$ : : v. 







i i , iV 
























M : TLS JANUARY 23 1981 


Ex machma man 


Among this week’s contributors 


to the editor 
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By T. J. Biuyon 

The Stunt Mail 

Classic Cinemas, Hoymarket, Oxford 
Street and Chelsea 


muses the chief stunt man, caress* , 

ing the bonnet of a fake puesea- Percv , Allum is Reader in Politics A. I. Doyle is Keeper of Rare ^T* l CK McL.vnniv is the author of 

berg, and Eli hammers the idea tho University of Reading. Books and Reader in Bibliography celuK, i97.>. 

inches wlh a^donS ' M- S. Anderson’s most recent book « the Uiiivei sity of Durban. Roman- BFKNAltn Martin’s Tenny- 

came * uu to FaS Wray's ° belly is Historians and Eighteenth- Roy Foster is the author of Charles son : the Unn fim-t HcnrrwS 

» l t0 ray y Century Europe, 1979. Sremnrt Parnell . the Man and hi* recent ly awarded the Duff Cooper 

button - of Familih 1976. Memorial 1'mo. 


came up 
button.” 


Contrariwise, reality is used to 
strengthen illusion: Nina (Barbara 


■ M. S. Anderson’s most recent bonk nt the University of Burl, am. 
is Historians and Eighteenth- Roy Foster is the author of Charter 
Century Europe, 1979. Stewart Parnell : the Man and Ms 

T. 0. Beidelman is die editor of Family, 1976. 

The Translation of Culture: Essays David Gascoyne's Journal 1930-1937 
Hers hey) die heroine of Dotli rums, to E. E. Evans-Pritchard, 1971. • was published last year. 

, • • - A . tiia v is made to display genuine shame David Bindman is the author of Victoria Gi.endinningN biography 

?'r e n^ r when awarded a German decoration Blake as an Artist , 1978. of Edith Sitwell will be published 

Richard on camera, because she has sntiul* Roger Bowen's edition of the col- later this year. 

The Stunt Man follows the taneously learnt that her parents and leered poems of Bernard Spencer qiaven H. Hufton is the author of 

being vet another film abaiit sister— throngh ardent done w1 r fc e published later this year. T} p 0 f Eighteenth-Century 

S Ae pl“t i° .f^ ™ncc«n. purpoK-limrem joke sen!- william Boyd's first novel, A Good p "mcc 1750-1789. 1974. 

II. A lie .-i" * i7if nrirnocranhlc footage or Her A n „. nnih ' . 


Picasso ^r n p l ^ , Vr?H e I \"S™ k ,e k,n^ fc 

Sir, — In “The plenty of Picasso” "'■■owing, more successfully, the 
(January 9), Tim Hilton asks four f^P’Pl 6 oE his predecessor, B. F. C. 

minct inner n.linnr tlia M nnmnli> n ll An H AtkinSflTI. IllriHantnll.. J. ms 


ruSFS '£• ? “■« .aw 


John Mii.uk is n lecturer in History 
at Qiicl-ii Mary College, University 


6 Hindsight 5 


It is a rare art form nowanays t.iac ‘ a Vd e ^ ^ German decoration 
does not feel impelled on camera, because she has sinful- 

S' !£ St;; ■SrMM a foll?ws °bo tnneonsly learnt thet her mrents end 

Hie film, rjie plot is simple : eccen| ™rno ‘Kc fooraie of her 
‘V^J ^oTn'oiei makinR a cevSJ nude on a bid, Each stunt 

nntLu.-^^ filmc. ln<tP« a stunt man backflip or two tor woicn nc hbs 


of London. 

Kcnni.hi O. Morgan's Wales 1880- 
1980 will be published later this 
year. 

Geoffrey I’.vitKim’s most recent 


B-iWJTtlffif: S A p ° wsr ^ "■ " ,e 


... . , . ,7 r UIAYEN tl. llliriDH IS mi. minnii «»• 

Will be published later this year. T/ie Popr of Eighteenth-Century yL,ai * 

William Boyd’s first novel. A Good prance, 1750-1789, 1974. Geoffrey Parker's most rece 

weTk ^ AfnCa ’ ,S published nMt Simon Karunsky’s Anton Chekhov's book is The Dutch Revolt , 1977. 

Archie Brown is co-editor of Autho - 'wM^nubllalSd^n Huger is * he author of T, 


non one of whose celebrated epl- Sir,— Gay Clifford’s review of 

yv Unf °L ded at j the Od4on Charlotte Wolff's recently publTs lied 
Theatre where student leaders autobiography. Hindsight 's^ 

parly given *by Count itteSTdS Their 'TeXL*"% fjElSA 

Beaumont, a tew days after i had s “Pl> ,ess,n S the names af people he verse too aren’t thev ? rv « egotistical " art. Along the way. there were some notable di scrSn 

seen the portrait of Miss Stoin. dlsI| kos. F ligh"h£vvwfiht y 1 least 5 ere Pirmln Gamier, first cles and InSSitad!. In 551 SIS 

When he asked me to say what f n . JOHN CHADWICK. Ac r 8 . . director of the TNP, who, before and words. She wrote that the titlLnL-n 

thought of the portrait, I explained 1f jL ownin * College, Cambridge CB2 „ 0 v4 e • gen I e , beir !P an exclu - f? 61 ' the Fl , rst Wor,d War, invoked sugaesttd that "being a doctor ^ 
that I didn't really know anything 1D< ?- v, «onan. Ed Indian pheno- the , precedent of Revolutionary a rather hnportant tart ho.- view 

about painting, but that I was TuJnTOo Wh8 f wi° ut ,lon ' s ** The fe , stlva [s as he stageri mythic dramas of herself. Yet. . f It seenis a 

rather put off because the face Tim DaaI/ K g f.- £ EIynoui Ru ™“ynge”, Wlth thousands m the cast, which ataiement of the obvious* I umnid 

appeared to have been over-painted lllC xSOOlC 01 J OD , IW0 P oenis Dn Hobson were meant to apotheosize a cor- expect that the most general pi-acti 

after the- portrait had been fin- Tn . . . . , ^i, r ^L V f 6ity Carrier * or Blake’s P°™te state or -organic’' society, tloiier who has spent !!!?* iffilfS 

L S il ed ii h ® P ai " l i" g L °l the face , did Tob n^ epigrams? I should not have found it ncces- Poetising bis profession 3 con^ 


Life and Thought: Selected Letters . . , , f j. 

and Commentary, was published m Republic : A Social 

r/ r: History, Ml. 


1976. 

Peter Kemp’s critical study //. G. 
Wells and the Culminating Ape 


about paintin 
rather .put ol 
appeared to hi 


Jidn't really know anything 
painting, but chat I was 
put off because the face 
d to have been over-painted 
ie' portrait had been fin- 


ished; the painting of the face did T ?* I ’’,T -In l, F r interesting article On epigrams? 
not appear to match the rest of the mAn»wf^5^1i l . 2 , ,, ' L Anit ? B, ' ool£ne *' , Tru e. some light verse is "plillis- 
uicture. M Picasso said that he hod, ff* K™}! lha i that there is a church, rine and anti-art ”. That doesn’t 
In fact, repainted the face-and J ^ ic Iui Sa ” G1 “ bb f } dedicated' n validate a whole giire^nor 


r.iii ! ’" uv WcUi and thc Culminating Ape Carol Rumens’*, new collection of 
Keeper at the National Gallery. w j[| (> e published by Macmillan this poems, Unpfuyed Music, will be. 

A S.; Byatt’s most recent novel is yeari published in February by Seeker. 

The Virgin in the Garden , 1978. j p Kenyon's recent books include . s . Qa dies literature at 

James Clifford’s study of the R eiJO i u{ ,ou Principles, 1977, and ^u„ r, .w'vprsitv uf East Analk 
French anthropologist Maurice Stuart England, 1978. • {Jo r wlch y E E “ A . 

Leenhardt will be published later Lee is t j ie aut i 10 r of The Norw,ch * 


,caI *’ him if he falls, frogmen will,; if 

But the point nf the film docs not necessary, drag him out of a sinking 
He heie, in tho depiction of a stunt cur. 

mail's world— for that, soo Hurt Ja t | ie however, it turns- out 
Reynnltls in Hooper, a film to which . he— uerhaos inevitably— an illu- 


j .. fact, repainted the face— and to Mm a wnoie genre— nor " e »Buunan nan discharged the basic 

then added, teasingly : “Never in OW 7hH?iL^ ^ b i e Interested license us to try and teach poets d “ty of a reviewer, which is to tell 

mind the customer is very satis- iSanbu h^ lf J. m 3 mo ^ ,l ^ L n u’jeliectual hygiene. They havo wnys what a book is abou t. I 

fied. * We then started discussing {f® t n h b rt ul 'X be ^ s hl « name- This with conventions. y appears that the title Theater and 

the Idea of "finish” in a picture, X W r S n WILLIAM SCAMMELL. ^volution led him to anticipate a 

in the course of which he said that ProhetfAvnh InM’lT °£ r ^ B _, De Partnient of Adult Education dlffe,ent work from the one he. 

m L ideB Ti, Were i th0S f,°£ fl cabi,, et- turnwas nanieH wh ° n l he University, Newcastle upon encountered, and so he rates it for 

maker. Then he -added; «ff you tu \ n ” as named aftei Job. Tyne NE1 7RU. p not squaring with the rather con- 

will come to my studio tomorrow, _ u “ relevant to recall bhat all the JjWiboMl; history he had in mind. 

I will show you a problem I have Prophets of Christianity and t i *.? cj^inction he makes between 

been wrestling with for fifteen Jude, sm are td be found in Islam. LtCOIiara 200 ’classic” critics and’ “romamlc" 

yea, ' s - EspeciaMy venerated aro Jesus and • . J 0,, . e . s (myself) shows me someone 


... .»yi| iDDBimni lud IULB ana Li_ , -'•m-nieu . ..uimoie a WflOie BQ!1I'0 nnr 

then added, teasingly; “Never inew?h«» b i e Interested to license us to try and teach poets dut 

^ d .I *JS. %*_?■? S Me . c . t . ua i. h ?. gi ™ e - The l' hav " wnya «• 


lied. We 
tiie Idea b 
in the corn 


mini’s world— -for that, soo liure j tl t |ie end, however, at turns- out this year. Novels of Virginia Woolf, 1977. C. H. Sisson’s translation of Tin. I 

Reynolds in Hooper, a film to which be— perhaps inevitably— an illu- J, S. Conway is the author of 77ie t tnrlnrtfl Pali- Divine Comedy was published in 

siou that the film is going to make Nasi Persecution of the Churches, 19G3 1980. 

S!"!5" ." l, “ J h ®. i\ n, S?.L e , SS T t" Bl ii V -i a real statement about the prob- 1933-45, 1968. ti« and Lau, m South Africa, 1963. . Unaranhv nf : 


becomes stunt man Burt. The real 
stunt mail of the title is Eli him- 
sulf, descending from tlie clouds on 


lem ; ignoring philosophy, and leav- Margaret Crum is on assistant in I. M. 
ing some tontalhing loose ends the Department of Western Manu- Ecstatic 


hanging out of thel plot, it settles scr ipcs at Bodleian Library, Oxford. 


JULLU9 LjK *nin a UUUIW IUI.IMU4J * H non 

tics and Lau/ in Sout/i Africa, 1963.. iJHU * ■ 

I. M. Lewis's books include Frances Spalding’s biography of 
Ecstatic Religion : nn Anthro- Roger Fry was published last year. 

pological Study of Spirit Possession Anne ■ Stevenson’s most recent 
and Shamanism, 1971. collection af poems, Enough of 

Peter Linehan is a Fellow of Green, was published in 1977. 


sarv to summarize an argument ? id ?*£ ** * “rather important pan ”, 
elaborated in my book If Mr and Dr Wolff is yei*y fav from being 


Tyne NE1 7RU. 


p«cr MErTrf*T™r¥S«TS as*^ '■* liSS Pirns'. 

in Hollywood and enough hem to Nma, •holdins ™ r ®“? , Tom Disch’: 

feed the five thousand, should they -tSSS 8 ABCDEFG 


issent in the Victorian St John’s College. Cambridge George Szirtks’s collection of 

Grbybl Lindop is n lectuiei In The .Slant Door (1980), was 

s new book of poems English at the University of Man- £° w j n \ior of the Geoffrey Faber 

HIJKLN- MPOQRST chaster, . Memorial Pri/e. 

John Lucas’s The Literature of . . 

Change and his study of Dickens; A. N. Wilson ■« the author.of 

The Melancholy Man. have just The Lturd of Abbotsford . A Viw- 

been republished. . -o/ Sir Wgltor icolf, 1980. 


ecu lire live UIUUMI 1 U, auuu.u UK, Tl,,.. __ . . /lOl.UCil'lr njJlUiIl mruyiwi vkmji-i ■ 

fii™ camera turns the scene into the slow UFVVXT’Z will be piiblis' e by "_e rv,.i;. n i 


translator of 


of Sir Walter Scott. 1980. 


him an auuii ■! jo tvv ■ avia a auui lu 

, , lie satisfied with grey theory for 

more reid thqik reality: long ; while giving the impression it 

i made early on when doesn't quite know where it is going, 
irdcned veteran watch- it works up a fine pace on the way. 
l crowd or other om- Tlie central performances pro some- 
filniuiK of .a bombing what disappointing: Peter O’Toole 
appalled when a stunt mokes Eli’s windy apophthegms 


been wrestling with for fifteen i uda i s « l are td be found in Islam 
years. Especially venerated aro Jesus and 

I was very shocked indeed when Mary - T r ,„ 1 , 

I saw dlls "Demoiselles” unrolled . - , WILLIAM STODD ART. 

op the floor of his studio. He ex- otviv 5P® s ‘ ,am Street, Lohdpn 
plained that none of his friends SW1X 8ND ’ 
liked It and asked me hopefully for 

my opinion. It appeared to me to T 

be drenched in hopeless pessimism, -Lilgllt VerSC 

which seemed to an idealistic ’ , T 

eialiteea-year-old to be quite „ , n connection with P. N. 

wicked, I looked round rather deB- Furbank’s benevolent review of my 
perately for a diversionary topic Fengum Book of Light Verse (Jan- 
and caught sight of a delightful H ary ?), I would like to say that 
ime-drawine or Picasso, a email tlifitfc Ji indeed a kind nf vprea tUat 


Light Verse 


Leonard and 
Virginia Woolf 


upon *■«, ««u eo ne rates it tor 

not squaring with the rather con- 
ventional; hfstory he had in mind. 
I he distinction he makes between 
classic critics and - “ roman Lie 11 
ones (myself) shows me someone 


genernl in her studies, researches 
and experience and least of nil in 
her own self, Nor could I see that 
the following “Yet” existed to 
mHke any point to disclaim the 
inference of the title-page. What 
followed was total corroboration. 

To concede that Dr Wolff’s work 
nas always had .the courage of the 
marginal »* Is a slighting disinlssn) 
of -a lifelong devotion to a lost, 
almost an edmic, cause which has 


Sir,— Susan Kenney writes 1 i# at , r that Weigh tm an feels 
(Letters, December 19) that I have pat *' er los t without the security, of 
unpublished evidence to support categories, for his review 

her earlier statement that rumours , und ? , . n *«“• % the same 
circulated in the village soon after , , > 1,8 . ls disturbed at hot being 
Virginia Woolf’s death’ that dow ' 1 t0 Bn ideo- 

Leonard had done away with her °® ica parti pris. 


«z ■ 1 ’ — Z ■ - iuuicuiib "“■‘“si uii emme. cause wnich hn* 

Bor ef tohlu »,“ n - er ,focil ® MW- 51,11 to be foun^, understood and 
gories to hide his incomprehension, accepted. The tt-umneiine nf 

ratjfer h fo r K f wf^n ^ htman ■ fde, '‘ 1 ' adiCal groups makes theiacceptanie 
p *"9* r lost without toe security, of tnore remote. I ain not in'a no sit Inn 
such categories, for his review to say whether thei P rpItlrStm !■ 


and hidden the body 


----- .... — UCB . , -- u , - °"« l«st remark. Weightmaii 

perately for a diversionary topic "itgiun Book of Light Verse (Jan- She must be remembering a BKI “ es several errors of fact to 

f^/ au § ht si f ht . oE ft delightful W 9), I would, like to say that Iftter which I showed her from JK m P0 B* n . lI 5 enthusiasm, among 

mie-drawing or Picasso, a small “lereja jndeed a kind of verse that Vanessa Bell to mv mother. Vita r 1 ®”? , tha «ct that Comddiens 

child and a woman. The drawing be described as “light”— now Sack ville-West, dated April 29, 1941, wer ? not "foreign actors”, 

seemed to me to have a unihr that fu cat . e ,§°, ries ar ® 8° popular with fen days after Virginia's body had a i tro * 15 |f t ® it, : but travujling 
was lacking in the “Demoiselles” f* 10 publishers of anthologies. It been found in the river. P,X® rs ; A. bit more classic reserve 


Illusion is more real thqik reality: 
die point is made early on when 
die battle-hardened veteran watch- 
ing, with a crowd' of other om 
lookers, the filming of .a bombing 
raid, is so appalled when a stunt 
seemingly goes wrong and the 
smokq dears to reveal mutilated 
bodies and spouting blood, that -he 
involuntarily, as if back In Vietnam, 


i\ud. is i so appalled when a stunt mokes Eli's windy apophthegms Readers are invited to Identify the 
seemingly goes wrong and the aJiiiost excessively flatulent, and sources of the three quotadons 
smokq dears to reveal mutilated Steve Rallsback plays as a semi- w hich follow and to send us the 
bodies and spout big blood, that -he mute, whose, strangulated utterance answers so that they reach this 
invoiuourily, as if back in Vietnam, is presumably intended to signify, office not later - fhati Friday, 
calls for the’ medics. • 'But it Is, of honesty, simplicity and innocence. .February l3. A prize of £10 is 
enurse, . Kenslnaton gore, and the But the minor parts are. without offered for the first correct set of 
limbs are as plastic as -tha PicArd- exception, superlatively done, and answers to be opened, or failing 
fiauhen; They could, make a the film as a whole crackles with that th e nioit nearly correct— 
quarter horse out of a jackass energy, imagination and originality. j n which case -inspired guesswork 
. will also be taken into consideration. 

Malaysian. straits : : 

SSSS SPSS'S 


Author, Author 


mr siiakeafeare (rends): "To- 

morrow, and tomorrow, and tomor- 
row. 

. . Creeps in this petty pace from 
• •’*•• .laay.fo -day, • 

Tq the last syllable of recorded 
time;. 


t° ^, W !i. eth ^..^ eir criticism is 
justified. Gay Clifford aays it Is — r 
wish she had amplified tlie ‘states 
rnent. - . 

do so « to plant an un- 
jtiNBlBOla because unverifiable, 
doubt in the mind of the uninformed 
reader. And how many readers of 
her review will be Informed about 
the opinions of bisexuals add 3es» 


2 Posy was not as impressed as 
Paulino had been. ” It’s all very 
woll ”, she said, " for an actress ; 
to n’oubliez jamais that she can 
continue it apprendro jusqua.son * 
dernier Jour. But It’s silly J 01 " \ j. 
duncor. She’d 'much better. 


and I said so. Picasso then * ias something to do with ontertain- 
answered, m effect, the questions • ment \ a " d Cfln best be described 
which Tim Hilton has asked nearly ne 8atively. A line like "Never, 

• y , fl . ar < s ,atei, ‘ He had been try- nBver . never, never » i s not 

ing to finish the palitting for fifteen ilf" j vars ®' nor is -any poem' by 
t ye ? r 8 5 he pointed out the over- . Wordsworth- Solemnity is its great 
painting; the picture was not re- « “ay be colloquial in its 

solved and he must give it un. He ' a,l 9W*B0i but this in itself is no 


And all oUr yesterdays have n’oubliez- jamais that you cant be - . 

, lighted fools a first-class dancer for very many; .. 
The way to dusty death. Out, out. : ; years, and that all her npprenorfr. 

. , . brief candle I ' * ing would have to be done while * , 

Life's but a walking shadow, a she was still young”. . 

. poor nl aver Madame Moulin laughed ***® ,■ 


. Writers and. Places' : “ A Kind , of 
Failure •? • ; ” 

'BBC -TV • • ■. . 


:«Ksht and where Houae ^irlt now- ■ “ M “ r 

adoys sits down f to 'nosh rtce .with 011 ’ 8SH ® ■ February 20. . 
its fingers and do unexplained' Competition No 52 
things with the- . oddly large 1 prince:, Fundament I Funda- 
kettlea wa saw .passing .busily up meRt l Do' X Find bottom ? 


Life's but a walking shadow, a 
. poor player 

That struts and frets lus hour 
upon the stage, a 
And then is heard ho more; it. is 
. . . a tale-- 

i Told by an idiot, full o.E. sound 
' * - ' and fury. 
Signifying no tiling? 
mr, burbage; Well, you don’t 
expect me to say that, I suppose. 
It's 'a third tod short. There's not 


she was still young”. , 

Madame Moulin laughed ***® 
potted her cheek, aud W*d an* 
was an enfant terrible. Mai* lu 
ino fais riro”. . 

— Noel StreatFoild, Ballet Shoot , 

3 The dloge is not much favoiireJ 
ns a literary form In Engl*®®, 
today : it . is hauled out oLJ®? 
cupboard only for use at 
al sorvlcus, decently to, extol ** * 
•doad man’s virtues. Tho pro**!* 
und tha intarviow, . the litorafl 


"!J2? aud ‘he must give it up. He 
rolled up the canvas and I have 
never seen it since. 

T „. ' W*‘ ARNOLD LLOYD. 

lTQ?" ty Col, ®*e.» : Cambridge CB2 

‘The Greek 
Language’ 


guarantee .of lightness (“Danny. busnn K , enney s , allegi 
Decver”, which Auden wrnnalv P *}* 5 * . * 0S5 iP took the 


She must be remembering a £?„ « 8Bv . eral errors of fact to doubt ip the mind of the uninformed 
letter which I showed her from IK M ro ff r, . b 5 •nihuMum, among (*eader. And how many readers of 
Vanessa Bell to.mv mother, Vita H,',®!? tha facc .that Comddiens h 1 Br Review will be Infoimed about 
Sackville-West, dated April 29, 1941, ( a,a ‘ ,w were not "foreign actors”, “*e opinions of bisexuals and lea* 
ten days after Virginia’s body had tra i 15 !?, te d*; but travujling bians, radical or otherwise? Whom 

been found in the river. £( a y u. u A classic reserve 5, J?Mld I regard as the expert, Gav 

Vanessa wrote* “Dn vm. k nnw ™ gh ! J 11 *^ induced him to consult Clifford or Dr Wolff? Dr Wolfc has 

minds in Hia least » i" n were o£tfl11 fo feign actors and, *, know of her. Aesuinably she hns 

" , “ , e lea f- In all events, were viewed as coniine the edge on Dr Wolff in tha final 

This Is the only " solid evidence ” from the outside. analysis. But why should X assume 

f 5. r i Susttn K , enileya allegaiion that FREDERICK BROWN. " that? ’ assume 


jncludedin HLV SSSmfig'' New V^, 

SfffUT J? . ‘Down in , * 

often bawdy— in fact the only tragic that Leonard should have watched . . - ■LMJtVII 111 ' th ° J cu r r e n t ° a f f id r c G "n f t0 

pontry which Is bawdy is Lear’s' sex- Virginia more carefully whert he f L a T, 1 _, r _r _ j ' vears in^ r p r w 5 °^ 7 , ho^ early 

obsessed raving. Ophelia's randy realized that she wason the 'verge . [IlCJllIlglC Enaland^ iK e hT? n3 fi^,,n ,, Il« 0 ® n 5 

; . 


of a nervous breakdown; dad that 
the Coroner should hdve said fetf. . 


sung. Light verse is not necessarily ,. My reasons for publishing Down in the fund* 

by, with or from a Philistine. Gif- Vanessa’s letter now (with the per- Llviriain a tent ^ 

bert was a Philistine but he was also mission of Quentin Bell) are to Better than a Dre-fah— 

a great artist. i n a limited genre, answer the suspicion that I haye : -No rent 1 '■ ■ 


forms now much V<Hioyi of his 5S2f J? S. Somet Una In it. w? ich l * ThLd diat ti«l?.* How right he is I This 9® _W«I*ilon. aa Dr Wolff make 



1 : This • wtis' .. satiric;, historiography ■ grandfather’s beard l ,up the part. You can got anyone 

with a. vengeance* - ; The feckless Oft] Fetch 'sere sticks : • you please to play 'Macbeth. • One . 

Malays let- fn'dians • rim the rubber > We'll build such fire, the- hof'tll thing Is quite certain,' ! won't. \ 1 

.wni.fiid'wftM •SSdft* 

: ~ Irubbefsi Duulou tvres.- school prince: , Who orders me ? ■ Am T wSL V A QU » VP j nnD r t ■ ■> AW Q.)* , 

: eVasers, contraceptives Not to be one that’s, ordered ? • / . • m* you v^. done. ft.-, * ,*..•*. 

Outdone, Uie ; wily ; Chinese, wen 1 1 ntb captain : . i ' (sbiking Aim) ;. Sticky, Sjjfwll of Competition No 49^ , 
Malayan tin,,.' and now roll around goose, runpuage thy bill! WjpQei,' : John Wat'qle, 101 Sheriff s , . 

In:. tin. drl at least inVHouda bikes. •- Waste not my chilled, surmise .High way* . Gateshead 9. *. ■ 


iiw UUUU3 ut iiw n*» j.,'. fit ; 1 «« nor FDlmnr's -r---. . .. r . k»b«.i r**.n 

Hie journalist probes fof -Jjf. H?;.LMaii -olSant in rS *?■'-* Shakospbaro. Above all, I tried to 
weak spot, inserts the ■ names ihLdii article in ^j UCQ e £°lkctiOn as complete as 

and so goads tho w retched , b*J of (h e phlfoln/llai^ possible. Hence the Exetet* riddles, 

that lie plunges to the doqjn JJ- ’Iv t m «©i. ti e limericks, Uie satire, tiie love 
sel£kixpo$iH' 0 . : ■ProfosfiioifBT lnf.llwfe;: pnern'e-be^ ***? iyr}c8 * -one rugger song, 

viwers: regdrd this spoclal skill r ^ Ignored - Songs are;. almost by their nature, 
■with, grave. dnlLfdUsEnctton^^^i!': 8upp ^ rter * • " Rotln and 'Vakyna ” and 

are unanimous -iu declaring WgJ. Jir. when T &££ ■&"***' * “0 Mistress Mine ” ere Wtter-aweet,’ 


Palmer’s theor 


Yincia . “r Y . 

with, grave self-sii Us faction* 

are unanimous iu- 1 declaring 


rumour might become established in 
legend, with the lingering implica- 
tion yii at there might have been 
So me til Ing in it,' which ls absurd. 

. ' 7 NIGEL NICOLSON. 

, ' SlssinghUrst Castle, Kent TN17 
?AB. ^ . | 

‘Theater and ; 
Revolution’ 

Sir, — One of tha central purposes 
of my bookj Theater and Rcvolu- 


aud adequately, recorded the curpu- " 
foUve effect events bad on her life, 
.her. emotions, and her 'practical 
.circumstances. 7 

T don’t see die incident she relates 
when she. went to « . theatre to see 
Arsenic and Old Lace as an “un- 


. — . , nuiu 3I1UW tie UDOUL f j V Lbiiuig UJIU 

Uiat time How rirfit he is I This S 1 ® J^ 0 J r0 ^^Sf on \ QS Wolff makes 
rhyme, like much else in Coundns- c,ear *u -the lest sentence of- the 
Out Rhymes, baa been taken from f£5 en ?f' r ? fin tl the words 
our collectings, this particular snip- r, 7 ®. Uaed . , ®«*tpd or excessive, 
pet coining from The Lore and ’ ™tent have, been' 

Language . of ' Schoolchildren, .page ' „ no . . bettor — ex- 

?£ 5 £ whel-fl/Jn support of thesis *5!2S» « lo t us V. bu£ "per- 

that the -young ere not its creative -.YfS ■ = "crime '* are = exact 


Lnswers ■ - ••••■• ■*■ unanimous, au* ^ i;i. when TjAUe. w ' . . : z ere DHter-aweet, jn tne rw oi 

folHt will be observed Noel Noef ' ioe l victim R all besan dec ipherCd, erbtlc.m tone. Theyoualify nega* istodomonstr 

|qe^ , it will, ue oDseryect, flqei, nobi.. A v j^ eJ ha ma y not : nppcdr ad"» l Ja n g . ' ® e 8f " by trying to fit the tlvejy, os it wore, not being, tragic/ century Frar 

Dear 338in (mw -I caHyou 338?) nble.but lwla at 1 ea s T cr P d l ble^ B ^ old theory. ■ Thavdo, top, have beau ty-idenTed j championing 


Dy .tneu* nature, : ct my oooic; Theater -and Rcvolu- 
I ’Makyna “ and tlon (reviewed by John Welghtman 
ere bitter-sweet," in the TLS of Deceniber 19, 1980),’ 
iy- qualify nqga« is- to demonstrate how the hventieth- 
r Branch ■ avant-garde, - in 
. . , — .^.oiiing primitive .-forms .of 


% tidnql vigour of childhood. -but to a F. OI Y 
weekly feature iu a Charlie Chester J lumour - 
?hoW n . Bdhigfi'l 

Here We go round' 'the mulberry for in an 


text— there J s a JustlfU, 

comm ^ ,t 0,1 British 
imour. : • 

Benignity Is an odd tiling to ask 


t 'JgJSiS-.: 


essay.; 


»rthe ffieory ••*. td '■W'aHmvSSFtsaiki - thlng dlffot-ent. is impose 


(Tht crests; of 'writers iwhbse 
llfegul . with-. B ac h ear t, read 

U^I„U.. .ni. n.. 


i; nai^s v, Qwt • •->> ^*:; j . • - 




libraries ' and large 
i .■iye ' how '*. feel*- i 
'. • turni to , irt dividual 1 
specialists* ;yi die 


,1 i r ^ - * ; ;crl as, nfTsldtp ; thrillbiWy * ^lu5tt?$ted -i .-f J cWj: TO JIke:; h^s e if 

utit. ibecatfso: 





neddnbt 
i cap-;?e 


Hampsmra DU33 6JQ, own conception, one’s own fiction, 

J _■ ' ?uu P T ej, sonal ; and— ins, ; 

.- j. Crtlejldfffi • ■ i iKr c K~ U i^ eriy caad ’ d weld- 
's ■ , ' .7 v fui n8 ’ 9 d i® I h ®vld not even question 

stock r cnarpcHirs vnpina oy ino;, Sir,— May-'I dirough ' you’ ask i n whldi such reVela- 

— , Commcd a dcll'Arte,: medieval stage* readers^ collector^; -and librarians mertl0d is. part ;. 

f Rich* -craft haye --variously served ,'tn ; Wist the editors - of * The * . ^W^tton. . . i “ r -" 

Mettcufs-en-SCibifl ip,; ,who$i Uieory Collected Works df S. T. Coleridge ... In , an autobiography the »auto”V 
6nd : Pf M tlce ;l detet* n ostcl gi a for to make theeditibn as complete is Jf absolute. . The "more benlfid ” 
Li'f-Jf- a. r^gioua -pi;ddr ; ,of thlngsMhat; pofpible by sending me word of any which : might - liaVe 

would subvert .the i basis of i»dl r ColoiJdgi paanuscripts : or^ boplts ; ?h6ered Gay' Clifford would have. ; 

I -psychology. _ RelaUnfi "the . annotated .fejlirii that -are J ee u, tuiMtijfiil to the ."anxious V. 
o(- several such actoridlrgctprs ; the larger Br risii and America n llh- spirit ” which is evident tbrouRhout 
tonrf, ~rr ea me J 0t forth personal ' rnnea? - WC 1 have vJiad k spleddld. the. book. - And if,- by the lack of 
C0 ?V ijvidence auggesdng -that ^the^neCd. cooperation from consulting nil * f generous andcarefhUyartlculated - 
for an Identity certified by dogma Uuiae, Ipstftdtlqnq known to Have P&asiou” she means an' itemized V 
accounts Jn significant woys t for Coleridge. bpldihga, but there. may account of Teablan love-making; I 
he attraction- exerted upon them. Well be significant, fragments of one commend the goad taste • 
y Catholicism and cojnatunisnli .ipanuscrip 
ui- Aiut this need, though "it* may bn . Initials or 

r 0 .»!!f' P cevalen t actorSi fe by no, Faries Or. smalier collea'a HbratiM * 

means restricted to- them, and so which wd shahid not- wTsji to over- tevieW,’. It' is neit h» r ' Hsh 7 'nrir r f 6wl 

common meat. Which' is whv. . 


ge -a ,.Vj 

ie-vAliiln9’.’ ; t, bibljftgra 


■ »' Gar vini SU ,: -Bdwin 



nndj-'prosd-'.istyjei r 


toxing^l^ygg.^ 


: i- 
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By Hermion e Lee 

J-ciiltST CARGILL THOMPSON : 

50 British Plays 1660-1000 
448pp. •• Heinriniand. £7.50. 

Q 435 18881 X ; 

PI5TKR JONES 

50 American Poets 

386pp. ' Hcineinonn. £7.50. . 

0 43 5 18491 1 ___ 

Sncii ai:l schmidt : 

50 British, Poets 13001900 
430pp. Hcineinann. £7.50. 

0 4JS 18S11 9 

MARTIN SEYMOUH-SMSTH : 

50 European Novels 
528pp. Hcineinann. £9.50. 

0 4J5 18812 7. . 

Halfway through 50 European 
Novels l begun hearing voices. 

•• Of course Benjamin Constant is 
a supreme example of the man . 
who is so much a child uf Ins 
nge i lint he looks eccentric and 
* outside’ it.” 

■‘Oh. quite. Yon know about ins 
turbulent sex life ?“ 

" Absolutely 1 But wouldn't you. 
sav it was chiefly Jiis ■ prone ness 
lo'.suphisticmed self-analysis that 
caused Idji unhnppines9 ? " . 

** Mm ... I must say I think 
his . J ) e la Religion consitldrie 
dans .sa source, ses -formes et svs 
developments is a book • that has 
nol had its duo.” 

At which point the speakers realize 
they have both hoot' reading the' 
Game Reader's Guide and purt iu 
consternation, leaving nle with my 
qualms' about who or what these 
books' arc for. 1 ' 

Certainly ihoj’ are riot Eor'rcading 
at one sitting. Fifty potted, bio- 


„ r nr i*i no Bette ? Where are Tennyson's Maud ("Maud, for lus - 

SS k feaSTiiiSSSA E ByA.S.Byatt 

‘.^esenfa.ta of " d"«d' e ,,ce ■ J-«. — = = == === = =====^~ 

%*J, S xZ S JZl A isrTelr < Sly y c|!|a.io.."-!or WALTER NASH : 

Could only one female European Thompson has flute « number of Designs ip Prose 

writer. Mine rie Lafayette, be used? nu spellings and errors. And ho 2 Longman. £1U.5«. 

(Surely Simone de Beauvoir merits seems to have benefited 0 & 291Q n 3 

a olace.l Should Wallace Stevens be .George Rowells, The \ ittorum . . 

assessed without. evert a mention of J/ieolre. , This is Tlmmpson on 

“ Sunday Morning "? If Tennyson s Bulwer Lytton s The Lmy 0 / Lyam . W ultcr Nash's title is itself a l:i 

« Cn.irt »» “A eixi^tr KbUIIK rhp. voai^s r I , l. ,sl a..** *aAlra\ e^ntSmAlirC. ^ _ U:.« U/va1. l<iii«1!ai! Krtlki 1 


Working By intuition 

[ ■ " " " 1 * "" " "" twn yerMuiiN nf a st-nience describ- 

ing lhend's discovery of the sources 
Bv A. S. Bvatt of neurosis.. in which his “ verbal ■’ 


“ Song ”, " A spirit haunts the year’s 
■ last hours ” is to be quoted as ‘‘ dis- 
tinctive why not quote all of.it? 
Is it at all illuminating to describe 
Congreve as “ a John the Baptist., of 
the Age of Reason [shoring] with 
Cliekov an immense capacity for 
Piiy ” ? ' 

Such random anxieties resolve 
themselves into fundamental ques- 


The play's radical sentiments, 0 f puil ; his- hook studies both iho m do ju->t 1 hut kind nf tiling, 
discreetly dressed in period patterning of prose from the point , M i, 0 ,„ 

costume aie, at the least, topical 0 f view of the observant reader, Much »f * , V; . . n ij 

in the decade of the Reform Bill, an d the designing «f prose pnuerns “ ‘V 1 * • ‘ 'a . . * V. ; ' kj;' .A hUilnowin 

and played a large part in its | )V the writer. Thus it is both u n»>K, i* tliutlns preLisL nniiuiQss m 

success. manual of rhetoric— couched in clear J }° JJJ J‘ Yid^him 

And this is Rowell : English, with grammatical terms . ii.u !l i sc H ssio 11 s ‘ nf die 

Its success Is perhaps best attribu- defined and made ny<l liable fm „ ,,r h<, n Mk«iA. 

S to its appeal (discreetly thinking . w.iji-a.id a “nianii.il of 

Hi. 0 caA<f in npi-ind costume) to the co in position . Guides til, Ol eVOIt 


stiuctuiv produces metaphors and 
sugqp^liiv Uih'tfrtts while' - hW" 

“ nuiniiial ” niiri stems dtiachcd and 1- * 
scientific. Bmh have their virtues, 
and ii would presumably be possible - 
tu write a - metaphorical ndmiitsl* > 
accminr and u detached verbal and 1 ■ 
iidveriiiid •iiie. Another virtue ‘of • 
Nash's honk is iliut In? appends coOi- - . 
piisitioiiul ewrrl-i's widt h Invite us 
in do jtiit 1 hut kind nf tiling, - ■ 

Much nf ili.e Mreiigih. -and also ’ , 
u possible danger, nf lir Nash's.... 
work, is that bis precise bnldnoss in ./ 


I,ii r7' • |t „ ta ^fcUpiiap. host attribu. darted and nSde >"1^ 

Such random anxieties lesohe tL ,j t0 its appeal (discreetly thinking wuji— and a ni.mu.d of ^ W iin-is L* well as iliu knotty f 

themselves into fundamental ques- dressed in neriod costume) to the composition . Guides to, nr even . , ' ■ » c.ihiiiiiiii.ti " main. 

mmmimmm mmm 

i 

SSSSr 

is si -hs* 

novel 'V/WeaHsm . Mannerism^ , Thompson lowers the tone of a And Designs in Prose answers n [JJ fl ^ N,f s i, CO inmciits that ( 

While .Schmidt choosfes not to index- series which, whatever its uses, is area t deal of this need. i,tl„ «,hiim!nal mpia. • 


tions about selection, judgment pud'.. ■ . d j . me nts of the decade discussions of, the writing process 

style, and it quickly becomes op par- ■ - t he Reform Bill nre now rare, and such as appear are 

ent time 1 I 10 standard format" 19 . ^ ifli . •: 110t ' improved by often on, J on t,le level of 

only skin deep. Each guide is as SS miSSS" which i? throng hooks of etiquette. Current critical 

good as its author. The reader, is JJ* ,n ?.P 1 hirf • ’Addiami’s fashion concontraLes 011 the render, 

faced with' books which -have an - ««> Si the text as ding-an-sicli, and the 

authoritative, official air but which ft*®, . 1 * n f , 1 ^ J' Roman band language as a form of cultural 

«... nt |),J> morpn nl- lnrl midlinl CllltlUlIlg Oil tO 8 KOnlun UalKl . «... n.ml F« nnn 


ivliile Schmidt clioasbs not to intf« ser i es w h|ch, wliatever its uses, is great deal of this 
the technical terms ("'Ottava nma. , generally stylish. One might dip. _ . ,. - 

etc! explained in the text. -,fu apd, bring up splendidly': ener- It is unticuit 


but ncccssarv to 


iruers disp ey Hjeir prejM- or T e Confessions of Zend Chapter headings proceed from left to literary critics *\ -He llten-' • 

^l lC ! e .™ tl r: =5,^: "Layout and rhetorical pattern", offers a’ description, Bracehd and - ; 


graph ies of world-famous jtove lists, 
fifty plot, sumririiries of British plays, 
6ome of . them very minor (“ In des-. 
pair Beverley drinks poiSqn. St likely 
enters ami ’.accuses him of murder- 
ing Lcwjon, biit Lewsen is not dead. 
Bates' liHd riethfted to fall in with 
Stukoiy's plan. In order ’ to prevent . 
it. - Lewsriri,' warned bv] Bates,- had : 
. kept "aldo fun til sufficient evidence . 
had been 1 gathered' ■- to unttaask 
. Stukefy "J, ; and the fates of - fifty 


met, ", ini to « distaste for Brow,,. SS2SL,’- 

JSfrt "dtalSJSSS- ‘.»a S ,r°^ an ■ A W'SS'dA^ri 

Wv frr S Her ’ Herbert Cwl Sandburg C‘ He was ■ always 
toounT^lRysl^iS ' takes evS 

chance- to castigate' "misleading <“ Were 

critical Selectivity Seymour-Sm th, ^, s ‘ on Qy * S 


»cS “a? 


derivation of l< edification ", so thati;, ; 
for the Romans tu build was to .:! 
instruct. Dr Nnsli comments that 
"The ptu-suit of subliminal meta ; : : , 
idiors is perhaps the kind of Snork-. ' i ■ 
limiting that should properly .be ■■i 
left to literary critics". He inen-';: 


Neither the public nor the historian 
. will permit the statesman moods. 
. He has from the first to assume ha 
has «n Aim, it definite Aim , mid to 
pretend to ah absolute consistency 
with that. Those subtle question- 
ings about the very fundamentals 
of life which plague us all so relent- 
lately nowadays are supposed to lie 

■ silenced. .He lifts his chin anti pur - 
- sues his Aim explicitly in the sight 

of all men. Those who have no real 

■ political experience cun scurcelu 
. imagine the immense mental anil 

moral strain there is between one’s 
everyday acts and utterances on the 
one hand and the “ thinking-out ” 

’ process on the other. It 1 is perplex- 
mgly difficult to keep in your mind, 
fixed mid firm, a scheme essentiallv 
complex, to keep balancing a sway- 
ing possibility while at the same 
time under jealous, hostile, and 
stupid, observation you tread your 
part in the platitudinous, quarrel' 
some , ill-presented march of affairs. 

H. G. Wells, T/ie New Machiuvelli 

(1911) 

Political biography in the first 
generation after the Victorians was 
’ not the province of Lytton Strachey ; 
the ministers, of Gladstone’s and 
Disraeli's cabinets found commemo- 
ration in monumental works pro- 
' duced by their own sons and 
daughters. Such acts of filial piety 
could be . almost unreadable 


Winston’s Lord Randolph 

By Roy Foster 
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The gaps between sen- at least in my experience, accurate, 


could be . almost unreadable 
(Gathprae-Hardy on Cranbrook): 
stridently self-pitying (H. St J. 
Reikes on his father), useful but 
unconvincing (Crewe on Rosebery), 


or Carl Sandburg ("'He was always 


tences" “ The- Lexicology- of com- of the way in which tho writer may. ■ 
position”, “Words in Phrases" and cornu upon, retrospectively recog-,'!. 
“ Sentences in texts” to the broader . nine, and then Use and ddvelop S0CD»:v . 
Issues of the relationship between metaphors in the text- • ; 


American’ poets (“In 1860 he can-, 
traoted a .^h) 1 1 while -survey big tree : 
stpui$$”i "pregnaht again and . 
seriously ijk siib >vas discovered in 
an advanced state of double 'pneu- 
irionia **, “ he died of a heart dttack 
alodd iii a di'kb' hotel room in Man-, 
hattaff’', during the. compos tilon ' 
of bis ;best- collection. he stepped in 
front , bf ■ a truck ■ ana . was kill cd 
etc. etc) cqii only' make for woai'i-. !• 
aeisandgloorfi.- 

CrSbilr theb 1 -: hut f4r whom; ? : (Vhat 
n heeded' plugging ^betwedd those - 
l eaded‘ , V Aid? ”^(!‘ York^t>ii ”^- ’ 
:na\ cmjVcMcuoii V"*** xr “ ‘ ’ 


stylishly authorltanve, assumes that w f u 

you will either agree-or jolo the, "° 

benighted: ‘J.Many have, missed inure - of soee 

Gide’s humour; they acknowledge Kfcofnes ‘ , §ie 
his irony, but it is above , their ? rt ‘ ns im, K LieHsIi 
heads". Peter Jones, more quietly, Sort d 

gives opinion the air of fact : « the ®"5g n J?®!® £ ! 
reader experiences only moments Of 1 ^st Jfust one- 
■satisfaction?? In the last' three books .SoneJ rLms i 
of Paterson; Plath’s 1 “ an-iuished and jg "J fl d ce Sal! 
liumaue vision cannot be trumped t i ie ir. definition 
up; cannot bo- imitated ^These qualities— o 

. If these authoritative voices are: criminating .. ,ch( 
to. he trusted theri they need to-be opinion— ace adiq 
right. Michael Schmidt makes one "lose their' virtue 


unclouded. . . . 


with lively passages, almost all of cnihnily ‘ principles intuitively 
Nash’s own composition. This has liv P M exponents of vbrtal 

tlie considerable advantage of n low- J ^ , Hl : lifice from cabinet m nb- 
ing him tq make reasonably autlion- t tQ cop y W r iters .” , Or (from the 
taHve m statement* ^abour inten-,, “g," S P J7 U S5 blocks): -If *• 


den becomes ",U»e architect ot mat jative ■ ainennenv section on writers* blocks): » 

irtanslou in English Uteratpre which tional” and unintentional stylis- choic . e of n wol . d j s so critical « 1 

makeq more demands on the tic felicities. It also means that tQ bl - t ] ie wr j ter t0 a standstill. .. :• 

modern reader than a|iy other, Ona he can offer alternative versions of n wel ] u e ij e .- UUfiC inruitioo ».,■■■ 
must adjust ..oneself to well-pro- a description or argument, written i.i. n r t hat ho has' touched 

portioned rooms jn- which . familiar witJt . different rhetorical priorities n no dal point In a piittcin." ■ What - :• 

things' are somehow unnatural: in In mind, and make the reader do j ■ « »i,iuiiinii " ? Anyone who 7 


unconvincing (Crewe on Rosebery), 
or at once ponderous and sketch v 
(Lfdy Victoria Ricks Beach on Sir 
i Michael) j they could also usd per- 
i apnal . knowledge to add brilliant 
nourishes which sometimes cott- 
: tr ! vBd to obscure rather than illu- 
’ ?*S R , te (Lddy Gwendolen Cecil on 
■ Salisbury), or to dispute the views 
, 01 Inevitable Journalistic obser- 
verB outside the familv circle (Her- 
Gladstone on his fnther in 
After Tnirtu Years). Of this strange 
? genre (Which will inevitably lead to 
the invention of psychohistorio- 
- B^Phy us a sub-discipline); no pro* 
jsjnore interesting than Win- 


to. he trusted theri they need to-be opinion— ace adiqivabla ; but they front the discussion on " Words m- re f ors to< y llt j rom where do wo ' r 

right. Michael Schmidt makes one -, 1 osq their virtlie if 'they make it - Phrases ” \ where ■ Nash, distinguish- t ] e ,.j vu t |, e competence (not neccs-:^ 

ca t os truphic howler; with his inven- eisier fol' the poems and plays arid, ingbetweeti "noun-riggrogating ’’ and snj ,:i y j n Chomsky’s sense, but H 

t ion pf a Crazed epoisymous, herb for, : novels to be theinselves neglected. verb-aggregating " phrases, wntes Zj -, ' t franco) to inliil’t ? ' My bwtt -L- 


memory 


By A. N. Wilson 


:«U- cohn^cuouWiih .York . University 
--.“■t'ak^ ihe 'tid riff .Literature i") 
andthfe rip-mnrkdf,* 1 , 'series Hke tlie ' 

. (very '^feptuable)’ , PrferiUcfc-Kall" 

rTwertikth k y ViewS^ The fob , 
vJw- bjii these ,^Ik , 


JOlLNtLARE . 

..tjic Jqurpal^r Essays - , and- the Jorir- 


at thb he« they wnuip be used' Vs 
auggestli-p , introiUipnons .' - (lyUchael 
Scnridt^ jialkip pf'^.poUiting' general - 
xeadfirs^ Jui'l thri, i dirbqdtm; ’ of > the 
prierris rind ' et ,thd worst, - , as Short 

out? jp^luffers., f ; ., 


..dey from; Essex • ■' ' 

Edited and with an Introduction, by 
,. - Anne Tibbie 

Caricririeti , £6l95 
85635 544 2 


The Journal is largely a record., colled .-Don - Juan and Childe Harold.' 
of reading arid self-improvement, Ybu can Call this “supposed” mnrir 
punctuated, by ' observations : 6f the ness if you like. - - If is a supposi- 
riatural. wotid and fears that the 1 tion to w 
author is ill, or on the point of-, subscribe, 
death- j “ Dofie nothing ” . is , a . re 
peated, - characteristic - entry^; 1 but admirably restrained arinotationa’^to 
; the whole u enlivened by. some >vu - - ’ - 

as when , Clare 'takea 

:T.iiniIgD 'Aftilni* nhnu 


In ‘ this respect,. ' MfS ■' Tibblo's J 


troubled: 

ppetora ;were-as " ' ’ ’ - - 


admirably restrained annotations’ to ®von ll with an inadequate vo? 
this J&vrney'from Esdgst tire lnsuffU lal 'y 
' k . .* '* I l}oll evo that maqy jnpdg. 

CJar6*s writer*! do not hnv’C thq efluIPWH 
Is nei I >ioris ! tn M dhlttfmsa M ' ri5 Dr’ NtlSh. k. B !f 

ktiia. h. 


to bring the writer to a awn^ull .. •. sron Churchill’s extraordinary Life 
it may well \>e. because intuition of. Lord Randolph Churchill 

is this “ iiuii i lion”? Anyone. wta ? \ Lami7 e d hv } hfe ^ x do 2 ey 
liiis it, or thinks ho has it, ut this 1 iact , 

lovol of unalytig sophisticntioit, will .-■? { ^ embittered 

recogniw the experience - acSSv" SSiSZS 4f>.' Bn - d 

refers to. But from where do wo borne tdtSw Son 

derive the competence (not hi .! T i- 1u 7 , ^»L 

snrily in Chomsky’s . sense, bat t 

lingua franco ) to intuit? My owtt u wrote much Churclilll 

answer would be iliut it sprhig.8 fro J % t i w me^miy t 0 nurAtte'^it S2?* ^ nac i 
coiisidcnibiO rmigo of i-oadlnu, ®f3*fV , , 1 . (vindicate »?' H,ld 

as iu tho cu ? o oF tho mwsojl » this was 

limliuV" metuplior, famiftnrity A';fe.iWithiiil wvSi «S r 8 w owbition. 
other languages nud with olymttljgj; |v jdeadi, ChuSbiit ^ mp !°? ,er n s 
from a head stocked wllb knolrf9W..: k if AMrm * ® South 

of piuiorns' of languuRO old, n®P' 
various mid — in tho cash of poop!' 


mar and composition ot school 
nnulysod lochnlcnlly at some I» inr ' 

evau if with an inadequate vocaim- 


1 Por jn 1903-4, Churchill was 
; l 1 ^ change of party 

i (thmioH IS fnthe ' j ,e r ver accomplished 

iBSrt some of Lord Randolph’s 
allies and intimates had done so 

: death) ' For Winston 

S , 1 1 ‘ ,ur P° s «. the priority 
was to show that such an idea 
never entered his father’s head, 
except as a glancing notion at the 
beginning of his enrear: through 
Ins own fidelity and constancy to 
the Party whose members ’ re- 
jected his teachings, Lnrd Randolph 
condemned himself to a lonely 
wilderness, while they condemned 
themselves to political impotence. It 
was a careful thesis, worked with 
close attention ; as he told Chamber- 
“in. . my own change of party is an 
additional reason for care on-mv 
part ”. The political echoes of davs 
gone by were all around him as he 
wrote, and his own action^ were 
repeating many of Ids father’s pat- 
terns. In the summer of 1902, when 
beginning work on the .biography, 
he was cultivating Rosebery as his 
[other had done : “ I should like to 
bring you and Beach together ”, he 
wrote in October; “there lies the 
chance of a central coalition, ‘Tory- 
Liberal ’ is a much better name than 
' Tory-Democrat ’ or 'Liberal • 
imperialist ’ ; and certainly neither 
paradoxical nor unprecedented. The 
one .real difficulty I have to encoun- 
ter is the suspicion that I am moved 
by mere restless ambition : and if 
some issue^such as Tariff— were to 
arise that difficulty would dis- 
appear,” 

. Thus It was an especially sensi- 
tive fact that at the very time 
this issue obligingly materialized 
Churchill was charting his father’s 
tergiversations on the issue of Pro- 
tection in th? '1880?. One Birming- 
ham correspondent wrote that Lord 
Randolph hod remarked privately at 
a meeting “ within these wells I am 
a Fair. Trader, outside I don’t know 
anything about Fair Trade; when 
the nihsses shout for Fair Trade, 
then I shnll be willing to. take up , 
and champion the cause”;. the sup- 
Flier of this information received 
short shrift, and the anecdote did 
not find its way into the biography, £ 
Hut in less disreputable ways, thfe Tv 



on the subject of bis: troubled re- 
lotions! 1 !p with 1 Lord Randolph. 
,( i must have had a great tvuthv 
morB «;l talk, with ’m il,” ! 
ever- had with my own father’*, 
wrote Churchill.) Rosebery and 

^liLYV e L even more intimniely 
‘ in the , Production j Beach, 

£u®5 8#l SlifcJ ,d Sallsbur 3 r , Provided 

B . aI f ai * r wrote charmingly 
t0 , havc lnsI »U 

Lord Randolph’s letters; Lends 
Jennings s widow wrote extracting 
L P Z?* Se ^ at Churchill's account 
P^. thei . r . quarrel should be fair to 
both sides, and then produced a 
memorandum of the incident kept 
Py J) or husband. Old official coi- 
IlkB W ? st and Godley. were 
closoly consulted ; Godle>-like 
Ppnrpa Juutes, Fits Gibbon and Lord 
Ham Bton — provided long 
wi it ten accounts ■ to clarify ills 
rcmmitcencn suitable portioits of 
«H i fS« IVe r„& lt into lhe «ompleted 

k Schen was cdu it eou sly 
Ranio?r.u b0,,t r over < t “ le « from Lord 

Randolph in June 1885 (“3 do not, 

I think, have an inaccurate memory 
SL.®y e . n ? s i I' simply forget 

8 PoHrical enemy 
and son, was helpful in 
obtaining permission to quote India 
?i£l Ce WdesJdgh’s heij 

f ro f permission to publish 
hls , .^ther’s , letters. MorU/ who 


.iWithiiT'«.« n ^riturhigi” ambition. 
) Wthu^saven years of his father’s 

Afrir»n"w;r^“ ™ oll .¥ p . ^ south 


and m VL ;W t - 8 o* destiny 

brif* 
lie 


parallels were useful in 1903. 
Friends feared Churchill's propen- 
sity tri Fourth Flirty Initiatives on 
tho issue ; old colleagues of Lord 
Randolph’s like Ernest Beckett, 
J. E. Gorst, and Hicks Beach found 
themselves sounded out by Winston 
Churdilll on the protection ques- 
tion : in October, still a Conservative 
MP, he raged : “ I nm ait English 
Liberal. I hate the Toiy party, uioir 
men, thoir words arid tiioir meth- 
ods.” Ho seeiricd to be becoming 
possessed by tho spirit of his father 
(seeq by so many B9 demonic). 
Thero was oven, in. 1904', a terrible 
moment when he foi-got his' ivords 
and had to abandon a speech In die 
Commons, giving rise ' to dark sup- 
positions .about • heredity. Mora 

al imtf. InunKlii kin . Le 


tri„ 6 d H Sf “iS ' SSK && ***$ .«««? >"0 Jw« 

: l&fete « . iff fijs- S&BS' 5SS 

also wished to retain the; curious- fiel O ■ Ot ‘ Kncahern>B 


1 John Clare remaihs, despitenumer 
V bus ntkejnjpw to .‘| revive ” himby.a 


1 ill i ji.H-MHir 


^ : p4ys. ht, 0kpec if tq A rea 


Is pertiaps ■ to, M iottiptfse M Vds Dr 1 Nrish, So °!f 

„ ..... . . . „ ...... what - .a v «amly describes them copipbsjiiB.. 1 ,, 

ppetora ; were -as forid of amputation . shadovfy figure he is - to iriany is riiy subjective / iillprOssiop 88 ® 
^^ftM'oj'fllterfng^aiid'COWecb » reade^Here Is' the. terrifying entl- ' university teacher' that' each 2W-. 
ing tbejwarid. yvotfld;.haye nptnmg .' jng to the Jouruey. whca he fs<niBt - my students . write" simpler-. 

But crlppleSk i ;i- ;vj. ■ . ■ , by .his. wif e, Patty 1 and liis child : , tencos, Tvith loss y 

.Wfr'turiri' '^ich : 'smti6 aSger/jeW'fb 
quali, ' the essaVs -y.^pn Tastd ”, “Oil 

mai 
■ris't but 


t . T i 7 vi mi? ioauoip 

_ . _ in. the early 1 880s (while - ‘Balfour’s 
— bis deU berate misapprehension ' of 

npss and assurance Churchill’s position was worthy of 
py.moro than his SaUsbuty at Ws best) ; but the 
inhere is ju^t the picture 1 ho drew 6t tne young 
oonvcntlnnai ' * . tempt of Mfyut in ;his father’s, biography 
'rig nl»ln^2?Ii.^5^ - 1^8'- same en- was one which would, to the Jmpar- 

. tiql. onjooker, seem to . excuse such 

, f i 

History' repeated itself, or lva? 
Ipride to do so; Churchill not oply 

... ^ 0 r wortneotfl p^ttafed for a Centre Parly rrfvot- 

... 4. w; «or Miijote ing.oa Efartingion, , but also • played , 

with the. ' .idea' [At '- contesting = his 
of' father.^ old battlegrourid-of Central 
.Odes ■Birminghabi .(where pepple. wets 
a lire saying! as ' thriy had said of ■ Lord 


f IKQ WIIJ4U m- - - 

I >riV rriakirig for the Beehive 1 as "clauses and Words, niiv nWj1 

fast : as I could when a cart mot 1 no figures, gf sppo«|. I pjit tflUl 
** ' ' artly'tot 


h t . .wot 



berriVaffe 

mi 


on\ 


,y«« Auuiuujyi), uwi. uwii 'miiy can iuin- 

- ^eritly' atud vilfrf -Wlf'wta he - likei, but he’s no more ; 

■ r-am?*).- Ghosts wire ! 

“ nst ■ the. ! ‘ all ..round 'him, but. this should "not 

Aintrarij-, ATtBp'iira (net. 0.^4 


of that Party in the House of Com- 
? on « a i L on ^ .P eriod of -.Ms life”. 
But if Churchill wished to provoke 
the passions of his father’s heyday, 
he also wished to retain the curious 
collusiveness of high, politic* which 
had characterized the age: ’’that 
Jme of half-chaffing, ‘ half-candid 1 
intercourse which prevails between 
people who know each other though 
on opposite sides, in this, country 
almost alone of modern countries’’. 
And this as with Lord Randolph, 
led easily to accusations - of un- 
principled .opportunism, - 7 

, The writing of the (>opk .rind the 
change., of party proceeded 
bot'h Climaxed in January 
1906, with the publication of the 
two volumes and. Churchill’s 
Successful campaign for Manchester 
ris a Liberal. In letters to old 
friends of hfs father's, literary 
details arising from- proof-reading 
are mingled inextricably with the 
political business in hand. . During 
th© 1 Manchester 'election; , he: 
announced: ■ 


die care of Lord Howe and Ernest 

S5 k 5&ik- lW ? Lo,d . Randolph’s 
last political, followers as well as 

H WF¥K execbwrs. . With the 

SVtSK otlflW; while demanding 
fullest liberty and discretion ”, he 
agreed^ that the executors ‘ should 


I admit I have changed niy party. . 
I don’t deny it. I am. proud of ft. 
When I. think of all . the .labours 


i ”*£w7?£i k “ a,h “ 

,b tffX 

, jssaf. $ 

elite 








mijira 
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i; >,fif 


5^v-trijpiaFj 
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mdefai;. 
rather.' 

Some ways ; 
IflttS-Q 


Obscure, fha^ fact.fhat hq assiduously, 
galled •; them- up., h yb u ; will ..nava ; td 
Iqok back ; ttfepty ; years - to- ;flrid 


Lord Randolph Chiirchlll gave to 
the foitunes of the Conservative 
Party and the: ungrateful way in- 
r . which he was . tregted b^Shttit • 

. when' they‘d O'htnlned^lhe reiver' 
th^r would never- have had but . 
for him, I am delighted that cir- 
- ciimStances "have enabled rite to 
break with them While I aW 1 still 
.young- and still hove, the' first 
• energies of my life: to give to the ; 
popular. -cause, W 
Privotejy he. .wrote to Lord James; \ 
This electipri la the HustiH cation 
, of rity father’s life, end points the 
moral of my bopfc. The one crown- 
ing .Irretrievable catastrophe Which • 1 
■ he always,, dreaded . has now. : over- 
’Itaken the bid .gang,, and with them, ; 


By the late summer, ChurchiJl was 
convinced that "there emerges from 
these dusty records a great and vivid 
drama at the simplest level, he 
was not only making tho, acqunim- 
ance of a father who had always 
repelled his efforts 1 to know Jiini, 
but also interpreting the politics of 
tlje ege: Helped - in hjs arrangement 
of the . papers by his brother Jack; 1 
he wax also in dose contact with 
h*S .rather s brothers and sisters :• 
notably , the Tweedmouths and tha 
.Wimbornes, ell . how ; prominent 
Liberals. ..No less important ’ were 
those intimates- of- his father’s 
private life w^O still wiplded poli- 
tlcal arid social power; Mrs Jeune, 

‘ «btevtajped 
■ jyinsibii- Churchill MS' constantly as' 
hjs father (and introduced him to 
hta future wife) ; in September be 
visited.' i. his. , ‘father’s old hosts 
Edward Vn .at BalmOral and Rose- 
bejy rf Ddmeny... Travelling up the 
Nila that- Christmas' he fou rid him- 
self ■ with the.Cassels, Con naugh ts, 

; Gorst 'and- Hicks Beach, Who discus- 
sed the biography; in detell. . He. 
WTqte .llitf bulk of tho book , at 
Blenheim and at. Sli^ Eoiest CbsmI's 
villa i : the 1 people - and the places’ 
to,ok Mm! -Ori/a voyage of ^discovery., 


nf ™,7u Zr ■ '““'UBS8 pQ'OCCSa 

of culrivatfon produced at least 

• n W “ i T 1 !?,, wlfectlons" of Sd 
• S?in 0 i?l 8 I f tter * which have. sine# 
P&ti? 5ti those , to Wo3ff and tu 

tmUdiv portions of 
Mwdr-— M in Lord 

Randolph’s monument.' 

Of the politicians ha approached. 
annftS?ii ambivalent reaction came. 
?£P,?5, t *® Iy ’/ p J ?J n Roseb .f r y- churchiij 
of him os “my father’s 
I® n ^ ' '( *■ 1 'nhririted this 

or . r«Hp:. the. po Ss i wijty 

} n another genera. . 
non, j. was anxious to cultivate it : 

• rea ^ ns »-of Which tha Writ 
t JSLlfcr* 8,41 n|or , e about my '.father 

i With s dme at; 

least bf those feelings, of awe. arid 
!. wb^ ch Jed Boswell to Dr 

, 1 SDU 8ht dccasions fo. 

- '{ X e jy e Mfluafntanpe of child. 
TTW £? ?«tu * r ° 1VI1 ' lJ P friendship.” 
S* a G? ! r ^ sons ” referred 

! n ? uded Churchill’s a mb]. 

r^+ T ?Tj* n !5 gr ^i t i a Rose be r y jnt-o A 
adds an addi- 

• Ha V nu r «» *e campaign. But ■ 
*Zl e ery ' SO ielpEul in tha inifiel 
Stages^ soau proved recalcitrant. 

I • correspondence ^Ith 

m«n d ®“dolph . contains an enor- 

un fn «M W ? lb jy rfsnittcant pap 
Sniii i 88 ?’- h® had wMrten some 
11,8 frlend l* the form 
and resonant personal 
memori-; when. Churchill pressed 
to Incorporate sections in his work. 

; Rosebery first ' claimed' that -.the 
manuscript had been bumf, theri 
that it was ungnitable for Inclusion. 

stor X toId by their- 
d ® ncs » d 10 * 1 ** 1 - 'a 3937 
tfL W * 0te , th , aC Ropery, had ' 
include '^ais memoir 
m iS& "f°£ reasqns .of artistic 
J l,d demurred. • Possibly 
S ILa bBen: 31,8 initial' reaction, 
* w ? rds recanted, : nud Roseben? 
- ta fe n i? f j enc6 i n bis inimitable - 
Way r hri -'chad . perfected the , teth- i 
nlque . of suddenly withdrawing 

* ar * oil, 8 «P «kb ■ 
“i.r? “®p n In _.g contemporary’s 
: h • ^Ifteyer the reason, • 
have his memoir 

Incorporated, and ft appeared, in ■ 

1 afri.5 ^ ed T,n»' flIon * some ««*««'» - - 
S»?9E. Oharchill’a. great, work: a 

. brilliant •: mixture of ciiaracte? 4 - 


nntlftri t-k , Jn J ‘ how enorill- 

. . jy their-' aid, ■X 

at t tJ gbpiy lqcked- door 

tu^ - briaAt U 

Other 


cariem-.took; but it is «jqqliy Jiriporr 
,tant for : tbe wsy .thar the book, was • 
: written • fW . 
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huiuuik ..rejjMfl.nre rue aaiiixies oi 
fatness cohteirijioraririH; As ]a(e 
'as 1937 named "the fq'ur most 
nleMlug and briMriht 'mert. (p whom- 
* 1 1 ' JktQ^’d ” . , a s -Mor J ey, 

ribery and- Balfour: 
rst formed. "in lhe 
ssed with them 
parerir 
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unlikely assertion of the mnimer in 
which tie contracted syphilis, should 
hoc conceal the fact that in I9Q5 
Iiis connection with both Churchills 
was both genuine. anti appreciably 
close.! 

The collection of pay"-* left by 
Lord Randolph, and the .otters and 
reminiscences provided by his 
friends and contempt)* arias, were 


would have upon the public esd- , Fourth Party was in Poetical tenns 
mate . of his' statesmanship. . The a front-group for Salisbury iu the 
cvnical If not Machiavellian tone of Commons was thus conveniently 
many of his letters to me needs to lost). The county Tories, according 
be discounted by my own pro- to Churchill, liked Lord Randolph s 
j— - ,ii« n «»iAH x gjt Style hut disaaread with lllS 


peusity in the same direction.” But style But disagreed win ms 
by mid large, Churchill let the 'npuuops- (in faet, ; .dlven ; the often 


irreverence stand: some friendly — 

critics, including the Duke of Marl- Fourth Party nostrums, the reverse 


opinions' (in ra«, g^ven ■ ruo oiieu 
ultra-Tory implication of many 


borough", felt that the “ cynical and was . often true). He triumphed in 
flippant side of Lord Randolph’s the cause of giving the Nationul 

1.' ... „„ .k.nniik tM rlnnrlv ITnimi a vnirA in narlu nrBaili7d> 


, T . - -I I ill I 1 1 [/□all 1 9 IUB Ui liUlU iiuiiuujpii w ms shu-s w*. e a 

constructed by Winston ctiujcnm* c i ]aiac ter came Through too dearly Union a voice in party organize 

into a monument which was m many _« t |, e reader forms the idea that tion, and then made peace on equal 

ways a triumph of, art.' JHestyia Jev j ly p j ayed t(JO j arR g a part in terms (the very general inter prem- 


was oratorical, but bad not yet be- 
come flatulent ; though deliberate 
mid grand, it has not yet descended 


his nature But this reflected tion of a sell-out in return for cleva- 

.L ^ klnnrnnlmr'a lino tlia kiai'nrrk if rni IriHlt 0/4 


another aspect of the bio 


into what Evelyn Waugh categorized 
an “ sham Augustan,- where the nnti- 
-• - ,!l — 1 -"*» - ” Tills' wns 


______ .. igraplier 

approach: r to quote as freely as after 1906 in a number of publica- 
possible material that would show tions, was superbly ignored). Over- 
similar levity and ruthlessness on B li, bearing the democratic fire out 


tion to the hierarchy, veiternted 


theses fall like hammers”. Tills wns 
partly avoided through the quantity 
of lengthy interpolations built into 
the test from other sources; his 
great difficulty, he told Rosebery, 
was “the praceful -weaving of 
numerous original documents into 
. tho regular narrative”. This not 
only diluted a stylistic flavour 
whose fullness often approaches 


the part of others. 


of Which sprang up a new Toty 


Much of this was deleted at proof electorate. Lord Randolph saved his 
Office, *” 


stage. From the Foreign 


Winston Churchill's 


Lausdowna insisted on dropping words; 


comments in Salisbury’s correspon- 
dence that showed top crudely 
Iddesleigh's position as a rubber 
stamp, or the FO view of Bulgaria, 
Balfour worried intensely about the 


In truth, at this crisis in their 
fortunes, the Conservative party 
was rescued in spite of rhem- 


rotundity; it also ensured the proscntatioif of Gladstone’s approach 

work's lasting importance as a to Salisbury, via his good offices, in 


repository of contemporary 'corre- 
spondence and memoranda. The 


December 1885. .• Lord James 
recorded In. his diary, how he 


fact that both stylo anil content ■‘excised freely ” in his copy of 
WH«V> nrianred m the nrodnclion Churchill’s proofs to save the feel- 


was rescued in spite of them- 
selves. A very little and they 
would never have won the new 
democracy. But for a narrow 
chance they might have slipped 
. . down into the gulf of departed 
, systems. The forces of wealth and 


urert in his duy by party xlan- 
dards- When hr is dead all that 
he achieved in the name irf party 
H at an end. ‘ The eulogies and 
censures of partisans are power 
less to uffoct his liliiiuuin reputa- 
tion. The scales wherein lie was 
weighed are broken. The ye.us 
to. come bring weight-, and meas- 
ures of tlwir mvn. 

There l*» an England which 
stretches fur lit- vend the well- 
drilled masses whu urc assemble’ d 
by party machinery iu saline wiih 
appropriate ucclimiatimi t ho utter- 
ances of their rccogni,:eil fugle- 
men ; an England of wise, men 
who gaze wit hum silf-decepriou at 
the railings und follies of huth 
political parties ; nf bruve and 
earnest men who find in neither 
function fair scope for the effort 
that is in them: of “pour pien ” 
who increasingly' doubt the sin- 
cerity of party philanthropy. It 
was to that England that tail'd 
Randolph Churchill appealed; it 


/m il as soon a-, the book came wt) 

. (,n I* 1 *' , »□ cqtnlli > 

linn ny path lav lieture thT k’ 


Iiminy pain lav beturo the h,i 
ft -‘P «;i . The unhappiness of [Z 
Kaiid.dphs murnage could J 
iiln umsly. he iiietuinned, but thi 
pin arimis, u-ss of ids finances 

i-unid : ir was a subject wW, 
Cinii-i-iiiil believed “ bioeranbPh. 


i.-iiu-iciu pel suns “ should m 
" *l»* uvei ". He did not, Itoweur 
mem mu Clmrcluil’s (trowing | m [^ 
ary win Kmlischild, ro whom h 
“ mined | nr uvury thing” by lgk 
with whom he entrusted Cabins 
■sen’ll ' the in i crests of .whose -Rn 
In* pi L-isec, in Persia, India , aj 
lUiniti., wlm was — to gcnora|.-.dit 
c.nnfifiiri: - his closest adviser n 


Chincellur of tho Exchequer, ad 
tn whose hunk lie owed E 66 J 505 


related to politics, wh ether credit- 
able or nor, whether important or 
petty, seems to have been excluded 
-from hi* archives”. (This did not, 
however, prevent a good deal of 
Judicious weeding before the papers 
were bound up into the blue and 
gold volumes now in Churchill 
College.) Churolilll could not, in any 
case, make a deal with Parnell, 
since “the chances of his joining a 
Conservative, administration were 
undetermined": which contradicts 
all that has been implied about rhe 
position he hod attained in mid- 
1885. Salisbury was similarly ex- 
onerated from any trafficking with 
the devil in 1885 (though in fact 
Carnarvon and Lord Randolph liked 
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1880s , Rosebery amplified 
Churchill's case for his Father as a 
Liberal manque, putting the case 
tar less equivocally (as befitted u 
man who had himself kept his poli- 


tica! virtue). This helped to carry 
through Churchill’s real message: 
that there was wo place 'in the Tory 


whin lie died. Kuthschild, in far 
rules no index mention at alb, 


te agree in the lace 1880s that he 
•had oeen prepared to go as far as 


To such omissions nf fact up- 
added cniinilcss textual nmlsstoi 1 . 
A letter tn Salisbury reading “ ib r - . 


anyone). And though Churchill's 
visit to Ulster in February 1886 is 
neither analysed nor defended, the 
epigraph to the chapter which deals 
with it implies a condonation. 



* x**>- '*•: H 

I - ■ 


was that F.ngiuud he so nearly 
won ; it was by that England he 
will be justly judged. 

Again, the, tone is that of an 
election manifesto ; the arguments, 
those with which Churchill went 
Into battle for Manchester as a 
Liberal, the month his book was 
published. 

* * * 


were adapted to the production Churchill's proofs to save Hie teei- 
of n definite thesis makes them both lugs or those still alive. This 
of additional importance. • . encountered an increasingly » 

For Churchill, co.ifron.ecl wl.h hi, S& 1 ,™K?S. ovJPoSlei Joraol 

^“ill^^KSd3S J SS 


aggres- 
IU: he 


rank, of land and church, must 
alwavs have exerted vast influence 
in whatever confederacy they had 


opportunism and embarrassing 
levity, determined to Scale his story 
up tn the dimensions of Greek 


right power to publish qny of Lord 
Randolph's letters, no matter liow 
Indiscreet or hurtful, and was quite 


been locked. Alliances or fusions 
with Whigs and moderate Liberals 
must from time to time have 
secured them spells of office. But 
the Tory party might easily jtave 


onry reason I accepted Iddesleib'. 
was bct’.iuse it wus supposed Tf' 
would net under ymir airecrtrt\ 


On foreign policy, the impression 
is given throughout that Lard 
Randolph consulted his superiors ; 
and (hough Churchill did not have 
access to the collections of diplo- 
raatic documents which amply dis- 
prove this, he did have a copy of 
his father’s letter to Lord Roberts 
■about his, resignation detailing 
“reign policy as the reason and 
remarking that the estimates were 
a pretext, but a good one* 1 . In the 

fch^ssibef'iu.^"."; -uraKncapassa 

; holding aloof from intrigue — his } ord Roth *chtld ("Natty"). Tra j 
. second Jotter to Salisbury, a patent 1 f e 5“ en « withdrawals to the Cont 
.. attempt to broaden and publicize confidant and 

■ ;™e grounds of disagreement, is 
interpreted as “a letter of rare- Cllurc hill's emotions wanted to be 
well”; and though Churchill knew » t ? ue ’ 85 weH as what suited bis poli- 
- that Labouchere’s letter of advice 5 CS I a «TP at weight of minor aliera- 
)• on December 23 was in reply to one tions a . ™«jor emphases combined 
written by Lord Randolph at the P r ?duce a portrait in the paint- 
«ry first instant after his resigns- of Churchill not only dis- 
. t[on, this would not be guessed bv 1 i9 ve r ed . . h,B ^ ather . but refashioned 
• the reader. Nor is the obvious fact 8 m ,n " ,s own ^ ma S e - 
“at his subsequent letter to Akers- * . * * ' 
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failed to gain any support among 
the masses. They might have lost 


their hold upon the new founda- 


The question of evidence omitted in 
the cause of this presentation is an 
Interesting one a preliminary 
laundering of the record had 
already taken place in 1888, with 


find it — physical and political — in j ' rf f 
every page of the story I am writ- v; r v , 
ink . Moreover, where others , ? ■ 


procure the liberty to puniisn" 
those written by others. K My dear 
Lord, I am uot a damned fool — nor 
do I wish to offend great people 
who have been ' kind to r me. I 
anticipate no difficulties whatever ; 
even when I remember that no 
account which is -not in part dis- 
agreeable to someone is- ever likely 


might see Lord Randolph'^ failure 
as a visitation of hubris for the sin 
of self-seeking, Churfchill took 
exactly the opposite view.- ”11 is 
easy (o deal with men whose motive 


tion of power ; and the cleavage 
in British politics must have be- 
come a social, not a political 
division— upon - a line horizontal. 


the appearance of Jennings’s highly 
tendentious edition of Lord Ran- 


dolph's speeches — -many of which 
had had long sections of abuse or 

, . t inconsistency skilfully deleted. ■ vey gruuiiiis Is mado by polidqi- 

not oblique. ... [Lord Randolph a certain amount of editing of the language actually usid .i 
Churchill] accomplished no mean j e t ters was obviously necessary Churchill’s letters ; "I shall ssi 
ot temporary achievement^ in ^so (Lady Iddesleigh could not be ex- ' everything out of [Chaiuberlsli]’ 1 . 

ne'eted to bear With referenced to becomes “ I shall learn mort’,.: 
her husband as a ** cretin ”, an "old “ dined with ” becomes 
muff”, of a “species of earth- Purely trivial; but through. s*b 
worm”); but w hat Churchill was tiny, solicitous amendments, a 
prepared to print, especially in chosen .overall portrait of W:. 
. tils father’s correspondence with Randolph survived the apparttf j 


bHcomos (with no evidence tfk 
elision) '• it was supposed Led: 
Iddesleigh would ace under ‘hi.: 
direction’’: the phrase may 
been dropped to ease the I4fcl 
leigh family’s feelings, but also ter. 
ceals Churchill’s didacticism, l ! 
quotation is given “from a -lettsj'r 
to his constituents, never pA 
llshed ”, in 1891 1 it is not »; 
tinned that this draft letter expa! 
sed his decision to resign his ml 
and leave politics, in one of fe. 
recurrent fits of furious pique (sslj; 
also mentioned his intention i 


■ :s ;; : - i 
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M-i" \ ••' ‘ v - , * ■ 


1887 of joiniug tlis Liberal P*Aj>;. 
Throughout, the attempt to-an 


is self-interest”, he wrote, “ others to WilU 

/-an miiiinr n..t th* nii nn r/>« /no » WactauaU; remained, an eventual 


can cypher out the chances too.” 
But Lord. Randolph was a mystery, 
in lijs' son’s . eyes. “ A veil of the 


possibility. 


far as he restored the healthy 
balance of parties, and caused the 
ancient institutions of the British 
realm once again to be. esteemed 
among the masses of the British 
people. 


pected to bear With referenced, to 
her husband as a * cretin ”, an "old 
muff ”, or a “ species of earth- 
worm”); but what Churchill was 


Party for men of Ideas, then and 
mw. True or false, this obscured 
the fact that what ideas were actu- 
ally possessed by Lord Randolph— 
that most instinctive and febrile of 
politicians — had often been 
grounded in pure Toryism. • 

Nearly half a century and two 
world wars later, Churchill prepared 
a new edition of the great Life ; 
and by than his priorities had 
changed. Once more n Conservative, 
lie wrote in the preface to the 1951 
edition that " the Tory Democracy 
of which [Lord Randolph Churchill] 
was the exponent, has enabled the 
Conservative Party to preserve its 


Inherent strength and vitality, and 
to hold Its position < in spite of world 
convulsions and ceaseless domestic 
change ; I believe he could take his 
place in the House of Commons 
today with less sense of disharmony 
than any of his contemporaries'”. 


tuan any ox ms contemporaries ’. 
But the original thrust of his iwo 


aab.vjgBWs ssraiL's 

‘ ‘V™?* 1". Mnxhir,,-, w<u hi. chi.! the picture fiy ploneerlu, ™rE in 

the Northcote, Salisbury, Smith and 


volumes of special pleading re-. 
mainecL It waa not greatly dislodged 
by the only subsequent biogruphy 
of Lord Randolph, written twenty 
years ago by Mr. Rhodes ■ James. 
While a remarkable production for 


IsSI 

c rerasmoned in English politics . . . yet they ng a year later, on another sub- 


doneerini 


i u 8t Society” volumes. That point was defined ChufchuL written ten years later, 

u 80 I?” 8 been domiIiaut ** y ono soHtBry commentator, writ- the same author ' ivrole far more 

in c.ngusn politics , . , yet they ing a year later, on another sub- ambivalently of his father’s achieve- 

both possess or posset [sic] such ject s "he has endeavoured nient) -Lord Randolph Churchill 


Balfour archives it left the general 
portrait Of Lord Randolph’s career 
substantially unaltered. (Signifi- 
cantly, in a more controversial and 
highly perceptive study of Winston 
Churchill written .ten years later, 
the same author ’ wrote far more 
ambivalently of his father’s achieve- 


in t.i«- .on’s “ A vml nf rK« In tl.P svnnr In Its eeneral lines. ^ . His lamer s corresponuence wun iiaiiiioipn survi 

«UU%f nj?ft!tb«r' SSSTSS S t 1 SfiJS* -iSl&hSS^'S? i.lSS£bSS 3 fl !SSf; co Ff r,iry trond 

of • bis complex ! nature. No-ono survived these injections of dis- » S^bdry s son blue-pencilled much evidence. . 

f‘^. e ^K d0 ’.? r _Ay Jl e « ? f left y \hfl aovernnFent on a noble tfuSS The inthgral 


evidence. 


what motive, lofty or trivial, of con- bucioii ot l arranging and consistent J eEt rli let . ter s de "f rnther suspect 

Vlctian or caprice, of Irritating or strategics was, if anything, rein- 1 ? s,ie ; And r , he “ - j® *^ aS 0 If^ Ct n« j naively by Winston Churchill as 
se|- sacrifice, he: would be'W- footer' the’ 


1 . ■ - 11 . e 1 — ■ * , J • us ntta enaeavoureD r ■*<>«“ vuhis<uu 

levuy. Jack of sobriety, lack of throughout this story to persuade his endured, In the same whitewash that 
permanent ^principle, and an -in- readers that, if Lord Randolph had bad dazzled those who beheld It in 
ordinate “test, for diet cheap been guided by the logic of his con- 1^06 r and that glare had con- 


form of admiration which is given victions, he would have deserted veniently been refracted on to the 
to notoriety, as to make them the Conservative fold and embraced architect Standing beside. 


poor public -servants. ... A 
clever, forceful, rather cheap and 


. StUCii an interpretation was aired 
early on in the rendering af Lord 
Randolph's career ; it was to' reach 
it?* apotheosis iu ..Churchill's treat- 
ment. af bin. father’s political virtue 
hr, not changing party-- after his 
resignation. And it- involved taking 
on maqv.ar his father's old enemies, 


included^ front * Lord Randodplf’s 

letters The political niciu re of P the t* rovided a psychological- reason Brett or Rothschild, who in n pre- 
lMh ioSrim wUubbb ou‘ f “‘- U* ».™ Fe^ction by hi, em Wt- telephon. age .paacd .verbal n.o Sj 


work, murcnvui', added 
this 'effect. Churchill showed an: 
liant talent for compart men®* 
tion ; tha. Reform. arrang?njflnl».» 
1884 were kept strictly separt. 


line The Fourth Partv were more" tere £ fa tiier. The chosen compari- sages top subtle or Incriminating 
S son becomes, instead of ■ the. Ybungar- for commitment to paper, wore 

bad” a E,: gt».“r“ SSS?"&J5 PI* 5S»;rfte ..Wr 

Six of Volume One. on “Tory Demo- ” as JT®?® But from ..the bcgiojilng of tlio 

cracy”, could be read as a 'man!- R, an dalph s romantic^ . story, a more calculating and inter- 

festp. of Winstno Churchill’s in 1,13 bu t th is co n d em n ed ni nu pr e ta t j ve censorship was also at 

190-i : and Ldl-d Randolph, was iden- according .to the carefully argued : wor f Tho more tynical comments 


from tho mitcome of > the NstN 


[ug the whole of 1887 iirdRandolnh 5Vi r ^ nt not °tiety made that success friends ^expressed delight (with an 
had regularlv sUnnnTw m- i »vi a . ,[ tha 1 P ore wstired.- The wAllca- implication 0 f relief). FitzGibbon 


controversy 


aha NbM had regularly sUpnoInted hu liS ' a ,» the more asstired.- The miblJca- Implication of relief). F 

(which tk^ ,. colleagues ”)/ Senditte Aurrhtn ifeH.®* the two wi'ames in. wrote that the Irish p: 
(nyptiin is»r. r Material tot tha^ i 906, attracted widespread atten- delighted with Its im parti 


Six of Volume One. on ** Tory Demo- 
cracy”, could be read as a 'mani- 
festo- of Winstno Churchill’s in 
190-i ; and Lprd Randolph, was iden- 


" Thera is something touching about 1904 ; and Lptd Randolph, was iden- accord iitg 
m»P fidelity with which he .continues tified as Tqry Democrat ”, as ’ P erQratl011 


“to espouse his father’s cause and 
his father's quarrels”* wrote Blunt 
-Iu.; 1904. , The subtlety -with which 

- 1 - * ' 'flrhrj. ' 1 n PbA bmIa ■? • I ■% 




jresented 


early as 1878*— a concept- which he 
was presented -aS having invented, 
other Tories being Twinterested -in 


print working-class 


rants. « * • A Liberalism ; that, at any rate, is This achievement had however, 
rather cheap and the impression which the book led to a removal of Lori/ Randoldi 

at clever, force- leaves on their minds [Ha has] fronT hir contemoofai w conES? 

ap and vulgar jjjjj r tad [\ Tory Df^ocracy] into a "Hla political SJm vJas guided 
n j i °" f ° J olni,, B tha Liberal purely by party 'Consideration”, 

Randoliih- 1 old , s - ~ ' wrote an Irish lawyer who worked 

dehghr (with a n The political effect of the hook witfi him ; "but in Ibis raspucr he 
ef). FitzGibbon wis increased by its rapidly galtyns ; did inot differ frpm his coni em- 
rish press was status of a literary classic, ill ; P br arias,; ajid while ;hp was more 
impartiality and sometimes (n rather Ill-judged com*- -* capable, he' wa's not ldsrf honest than 
ry, who had crl- P H i\ y i? ug I 1 ^ K n l sn,U1 ;? D ? ted , 0U i they” QhlircHiU represented- his 
a style, end pro- B»t. tiifl critiq *ha p£d it; ranked . father immortally - aa a faiaunder- 
could pot. find MoHetfs Gladstone and Bos- stood Prometheus : hostile opinion 

Iain, felt lie had wdlPs Jdtoison was » txylng & give retaliated hT^Safna" In h i nr a 
and the letters . f* idea of a Horse fc eayfng that It Smarted ^Mfer % t id ddoict him 

"W m : 


^d inot differ -frpih 'his contem- 
pqrariqs,; and while ;hp was; more 


tut’. ' iiiotabiy sustained, .must, equally Thnee -regarding the Prince o'l 
rW -. ’’regal'd his life 1 and ‘Work with -.Wales’s visit to, India. Ip the treat- 
ck < • i initialed feelings. A' .-politician’s meet of Churchill’s campaign agninsi 


V -h" P dX # i?*« <“ th0 "» mt urrM ^W tm’&.’w 

. blatailtly , anti- wrong., - •. ^ actmn l 8 

ChurchiU’ii to ■ Such prii-oFul *’ denWli^^Sb:’- events.- ana t-ho . Imnartialitv" 


textual 
‘..the, thesis. 


[Lord Ren- 


• * ; . - 'V- r)’ % /.®hlfe*4r- • is- . an- '.in 

• : i: :r the Fdurih -Partv 


defection 


member .of 
’d Randolph 
’authorities 
eK) fwent to 
hat.hewds 




i.iierory supplement stiw the work' got trim into such, trouble) j ^“vhr ,, ik a -uoume m uie : .«• p^bw-w ns 

as filially biased, It judged it to bo Tim Healv wrote Arewdlv*' «Tha- : Democracy 'con- 9?l? r 1:,Vrtyenitp Press later thts 
politically Impartial and to embody SSreSo? whJd? Sur auotatlonS’ v& UtBd t0 ^ y }«8h C«cJIi; Herbert V^r.) Waflusa-lpt quotations appear 
--considering its heredity— siirorls. „ Vivian, and othdw. It directly ox peWt&lan. of the,. British 


•• Lord- Randolph Churchill : A Poli- 
tical Life, from which this ■ extract 
is taken, will be published bp t)ie 


tiu a | vs ' 

often tactical, uml to see nw « 
from 1881-84 as -more or .?!**. 


phase (“tho . an font -ternflis, i 
simply- wrong,. '' 1 • 

Such careful deniqi)^{ 8 “ 


urea; so was Tweedmouth, .choosing his words ter 
careful^, apspred CTiitfchilj... “ it to 



resent his father -- as the ; real 
ration '-of Tory , Democracy i’ 
>ur - denied a close - connection 
the:: Fourth -Party and kttri-- 


Chut chilly MP, and ’the trustees of 
the Chateworth Settlement.; quota- 
Motto from Winston S. Churchill by 
permission of the editors and Wll 
Ham Helfiemattn Ltd. 
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To do away with William 


POETRY 


ehered the heaviest .axe, inn since jilU SSiy" M3T “i UfiJ 

the Interregnum, while the fact to i delay "si"B until Hie sim . } | L . ex . S oUliers who disliked the 


By John Miller 


JANE flARRETT : 

The Triumphs of Providence 
The Assassination Plot, 1696 
289 [i|>. Cambridge University Piets. 
£ 10.50, 

U 521 233*16 1 — 


Mention of Jucobirism conjures up 
th du gins nf the risings of 1715 am 
174S, nf Bftnnic Prince Charlie and 
Culludeii, nf hopeless heroism, 
bungling, betrayal and frustrated 
Scottish nationalism. By 1715, in 
fact, Jacobi tism had become largely 
a Scottish phenomenon, which in 
itself doomed it to defeat at the 
li.uids of Scotland's more noweiiul 
neighbour. In the 1690s, however, 
English Jacolntism, if less obviously 
heroic and lacking the romantic 
appeal of a lost cause, nevertheless 


As-intsinuiinn Pint made it far 1*. 
!£■;!?• Wlw'evei people thought d 1 
William, the plan to murder h™ 
in cold hlond utineured w.ii7. 


The' beauties of detachment 


' Ti.3 JAHUABY 23 ICfii ; 91 


llmt it produced tow striKing nun- laiiuea. , , ■ . _ t idea of murder hut obeyed ordei s : in cold hlond appeared lni»ali« 

tary successes led JJ* f,nver * ;* Dcs pi te Lou is s esu; bili . one of the CuLhnlic fellows intruded odimis A lilinugh James clearly hri 

grumble that they were paying the Jacobites lelinbilitv 8I * 8 into Mugduleu College bv lames II : uni dip linn ml nr approved the nto 

vast sums to Protect the Dutch ties, he twice nrepa.W a hrea W ^VflJSSKhta oaMmur « rich but and although all those con^S 

against the French without any invade tuglui d. In j 1692 il l semi-literate brewer ; uud a funner uvimernled him from anv ItS? 

b i l ! c . flt i2f S!” J“ d J2 1*5* ^n,« at «Innd lawyer with estates In llerlfi.nl- lodge of it. Williamite propaZ 


Experience" and what the much- 


jBy Grcvel Lindpp ES fJS'-Js.**- r„ nu mi , 

M 1 — «r" « 

JAMES SIMMONS . the tendency to go for the ’eusv M ?I 16 J! 18 , 11 1 s[ ,', orio ,l0m yen to llie Personal, autnbioci aphicnl jWwerfiil than Simmons's m» v be 

Constantly Singing Inngh ami the quick stock-response somh.^n b ? Wt J 5 ■ Donald Davie’s Of' Constantly Singing n | so °"Jv *j ,at .Simmons has irmier- 

•imno BeltW - Rlaekatoff r* oe ° ,lo »U3erous tcntptntion for rhe ? ,,d often-quoted "A man g 0 *?!"* «• one poem ahmi, ,i, e ‘ he harder task. The l.vric 

n%bn 217 s' Bktf 1 r s £3 jS shing-wntor and " performing >■ nntr ™ ”„ /* Iu knftw «»e/tvrote in a Pi ,|,|J cal sihintmn in Ulster, “Color- nccomraotiaiejr ii.%e!f rather 

w o5b4U 217 o rnn P ntr i revicw/inv Mnr.tini.nl i:c.. “ nine: 1977 »’ uihtoi, • .1 easily to the • ton-iHU u« 


JAMES SIMMONS : 


E£ , 3 see 

«/w 011 * i grandiloquently, .... ‘ c, ‘* themes has so far been more 

une night I strode from you to 1 ie Personal, oiitnbioci anhicnl powerful than Simnions’s m»v be 
eose my bowels", Donald Davie’s ,Dne °f‘. Constantly Singing also j n sa y only that Simmons has irmle-r- 


Tliere was thus ample disSmis- spirators began to plot to kidnap or 


Judges 


■ Late But in 

■ mons’s second 
published in 1 

■ called " Writt 

■Starring . . 
■fully that "T 
write, for ihe 
■weren’t used” 
the other hand 
to my new scr 

■ go on front -see 


tin betray him i nl0 cum^mionai e « ir,rioii nl life was n,ne , : * which describes the the- terrible lienuty nf 

alselioods which are at least "ns * s .? e,ns r 5 he emulated in Psychological impact of a bombing— ^ ? he . her.tities ■ of 

ur away from reality. When in a nrt- n{ “ M the l’nst ntJt a nun derous outrage but rmher K and tletuchment duamind 

mem from the 1976 collection,’^; 2S? : ■ Ti ? e cri{ic > Mrs Longley, 7 ent that seems, in its context. S5efi W {? tT °. d,tiun «winst 

r arltmd und the Cold War Sim- iV? S to , W 1 r,te /J'ear.s after, ’ He must 2 n almost trivial nflair of noise and nnnw «°c rVw 1 * 6 the SIOlI ' res- 
uons admits “ I wish rny WeTy bad very latge/illusioivi.’ By bloki ; n Simmons's uccotm ^10 E,iot was KO ^ Mo 

[icid songs/ had the conviction G ° d she wus v] * ht " excellent merely as documentary V.V T . r 

Atiin i . . . 1 : n . . (iCSCriULinn ie innfofT ..ia No Land in Wnst« 51 


liegiuiiing of ihe end of Engfc 
Jacnhitism. Thunks arc due tytti;. 


Garrett fur giving us such a wrc*.*. 
live and readable uccouni of it. !■ 


posed a serious throat to Will iu m j,i Les were such a diverse mix t tire tico, they soon conce titrated on a 
Ill’s government, for it provided 0 f people that It was most unlikely scheme to kill William on his way 
an obvious vehicle for a wide -augu ,j,nt their efforts could be co- buck front one of his regular hunt- 
qi Uissntisfactionsk Old soldiers oidinmed. The most fundamenrnl ihg trips to Richmond. A group of 
loyal to James It, Anglican cWrv- division was between those who alniost forty horseman was recruited 


go on frotn scene to scene to scene./ £ 5C , uie P Qet - eventually, ail . n>y host breezed in/ just o S our r,- nn T “ << ' .i,, e P oet an « his rubbish. “J 

The Kero never hogs the screen that he has - fall was wearing ffin’V and «« ! magi with w - . W| „ don’t know, 

because/ His wife, his Children, By their truth to experience, the S^L° V h P °u n L S J apS0 ““"^mes into Shest^ wh?®’* Mf V hS« ° r °- r ' ? What wS bb| S- ? 

friends; events intrude." The lines best poems in Constantin Sinaine ?, oft ' parh clich6: "our giowina bel- niff/Lj' have certain visions nf wZ rBt ?' Where? 

accut^telv suggest the concern" 31 avoid the.. taE!rX«taK5 »'“• Jaaving/in. ocstos?.- ‘ a ” B d „ SdW L| S® fS* 1 “ Ywi,n? of ,10 *™ c.onj„r ? d pur o< 

Simmons's poetry : rite amused Self- with detached precision the cheer- P h '. A 1 , otJ,er as if to hint tL ran to! mi »(. ' Wbe “ yet similar vlalim*.' . Bu '' I 

I?™™' ess Pretences of an unhappy mar- „ of . pers- tufesS nei! ’ Jim in « CoSfo 


Empire-building 


accurate! 

Simmons 1 


Catiiidii- king were joined by other, t] Iut h e would never again abuse Soma oE the cAuspirators turned 
figmes. Whigs wliu saw j,; s nawers. The latter were by Ear king’s evidence. Nine men were 
Wilburn s regime as corrupt ami t j ie „| 0re numerous but were ham-' executed for treason, some of them 


By M. S. Anderson 


auihnritariiin and who resell led -his pered hy Junies - s mtnme re l„c- for their pert in planning the rising " : *: a " 1 

uiving ufftcca , to Tories ^ tance to give such guarantees. The rather than the assassination. J. ». JONLS : • JJJ? 1 nJiun.i^ferf hv surce 

SSI? ‘JlrinS b1te n rism?»uld W ViH:«ed "wi^foUE tow” ™y l" PriS0 " " Brlhlin “ nd ,h ' W0,ld « 4 ’- ]8 l* r fiS in saddlelVS 

prove more congenial. While fms- , ] L aVdofnce nf a £nrh ! 'i v' u r « ’ Tarrm?. ih «.... <■»« .« 349pp. Fontana, paperback. £2.9a. stamp the hopes nr grievan 

Sd l» n |feiiem h l!om , a ol Sh-r'S? "rt« ' "Urt T %IUi^ K 0 00 G33758 9 . _ SrtSSf\«S ot'iocnndl™ i 

ruler, ntiier iiolitlclnlw, for reasons V nr ova i” s 'MrifiiM® t0rS rf sl!'if h ||- 8,lB <;h a8 t' n Sed ' a nee. Even in the 1790s, 

of cautinrt, hedged their bets In m cruaE'^nv 7!S.i« to Inilivo IF The P driod covered by this work- Pitt and his colleagues coul 

miiiutaidiug clandestine contact with 1 °*-™ vtv 'J m.wt complicated story with clarity, en- and useful book saw a tinue for years a depressinglv 

Jdiuesls- court at Saint Germain-cn- k.?,^ C ,hl1 ^ par r t ie ll J us ‘ a8m ®nd a lively ■ understanding dramatic transformation of Britain’s cessful struggle in the n 

Live. £rp" 1 of character. Occasionally, she is international position. Until the growing poputor pressures for 


"| and ^pubi ic " e v e nd^ « f an unhappy mar! ^ 

ung -= p s.^wj« 2 s.*ss ^ 

against cninmercial or ecoqw - n ^°/ c T*® B ar “ ‘ whicb add very' litrie, while ^omd o£ heIp,essness : window glass is stuttered in a 

ssskn'wis. :-sw S-lEacP^ d- ' « e 

century 11 self-con fident, often ua!.- . nlentj °totf « » . character . in the fieslmess and disonen- band enquires u,. (, ear S ^ eer noise, 

'“ l i,s 3fcrey5Sri2S“»- sra.ssaffai.'a*. 


ones, in me coiuiucr 01 anoni: iT — ,r • r u -- ***• 

foreign policy. During the eighletd; ■< S«*W. J lifi seventh ^ amUeiice walks out. 

century u self-con fident, oftanui*! • .&? n £- 0 & r character in the freslmess and disc 

gant aristocracy, it S domestic poi • L t vJL. il° v ® “ ®| a 9 Fromm- tation of divorce : 

tion increasingly secure and i»j nel ehb o uVs ^ im rrfBnfl H n n H 8 H alimony splits the salary 

suit -co n fidonet: fed hy success, m! : t t om j tiateg ’rtoT^hnnf 8 Ql2^n«ir > tf 5e * y ?r re p S or a W“ , i like a studei 
firmly in the suddle. To men of tfc e\vrays been readv t« in lSSS?i- fl f fort y-Hve, staring out 
stamp the hopes nr grievance: I,- / immediate oersonal 7 >rnAi-^tn^ i.?.* °* 5 ? ,ir rented terrace house , 
merchants, or the suffering! I. ..'more than an^^f th^arlie^ vtS^ P ebbIe ‘ da shed wall 

workmen, were of secondary inapop ; mes Constantly SitiSng seems a set oLolf ? res M Brian HaJJ 
ance. Even . in the 1790s, tW» ■ ,• of dispatches from T personal SS? 1 1 lI “ dow 


student 


“-the Coleridge echo seemln 


, , ance. Jivoii in the I7iius, tueraw - r M dispatches from a personal J “n«aow . . . of a Marriage * redovers a 

The period covered by this work- Pitt and Ins colleagues could * Y batllefield : : emotion recollected .Poet, however, i s still "the niedJately. The husband’s 
manlike and useful book saw a tinue for years a depressing!? wt».. ■ sometimes ill tranaulllitv. hut sta S » and persistent irony never to the answer he. feared is 


merely a distracring/ embalms se3 Sh wk !nd in 
5 R “ nar i«"- Yet, typically. “Ballad iT a L ? £iant 
of a Marriage” recovers almost im- 8 pmgnant 


Liive trorn ptner theatres c 

■till remained the 
Jacobinism thus provided an getting them 'across 
Uiiihmlla for a variety of interests which, after the battle 


umnieiia tor a variety of interests which, after the battle of La Hogue example, c 
and grievances and was able to in 1692, was controlled by the Dutch promise t 
feed on a similarly varied body of and English fleets. Moreover, Louis Settlement 


dissatisfactions among the papule- would not allow his forces to cm- until 1701 
tion at large. Tha great war against bark until he was sure that a rising plot, the i 
1-iMiice which beRaa in 1689 neces- '■ was actuully under way in England, which tin 


problem of shai^on^ ^S^ls^a Th3 quite soon KinSTiKS’ t^ooen' wSs^ambli ''J'? i 

o“e v rio Lo ot biriwi'i A' ™jfag ofih2 E » s “ ^^tU b ; n .u d rS™u. 

» ussav «* 

■ ' ■ • * - Hr,t tru. world, jpsrat.. Thi. pens, for thoir conduct Is «1» * ‘'Md A Vifa 1 b“n Mid 0 %.?™., J SS*!* ■ »» T« +U /v 


s men 


'I* A!”' '"j lu' miiu, , tho greatest naval ami imperial of Hint pones 

to 1, to «h,-^L i BU -„3 power in the world but its greatest Britain's fo 

ich they lived is shiewd and j ndus trial power as well, in fuct the limited by th 

? ftrst true world powet’.' This jrans- for thoir i 

formation J.'R. Jones sketches with brnught out. 

V both a firm hand for the main out- . Tll . 

'■lines and a .sensitive touch for _ _ ,i,„ 


ot helplessness : winaow glass is scattered ^ in a 

^«a«as ,0 «e isfewS^ 

curiously impaired. . "“died again, we have leant over 

Shops, churches, uniforms look backwards to hear nothing. 

e Y us 5? to * “ ut d0n>t AH • ■ , Constantly Singing - carries • 

It 0 ™ 1 ?; Tb f rare policeman throughout, the warmtlfof llwd ra- 

with wit and integrity . perjence. At some points Simmon 

is a pmgnant figure, like the seems not to b'e. writlng at fulT nS 

, . ... „ clergyman sure;, and there are indlcarions 

who embodies faitli, or the that both his view of poetry am! 

rigorous teacher. « n undue sense of his own. impor- 

.One can scarcelv avoid comparing hTwJSg i,atio J? s on , 

this bleak scepticism, this herftaufcy . another bn , s P™ d uced 

of thought and rhythm, v*h Tim ‘ i ? ^ *5 

forceful, almost visceral reaclaons of memorahlv dH ' e - ct und 

Heaney: hi s instinctive revulsion, he ha? ‘wrltlMto ^ ing . (a9 ( 
for example, nt the right of British iaxzl a about 

armoured cars and hi 7 KlJ i f,!S reasonableness end 


lines and a .sensitive touch for CQ vi\ 0 i,»a U ?he 'e^ti^a^perloK^,,^ ail.tUs work' thc“ 81^1 £ De J p ll° .calculated absurdity, — f . - ' ' ' ■ ' ' •''•'t •" - -'~ 7 .J. . ' ■ «• M- . J • f v.; . 

illustrative details. nnwar und militury rosourcfli i* ' l an d ■ weaknesses' - Jiave been faiilv ? nd if'iudgment a few lines — ^ : ■ ' d,6 .'~ c tild of Keith J ^ilfinta tHrvtivd cftfrfrnVicr 

''SeverBl braid then. M .merge. Kch “the ZSUS ; »y ®0ger Bowen ^^■SS^SdSS^ 

To elmoet everyone in Britain rela- well dp.ie, . (Though '#• *• thet lie see. J"? 1 L5 , S5SS. “alV S f n 7 a "^, “J£ er l J>? ..*WO.J?Il»..«ert SSTved 


And Ml^udgenlent is delivered un* S5SS^“«SSLX^ 

In the interstices of war 


Py J, P. KeJiyon - 


John CHILDS ; 


the educated 


,07190 0608 0. 


l . the cou n try. in .. units i 
• ■ small to'-have udy sarldi 
■ t purpose. Childs , lists' : 
, hundred. such' igarrlsons. 


himself first of aU as - -a 'performer 8 J 11 ?” 8 ™ CQn s it; as he does when g'*’" ' '' _ , ■ j c cia : * n ‘ ' a ' torg< *" * - r^^frf'i 

-jssw., ««S'. »°ssa fa. 

tea S -Sisfes^ USSSHZ*'-* 


They; might sometimes be an . wn- faritish diplomatic 
E.. fortunate necessity ; but their. scope, wlilcli took place d 
g. .and pardciijai’ly thoir cost,' must bo tecum century.) Qi 


' mole rather -bbmn- tlT&ri 

iscious mboaurg. of inony 


f. , - -j t ; ' 


Siigs wpsw 

qS mrodiMM ^saSf ! SamSes A' .number - of promi 

. JuiiBjysed: before enn . daw 'be. taken V But " v^omd' thB dvmy ^hav^ con- dalitics-? it vm» TnmA 0 
; ■. WJWHed I. on the dthar hhu d i the - . nnued to ' bai “ 

* pol itical irolp of the, army was mii chi the . ieod, even 

-,Mt slgpiRcBnt iiiidBi< James il then • : « 

his .brdthefr >nd ciuis' ! 

■ W ft Iqqcli ■stricter, exauiioatfon, ■;..•? 
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U the original publication 
.stands,, what men- in uniform .vi-iote. 

: to,pteflerve./a combi on' 





and.nia^j and scrupuloug catatoku- u J?i ^ V V? ba - the ( dxperi- ' 

irt^.of-^tlie bi'ic-a-brac of tfre >pdltioii . ojid- J - 

6rs) 5 . A few. poeras break new ^ ^e . pncins : 

the tfdr.by : 
cetymid Ttttericp Tiller 
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g*g - TL 3 JANUARY 23 1 M 1 EUROPEAN HISTORY 

FI litterings of the phoenix 

_ *■■— tuie, I jut adorned with the fruits of 

a lifetime of patient labour, in the 
Rv Geoffrey Parker archives Ilf the peninsula. Ills main 

treuua; * ,, I|K| . ic rEllir c., a i n \ l dec hue. which 


RUSSIAN LITERATURE 


TLS JANUARY 23 .1961 : 


Tn i section untitled, with dis 
arming simplicity, "The weather. 


dies ->f .inly fivj dwpnrjle ctiinmit- nnr Liiowi^il^o ", he notes at 


transmutation of a master 


ti i ties, awn j cu wring the eighteenth 


Itt-MKV KM1CN ! r.» W hiT M nil « iy All ton often, there is not .enough Valencia |. wNere cue marr 

,,o. s rw a rz jssjs 

U9U4UK7 ashes' 1 so^hat by l700 th e Spanish record anything about the climate to know whether xevenie 

--- -- - - ki Soins were fa. fitro..«er-deino- during the year 1697. for we read, tury Pedrallw was lire exci 

~ Sranhically. economically. even No information on the weather of not? So few Spanish villa 

It .seems incredible that the fintt Kffitecwalb-^an they had been 1697 is available, apart from been the subject oE prop 

latlsfactury history of Spain under _ L m |f<entury before. Only the Bena vent’s account m Valencia of graphic study chat, nltliu 

her last Habsburg king, Charles II, appalling paralysis of the central the memorable fourth of Febru- may seem unique today, mi 
should only appear in 1980. Spam, government/ under the impotent ary when “the air was so cold just like it may be disco 

after all, had dominated European and demented Charles II. the “ least- that within doors the jugs ot historians during che next f 

K itics for more titan a century travelled monarch in Spanish his*, water froze and at mglit the T[ie c h aptBr on "Th 
ore Iris accession how could her tory” who possibly “did not make fountain in the marjtft *f 0M 50 environment " is open to 

S m-imperial development he so B single major decision throughout that all of it looked like one kind of objection, Knmen i 

no red ? Yet until now there, lias iijs reign ”, disguised from foreign block of ice, and plants and trees seining some striking g 

been nothing to sot beside Pierre observers the recovery of his realm. froze and many old people died . . t , on5 on t he basis of v 
Go ufjort*s Louis XIV and- twenty The French. Who tried to exaggerate B(|| w | mt does that single piecq of evidence. He states : 
million Frenchmen or J. R. Jones’s Spain’s debility under Charles II In information, couched in its Hemuig- ^ general immessi 

■England 1658-1714. The last full- order to present the Bourbon sue style, fell us about the these threVcastmn ton 

length . studies of . tho reign ; »E cession □. SpaWe MlVation wej, Sa te of SiUt in 1697? W«. the JgSS in empSS? 

Charles the Bewitched, as he pleosautly surprised when after 1700 weather like that in other parts of d exceeded one-fiftl 


ixiim, "it I* unwise to assume thitl 
any nf ilte regional evidence we 1 
have cited is typical of Spain as jl 

Vive » tended tn conceive i m media- ivhole More often, he offers utj . BONALD IlfNGLEY (Translator and 

v uFtsr nitirriage. Podrulha [near proxy data— -either from other [ . Editor) s 

lencia | , where tlie marriage age s.riin' a? mher times ' ' The Oxford Chekhov 

a Younger, is an exception : there opam at oiiur times that appear: ,, ■■Volume 1 

; first child came nfier about J rt cmifinn the typicality nf the . short plays 

enty months''. But surely there (? cu ^ example^ to bund. Above an,; r. . rn - n 

not* yet enough evidence avuilahle Kuiiien ha> such a sharp uud accu- . 2-2pp. £9.50. 

know whether seven lean th-cen- rutu sense nt the past that one. is ■ i0 19.2113496 

ry Pedralha w as an exception or 1 'f! J" u , f '.’V l , , c V; I s inf. imh , i Volume 2 

t? So few Spanish villages have the halaiconf hisevideuceor with <i ■ . W . 

pn Hie suhiect i.f nrnnar demn- tl,u CtiilchiSiOils he draws from t., PlatOitOl' 

u^c stirfv chat E Lh c T1,e on, y withwhloh the! . Ivanov . . 

ay seem unfque today maify more P' eseiit reviewer felt unhappy ««:•. . The Seagull 

ay seem unique KKiay, many more concerning crime. “Crim* .. a-je-u m cn 

st like it may be discovered by ]evels in Spain® were indowSSi .. . ■ 

stonaiis during che next few years. Iow »•, Rumen announces on ■ 0 19 21 34 ^ 

The chapter on "The urban 1G7, ndding six pages later ihu : ' Volume 3 


Ben a vent's account ill Valencia of graphic study that, alt hough one 
the memorable fourth of Febru- may seem unique today, many more 
ary when “tile air was so cold just like it may be discovered by 
rimt within doors the jugs of historians during the next few years. 


By Simon Karlinsky 

where Chekhov is currently perhaps Chekhov or as helpful to his readers 
tlie most popular playwright after as they might huve been. 
Shakespeare, there lias long been a . ,, 

need for an annotnteH lhUiU,,, nf hie .> Iost modem iiulti-voluiiie_ edt- 


Shakespeare, there has \nvJg been a \, ‘Z ZZ l r ' ,, ,!■ , 

need for an annotated edition of his modein f-volume^ edt- 

plays, uud fiction such us one takes Joists The 'o!cf ^d y r hThn ° f ;Spl « 
for Rrantcd with FlizahHi-inn cin|ls,s . i ne . uxtord Cliekhov is s 

Bcstoralinn English nlavwrielus. ?:" e J ,nt L ! , Seleclion -’ tra . nslrt 


as 1 ' the? V mieh? huvVhin ,IS ret,lle, ' s fS^'.'islavsky, whose memory. Such is the case with bis “ Gusev * 

as thLy might huve been. deceived him, dulj and even Uncle and “The Darling’’, though the 

.Most modern multi-volume edt- *anua, which no one ever thought latter is flawed by the chunue of 
lions are prepared by teams of xpe- 0 s one. Much of the time, the title to “Angel” which does 
cinlists. The Oxford Chekhov is a however, the introductions and away with the amused condescension 

one-man project. Selection, translu- prefaces ere taken up with with which Chekhov regarded the 

V mn Oilitnlfr on J .. n ^ 1 1 11 flfl 1 11MI 1 Qdnarn iVhirol i1«^nii!<*f n'.-.,. n 1 ! i* .1 


graphic study that^ although one . 

jlist like' it "may ^^scovSe? 0 ^ «5S!E. ?? ,1C c C I± > ' 


the latter intended sneclficallv fm- S 11 ‘. e ' «oT«o‘m.V a , c j“ ,s , . u L s, u 'I several or tne volumes of the Oxford 

Canadian -«n>li» l w-» fi / ^ 101 niains th e best Chekhov biogiaphv palpably mote irritated and bored Chekhov*, boils down to his desire 
T n n u u BVB ,H f' e in Ellg,ish ‘ far supeflor.tb wuh the entire project. “Vo give Chekhov the kind of 

iinrlP^rn^H ■( !t ° l ‘® S ’. wll [ ch al ', e best such later competitors as the bio- Irritation, noticeable in the language which he himself - might 
rt f f ri 1,1 ebrtnoiogici 1 B>aph es by David Magarshack earlier volumes of the Oxford have used, hhd he chanced' to be 
HPs “ ,e °. ft0 » published in (wlitfli suffers from an uncritical Chekhov, was spelled out mt toi«« writing in English”, a proposition 
« »n V n .« r J l . lc t i'“ nsla 1 llons spurmus meuion^ of litres in Hiugfey’s A New Life of to which no reasonable person could 

examnl^ r fnS ■ l i° ^ iroU0 ^ 8 ^' or J* SJm- 'Anton Ghekhou (1976), ostensibly object. In practice, however, his wav 


heroine of that story and replaces 
it with an admiration lie never 
intended. Unhappily, however, Hing- 
ley rarely leaves well alone. His 
policy oh translation, restated in 
several of the volumes of the Oxford 


Irritation, noticeable 


" ~ # l. a ^ " I U YV | iXUIUL-11 CUIIIIJU1H.C) UU DU* 1 - 

water froze and at night tne T | ie chapter on "The urban 1G7, ndding six pages later that ' Volume 3 
fountain in tne market iroze^su a ,i V i ronmt . n t « j s OIJe „ to the same “most crime was urban”, fell,'. 
that all of it looked like one kind of objection, Kamen again pre- since only aecurded crime, nil,.. c/t^inl 

block of ice, and plants ana trees seilt i ng some striking generaliza- sometimes only prosecuted crirat « r . • nfr tflrl,, rtr *h,n-A 

froze and many old people died ... tionB on th e basis of very little susceptible to analysis, low touli 


competitors as the bio 
by David Magarshack 


England ImWu. Tile last full- order to present the Bourbon sue us about the £2i 3,ree Cut 3 B' mwS is that 

length studies of . 1h 0 reign, of cession as Spain’s Sate of Spaiu in 1697? Was the {g" T^SZi sS- 

Charles the Bewitched, ns ..he pleasautly surprised when , after 1700 weather like that in other parts of dom exceeded one-fifth- of. thq 

W on known to . “ l }{e m P°r“nes, -they ^ came into . their own. the peninsula— more a subcontinent population. Casual labourers 

i published in 1911 (by .the Duke | t ig ona ofthe great strengths tha n a countiy, as Kamen reminds . (j 0 - riM ,ieros) and non-productive 

.it Muura). nud 1912 (by JuMn this book that Dr Knmen studies ^ elsewhere, with many climates gr0 ud3 ' such as widows and the 
Juder(as) and dealt only with, the ^. Qt only- Castile.' which covers and not just one? THe' silence of poor, generally made Up between- 

cyiirt and its polltcs, Ofthe siuii- roug hiy three-quarters , oF • the the ot her sources suggests that the f ialf end two-thirds ' of vesi- 

Uord texibooks avolloble in EiiRlisli, Spanish kingdoms, but also the experience of Valen&p wps unique^ dents. . . Towns, it would seem. 

John Elliott devoted only eighteen p us quo provinces, Navarre, Aragon, {or had suc h low temperatures pro- -. consisted - nriucipally 'of a vast 

pages of /iiipeiifll Spam to Charles Catalonia and especially Valencia; va (j e d elsewhere, they would. dopbt- . pool 0 g un emplt»yed. 

II and even John Lynchs Spam for these were the areas that regis- , have been recorded—like the.. B h ■ speculations— hnd they 
^ recover _ sodnest.^ When Grfln d /iiaa,- of 1709-10 m France, no m 9 6re T h \ n U thdt-are founded 


AUSI.GIIIIUIK uw Will. • TJ|« TVoo i DiiJJlOfl 

may lie deceptive. It might be Iba • iW. W 

the “dark figure” of crimes cto[ 364m>. £12.50. .... 

mi t ted. but never reported wsi.ui ; 019 211 3399. 


(jo'riialerosT and non-productive 
groups such as widows and the 

f loor, generally made up between- 
talf and two-thirds ' of resi- 
dents. . . Towns, it would seem, . 
consisted*' principally of a vast 
■ pool of' un^mplbyed. " 


“ dark figure “ was always arena 
in the countryside, than .id 
towns, which explains perhaps iAj 


tlie ' surviving records suggest o« 
“most' crime was urban". . 


In a couple of places, flDiU},!. v 
Kamen’s findings have already bsti! .>• 
overtaken by recently puSlhbHi >- 
work : on the. recovery of Amencui ; 


" Volume 4 * J 
..Stories -1888-1889 
300pp. £14. * 

•'0 19 211 3893* 

Volume S ' * ■' 1 

" Sforfea, 18^-I89l : .' ;; 

.270pp. £10.50. . - . 

. .. 0 13.211 353+ . i<; 

Volume G‘ 

./Stories 1892-1893 


vujuiiie^, Wllicn Iirst intro- w«?k»*aaiuiia 

diujed. Chekhov, *S short stories to the Misconceptions 
English-speaking world. The lshtfid yduftded the rec 
of Sakhalin appeared in 3968 In irV tfl e West. 

.what may be the most inept transia- ’ ‘ The author ol 
tjon of. a major writer ever pub- ' anhotationt 
hslicd. ... Chekhov seems 


in the language which he himself * might 
Oxford hnye used, hhd he chanced' to be 
uii tomes writing in English”, a proposition 
o Life of to which no reasonable person can Ul 
mensibly object. In practice, however, his wov 
1950 bio- of supplying CbekhOv with an 
wrestling English voice involves' drastic re- 
npaihetic shaping of his tfext$ which sometimes 
the fre- mnouht . to . rewriting. Tb 'iio dls- 
coinmen- ccrnible' 1 putpose he bleaks down 


a tne most inept transia- autnor ot me introductions mai: no went out pt ms way .to sentences ' into one long oner Liu 

major writer ever pub- ' a »d anho tat ions to' the Oxford seek evidence of inconsiderate, of dlhldffue &rfa eliminated at will. 

Chekhov seems a different nprenn shahhv. inennshtent nr rlniviiplalif* 1 1 ■- : 


’Agaihst this backgi'ound 
voluble Oxford Chekhov, b 


S e BrKfS ?Sll% Vm is dlscernfble W fn tlS S/ 

the 'an pearan ce °bf Voh^fv^ ' ionT^ussion? 6 of app^adh ^“tho^plavs aid"^ 

teen ■ veav^nw.- {« 1 IV ' geographical locations of various stories in the. Oxford Chekhov; ' ’ f, F a By’ let Me «ay some- 

S 21 Smo 5L , port ?5 t Chethovlan characters, of the foods Where . in... his 1950 book he • si, ,?„f p ° k , e / A " d 1S 

enu most welcome steo tawan t _e . .u.u. c e.:. Hinalev : His talk unnerved Anne. 


please,, finally, let me say some- 
thing , she spoke.” And here is 


rival* in any language. lie presents Ann yet cue reauct « hailstones as mg as pigeon b»h» Avila and tiny Arevalo in 1683, with the pages oil l 

an analysis drawn not only from his leFt to wonder whether the data pro- 'juiybridge Wells in June, the rest un( j er g qqo inhabitants between have to be revi . . .. 

wide reading of the available liters* vided are sufficient. Q f England is scarcely aftectea. them.'Tf 80 per cent of their people of tlie exciting new quautitstmi," 

There are otAief subjects for W e re indeed Idle, 'the decline in finding* of Gustav Henniugsen ,wu ■ 
w— s «| • . ji f* _ which Kamen provides Hats of their prosperity is hardly a source his colleagues, who have aoa]j«' * 

bH Of I llT\/ Afl 1 ^ P 1 T THl similar but unrelated data from many for Wonderment ; yet' if Castile's tlie 50,000 or so surviving ca«n- 

JL 1 CIkIII L y Ull LllV iUXllX different times and nlaces_ in an general decline was reversed in the heard .by tlie Hu ' 

w w ' . . ai-teinnt to romedv the lack- of global later seventeenth century, as Kamen But; these ri b 


evised to taka accousi 


■— before tho 1850s. Although food 


By Roger Price 


HUGH CLOUT : 


Agriculture In France on the Eve ,,cw . 5y J 8 /ii M o completed tnetc tatnuy ann^nap . of course, Knmen i 5 far tOo good where a leap of tnitn is Miieo™ 
n/the Rail wav Aae production, pf tert in their last- child at about forty-one B historian not to b'e aware' of the to link die evidence and tie 

at tne nanway ^ge natural rnnditions. remaloed . the a « nn vii» r* nm u b b 




of the Railway Age riatural conditions, remained the B A corap i e ted family r 

, 239 np. Cruom Helm. £19.95. essential objective, and food supply ^ . - a avet ^g B 5,7 cfc 

0 85664 919. 8 ........ wns Bxtren^ely suscejitible .to cllma- T[lJg la interesting; but tihe 1 

■ * / M j ' i i i i«' T i: r ' ■'"» »" ■ w i« ' iSJS wr...~ w'»'i»'V«'ii tically influenced, fluctuations in j ng ev [ dence consists of data 
j. . . yields. 1 

.. The prime Objective of this bodk Is f r , , i e is on t he fragility '- - ■ 

. to^alysethe^re^rnsofM 0 | ex i s ti n g agriculhirel systems and p pn fri f 

■,rZ,,cet heraili™° Sdp?oJ; h^fu r r l “e“l,taf!llS;S -1116 63.1S C 

^ : By 01weh H; Hufton 

struct a-SSs impressionistic over- -^SbohJdrm^ ' V,He et ca ™P a | ne aU i8e lrifec,e 

‘ *i**;Qt:the state of French farming ?“ in brotelrts Chartres, et la Beau 9 e. 

.*:-.#iSvi #h*y; , A r..v.T™.c! w rifF^riirl health of. deficiencies in protein* . . . . - . . w, . 


Stories 1893^-1895 

' ,286pp, ,£10. 

,0 jg 2jl 2887 1 

’■ ■ ,lsl fePy". published whether ChVkhov appioved oThim Turning to Hingley’s comiflents on * a± " T hl J - h slm ?* ified to The 

Volume 8 .. « r Jf Jat , yeat^ ^ until his death, or not). Numerous charecters arc the stories, howlve^ we ffd tlmt «tmospWe was always imSitively 

Stories 18954897 ’ B P : efac0j an b ' 0nde d villains “-^Hlngley thinks some of the mostperfectlyrealUed elegiac.” The over a! eHect of 

•Sfiflnn cq cn - intiodtiction, textual variants, on that Chekhov was particularly good ones do not measure up to his stan- ^ n 8^ e y s changes is like hearing n 

n iS P ?ll account of each work s composition, at creating villains. But to describe dards, either. " A Dreary ^Story “ ^is ^ zai 't serenade, originally scored 

0 19 211 340.2 , notes and bibliography. the flighty, self-deluded Olga in “all harangue ThT endlng of \ oc “ string orchestra and two 

Volume-9 . ... . Compared to tho twenty and ‘ vThe Grasshopper " or lhe vaguely “The Duel is “second-rate" and ■ • - 5.™!. e ‘ lse l n '° 1 ?* 

■Stories 1898 • thirty-volume collections aval la hie unappenHng Dr Neshchapov hi "an embanassment to ’the irons- IS i n C n ? 

- „ , . . _ „ , , in Russian, this may seem scant: Home as villains is to under- lator” (It is hprd to imagine how t1fl point such re-pi chesiifttion ? . 

' A i o • ■ no letters, no travelogues, no essays, stand very little about Chekhovs anyone could have misread the' ''Russian 'literary style' 'admits the 

,U l» 2J! 383 ( 6. ... r . . Most unfortunate of alL. tho- volume ; method of characterization. 'Again, mournful, muffled finale of “ The repetition of- Words and sentences 

Oxford University Press ' • oratories dating from before 1888; ‘ ? f ' RaB “ 1 , 111 Number. Six. Duel” as an aptitnistfq/ affirms- with-, far area ter. frequency, than 

g -. 1 ■ - - — : ■ promised on the jackets of the early * ? s sean by Hingley as : Tolstoyan live ” one and therefore “irritat- does . English. Hingley : rightly 

volumes of the series (it was initf- ' because he refused to resist the evil ing” and “fitU , Of bathos Thq qccuses Constance Garnett. of mech* 

, Sooner or later. , I’ll have to pub- - ally planned ■ rs a ten-volume set),' i ar °M u a h* m - What a misunderstand- Bishop,”- one of Chekhov's supreme a nically repro during this peculiar- ' 

Ush [myl'.. stories in numbered failed to materialize. Chekhov's vast U 1 ® of e ^ eryUl , 8 ToIst ° y stood , *? 1 ' 1 masterpieces, with its taut structure- 1 ity in ber ti'anslatlobs.’But Hilifeley’s 

volumes , Anton Chekhov wrote in output between 1880 and 1887 H - e . passionately ^ urged people -to - and its- dear, precise prose' rhythms own rigidly •enfQrced' rllle' l bf a 'never 
1898 to his publisher friend Suvorin, includes nt least two dozen itidis- ••«■!« evJl.'j nomvlolent reslstwioe* iff bbtrays, 'rd HJiig]6y*s mind,. ,ff a cer*; allowing. Chekhov' to .repeat any- ' 

H in ntha.- ... •• nmiakln ...LI.L - : Dot the SSmfi tllllle BS nOn-reSIfilsncfi. Ln -iilMrl.rnci 1 '. an j- I( alma . dark. j-Iitm’ct " Lin.i.h In auiLuiarJInn.. 


rt,. AU. terms or an army, ine commentary ana agrees win unexnov's younger “""V ■ JaS-Ji 

Srpen-jacketed divides Chekhov's characters into contemporary Ivan Bunin that speak.” 0^,- another example, a 

» IV J° contain nil of those lie is said to have approved of hi* plays . are “far from his ■description of a park; frftm “The 
Uiekhovs st orm s and novellas and those he didn't (Hingley cells best work". (Bunin thought Three Black Monk”: "There always 

« VPo ri i 8, “9^ - (begmnmg with Di Astiov in Unde Vanya “enig- Sisters and The Cherry -Orchard reigned herq a mood that suggested 

•tJn < L,MT epp «di but ..onnttinE the matic” because he can't decide artistic failures.) ^, 0 1 wn , an{ | co f}l?°f n S. a bal- 

Slo e Py 1 published whether Chekhov approved of him Turning 'to Hingley’s comiAents on lad - This Is simplified to The 
IS ' y f J 1 * 1111 h »* ■ deatl1 ' or noE >- Numerous characters are the storifs, howfve£ we ffnd tlmt ntmosph^e was always positively 
l r cll, , de 1 s a preface, an branded “ villains "—Hingley thinks some of the most VrfecV realized overafl effect of 

intiodtiction, textual variants, on that Chekhov was narticularlv- vnnH n™ P A n m,. u;. Hingley s changes is like hearing n 


Black Monk " : " There always 

reigned herq a mood that suggested 
sitting down -and composing a bal- 
lad.” This J 1$ simplified to “ The 


The eats and the eat-nots 


''Russian literary style' admits the 
repetition of- Words ’and sentences 
with-, far greater, frequency, than 
does . English. Hingley ; rightly 


_■ l" ' '.u. „1L-- ,^ a.' was social polarization lab marked- summer and thieving for the 

LT HuftOll ' and no area was more torn by bread the year. To curtuil tUalr.scun»j: 


tha'rf thac 'prevJpusjy offered. 

■ ;His methodology cannot 


rlotd and market disturbances. In- the state was forced to. tu 


and vitamins, 

. Consufnler insecurity was • pqm- 


307 np; Peris V- ^ Editions Soclales 
2 209 05382 Q 


-faulted : -the :raadBr is presented. p - durtded by the slowness and liigb “ 
■ r a large. nu tober. of cost of trapspor^. Tn aucb circum- The 

r. .;d: K‘ ' ' , ^ .drawn .mbps shovrioflartd. psri crop a ^ nccs mft rket mechanisms could 


The- Taming of the S/iieui, and the to the stories contained there, version’ he 
Sonnets as immature. Nevertheless. . Volume IX -supplies information lie: liked 


is nat the masto,. t a cr -example,' menus- ellhei* 

. yerslon’lle might Have prbducfid had ti 1 ' P/' '.butteri ' appending ion its 

Sonnets as Immature. Nevertheless. • Volume IX -supplies information jie : JJked apd respected Chekhov 'modifying adjective. A" servant in 
a .scholarly edition of Chekhov’s about the :• biographical . circum- more than ,nb does, but neither is it . , The Duel *♦; sent for salad oil. says 

..plays and stories; in reliable, if .stances ' in' which its stqrlas 'Were as ba'd as it rtilght be. His mis- he is going to-fetdi the bll****- 

qulrky, English translations,, and in written. -Volume III, which coii- translations ate teW and* i iinlnipiir. . a non-seqilUu^. which arises 

tlioir proper chronological sequence, -tbine Chekhov’s mature plays, has tart t. By and large, Hingley under- Hiugley's- oufoipadc rerusal £o. 


. f| • . . a . ■ VllVWh MVk«U>l -IIM suvn aimij Mtuuna KOIIUI Mill 1W1L lunuiuo V* , • 

traveller ^ wl^o , approaches drawing attention tio their- pi ight. of the aristocratic ca-pitulur cW* 

MMM 4od 1.. Olio 


bllttbr— 
es from 
t,o. trans- 
te soma 


suhsoniiflnf R.i«ei an .. UIIC01 S. t ue criticism rnat follows -ot Why uneKtiov called The Seagull translate the text faithfully 
Chekhov’S wrlrinne is meant not, In a spirit of deuigia- and the Cherry, Orchard comedies' will enough alone 1 , Hingley 
■riize a ' mtnVmMlv *ihn -but rather of regret that the by including T/irte Sisto/?, . which duce vorslorts: of Chakhpv 
edition should In- i - psyits are nol . as sympathetic to Chekhov never germed' a comedy models. ■ 

tis plays and stories ‘ ■■■■ ■■■ 1 ■ ■■ ‘'f. '-j.’ ji 1 ll> ' 

n on-fictional prose, '• * - • 1 • • • , 

;i fv: ? •: . Tales from Chekhov ; , 


Three Sister?', , which duce vors 
!r. termed' a comedy models. 


cart pro- .instances where repeated words or 


i plays and stories 
m-fjctionnl prose, 
‘•lBtwrs, hi8 t\Vo' 
irosi Siparia . and 
Sakhalin) - and a 
rama criticism, of 


Chekhpy .thgt pro phrases .serve as leitmotifs; . In 
1 . . .■RpthSchJldla piddlo", tiia : word 

' ' i: it bytofCi financial .Jdss ”, . is yei ter- 

rr sued . os, the protagonist. . slowly 

'. realizes that. his Jp^s. was, not money, 
but his failure to achieve a mean* 


I m 


i 

: !' ; i 


•\*r -••! 
IlK' L'-l 
i l . \ 




■ jii-— - 






from and readily absorbed Info the’ 1 neyor _ demonstrated' 


uiuH’^e'cently,.' •• , ‘ •• 

• these 'editions '-. 


first time qwm 'fTMtom, Mjtp ypt ; , ...C ; .. 

: soih'g- !PdJlA;-'w4'-iW'« UaafagAti&vbtr-tdluL , T .- • ... the .meanlug qE.tlie .story,.- 

fias implosion on his tnind : the destruction r-K''r The pame.;tnWg h append )vith> the- 

of their vacuum bv iTie external pressures . r \ ' > .gxclBjnqtlph -“To escape l , i 1 ,irt ‘ , .ThQ 

df thU place— the. laughter md fenility, ■■■•■ : -Vv; v;- " . • SSi 


mdwifefdtlbaCi 
9f eels' fa£rd$en 


ichepkiilg 


.- I .exciamqtlQrt' To escape The 

’ ... , v- • - , .Duel Vivnich’ loses .its function ps a ; 

* , • : ' li Ihllptotif by .tielpg.Viaried-irt English 

■'< :...■ .. -.i.n* v •/} : ' every. -jtdie, Jf ; 'occurs, FqrEuhately, 

-v - ;' !L * . thd 1 ., analogous leitmotif .in, ..Three 

i ■■ . .?; ri .'..js/fftew, ?*To .Moscowi !h .has. bdeh • 

.--f ' fTi- ‘ ii - A feature' ihat may cost ,t|ne'D.x- . 
i 1 '; ” ' " i ? ford Chekhov tnahv reader^ outside 


Kl 

: . * l 


ford Chekboy tnahy reader^ outside 
BritBlta ;js .. Hingleyi detetininatldn 




i*'..' i r • ..i i •' m. «.'•.* 


■ 4 i.‘f tyCiWIW u mj diks mAliB-inP St tin I rV.lE ii JTi ; r va-ry rw .- n tw? wvi ray'p-., ■; -■ > 


1 > ; ; ’ ■ Ivaorol^utldn, in the .farce Tha'AMti- 

ff. P^' V riiad fot- bbait 

'' vi ,; -i-*“ ■: i- :£»*•?. , ."tui?nea.‘jjrita ,a ; j - Ldudpn':' cockney, 

ent .Seniilltqr'ate ai(d' peasant -characters 


;/Vi: >;v. 

: .i. S ,V- i. .. 


speak^. a . dialhct .wHicb ^n fiarJi^r 

re^eWer^ Stiifaf t , -HpoB lids '.fdentfc 

5ied. aff’ ^ o' Kind pf3femdtlc ; soy them 

, *%' j'Woofd.a' _ 

w6 man. who dabbled ih t 
. .. ^|^- 








?4 


' \V. 


modern history 
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lion with geography leads him 
to gloss every town and. village 
mentioned in the text and to 
aive its distance from some other 
Town. When a character 


Pontifical protests 


men- " 


lions Balzac and his novel Le Pire ** j c CoilWaV 
Goriot, there is a .note stating that By J* J 

r vJtrj finrint is indeed a novel by — 


TLS J ANUARY 23 1981 

old sport”? This Is what Hingcy 
makes Chekhov's Olga in “The 
Grasshopper ’’ soy. To my American 
car it evokes Colonel Blimp rather 
than the unconventional bohemian 
tin? story describes. 

The same desire to make Chekhov 
more accessible by anglicizing him 
has led to 
Russian propel 1 
ones. There 
Russia pcop 

Mike the pi|»i»»“ »•••> — , uiciuiuh « -j - n.. rutun 

swineherd), and even Ginger and haphazardly. Readers are repeatedly ( || a | c 

Fred. Such names as Anna, Maria to f d that characters in Chekhov^ Tome x : Lc Saint Siege et 

ainl Elena, which one wouldn t ex- p i ay9 c i te lines from Pushkin s v | ctimcs jp l a guerre, Janvier 1 

peci to cause difficulty to speakers £ ug *„e ’ Onegin and Lermontov s j uU | Ct 1945, 

[if English, are systematically T f, e Demon t when they are in fact 
" “ humming arias from operas by 

Tchaikovsky and Anton Rubinstein 
bosed on these works. When Dr 
Dorn- in The Seagull slugs something 
about talking flowers, Hingley 
doesn't state (as Donna Onvln and 
Paul Schmidt did) that this is Sie- 

Steppe ”, to GeoTge, Nodozhda in ^cl's aria “ Faitcs-lui mes aveux 
"* The Duet 1 * to Hope, and Dun- fron1 Gounod’s Faust , information — - . v . 

yashn in The Cheny Orchard to j,, dispensabk to., the actor playing war s victinis-^Volumg 


TLS JANUARY 23 1381 : 95 


I Tractarians 5 treasures 


responded to Vatican pressure by 
halting the deportation nf Slovakia s 
Jews to Auschwitz and other ex- 
termination centres. By 1944, lmw- 

■ ■ II di.Ar Ciirni:! n nrOSSUI'C OllCC llgaill 


Florence, Verona. Venice and 
Milan, der lined “open cities" or 
" hospital saiuniaries”. • Ern 
though ho ill the German and British 
military comma iidcrs were reluctant 


By A. I. Doyle 



uiiaiisn, «»** -j-. — . 

Changed to Anne, Mary and Helen. 

But the names that are really 
difficult to pronounce for people 
who know no Russian are left Intact. 
Should not Hingley hove changed 
the name of the I it do boy Yegorush- 
ka, who is the protagonist of The 


685pp. Vatican City j Llbreria 
Editrice Vatlcana. L. 22,000. 


This penultimate volume drawn 
from the; Vatican’s archives for the 
period of the Second World War 


the Jews begun again. Tire Vatican mui historic treasures should be 
immediately protested. Pope Pius spared, tty contrast, the German 
even sent a personallel ter condemn- brutality m shunting 300 hostage* 

ing Monsiguor Tiso’s behaviour as in the Roman c a la combs in r«pr|. 
being inconsistent with the Church’s sal for nit attack mi German troops 
teachings, which produced a in Rome ^itself, couhl^not be pre- 

reply in Latin, in which Two “ * ' " 

attempted to Justify his policies. 

Equally energetic were the pro- 
tests addressed to the Hungarian 


M. B. PARKES (Compiler) : 

The Medieval Manuscripts of Kcbic 
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Catalogue with Summary Descrip- 
tions 'of the Greek and Oriental 
Manuscripts. 
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belonged to Walsmgham priory and ful innovation is the inode of nidi- 
apparently of the appropriate ' eating, by asterisks and the order of 
August! man use. There is only one contents-lists, later additions to the 
oriet text in Middle English,- but original elements of a manuscript. 
“ *“'■ longer ones in Dutch, Another personal advance in a 


previously neglected aspect is the 
record of punctuation, one of the 
advantages of-wliich 


32 is said to ba written in /ere- 
texture but pi 51 shows an ordinary 
textura . The vinet of MS 53 is 
stylistically s xv ip rather than 
xiv/xv, and MS 69 can be dated by 
script and illumination in the first 
half rather than broadly in the 


there are longer ones in 
French, Gorman and Italian. The’ 
most impressive illustration and 

is g. be f °und hooks Advantages of - which as Mr Parkes fourteenth ceutuVy. MSlo'is sdid*to 

°L% q Z Z g "i' a ^hZVJt ( iritJL“S ??5f! W i" 

Regensburg c. J270 with named 
marginal pictures of a number of 
mem and the presumed patrons, a 
breviary produced In Naples in 
1404 for the abbot of Monte Casslno, 


order and occurrence of the 
different items in all the books of 
hours . 

. The physical design of die volume 
has copiously gone han rt-jn -‘hand 
with the intellectual. The entries 
aod the indexes are in two columns 
with generous margins utilized for : 


period of the Second « oria war rn||ienti wllich l, a «| been forced, 

completes the lecord o-f the Holy the Reiman take-over in 

Sec , s ‘fvXm Jvr u-ilf CO tir March, to allow the deportation of 

wars victims. (Volume M will coyer half o£ n, in gai-iaii Jewry to Aus- 


inaispensauie io tne w.u» f uair o - , 

e, perhaps, since the name is thc parc . (Ideally, of course, an the diplomatic : «c hanges tor the c , mitz At ^ end 0 f June, Pius 
affectionate diminutive of aca{ jemic edirioh ot Chekhov should same final period.) XI f sent an open telegram to the 


Dnxle 

Endoxia ? Does this sort of thing, 
carried out partially and Incan- 
»l*i unity, help auyone to gel a 
bettor grasp of Chekhov? 

In nn effort to’ improve on the 
work nf Constance Garnetc and ins 
oilier predecessors, Ilinglay lias re- 
placed several titles that have long 
been accepted in English with new 
onus of his own devising. Some of 
these changes are successful. A 
Nervous Breakdown ’* is an improve- 
mailt nn "An Attack oE Nerves , 
Marriageable Girl’ is 


. Hiiigtev 

identifies this ns the Pr 


sad shoves ", 


spec five warring governments con* 
turned to be made, despite the 
depressing record of failure in pre- 
ceding years. Its resources were 
always too few, its motives were 


correctly 
rince's aria 

from an opera by Dargomyzhsky, 
ha sod on a dramatic poem by 
Pushkin. Hingley calls both the 

just us "A Marriageable Girl" is opera and the poem The Mermaid. i f ' # i n ,^.„ en tlnn* were 

bB,,w ’****'■* ? »S»d aside.: 

Giselle of Russian folk legend, a Pope Pius XII was forced to 
peasant maiden seduced, abandoned recognize, by 1944 that his hopes of 
and driven to a watery death by influencing the German go ver ti- 
the prince she loved. The aria of the meut were practically nil. The 
penitent; prince which the students remonstrances addressed ' through 
sing again and again is meant to the Papal Nuncio in Berlin met with 
reflect the situation of the seduced continued refusal; -More promising 
and abandoned women, who 


vt 1 n led. The Vatican efforts to alle- j 
viute the plight nf Italian soldiers ■' 
captured liy the Germans after Mw- < 
sol ini's fall and transported to Ger. * 
many nr Poland, were equally met- ' 
gro in results. And although he- 1 
quemly t prompted by America i 
organizations to seek relief for ) 
otiher Nazi victims, especially Jens, 
in Poland, Lithuania and France, 
ill c Vatican met with iittla or- do 
success, tty 1945, the Holy See waj 
also receiving complaints about the 
behaviour of the Soviet troops, 1 b- 
eluding a notable letter, from die 
Archbishop of Cracow, who . listed . 

especially the Jews. The Vatican's of‘ HrgovmmiinVand the approach the anti clerical activities of tiie^ ,, 
efforts to obtaiu relief of these suf- f t he Soviet Army, the Jewish posi- torlous Russians. Nothing could be l 
ferings by representations to the re- grew steadily worse. The obtained through representations jo f 

Nuncio renewed his protests, sought Washington or London. j. 

to mobilize the Hungarian Catholics. The British government's attitude i. 
and personally issued thousands of to the Hoiv Sea was cool and [ 
letters of protection to Jews, which 
afforded some relief. 


Until this admirable volume 


fifteenth-century horae by the Bed- 
“' J * Arcimboldo Masters, a 


conventional texture (lit ter it- tex- 
tualis 1 of liturgical manuscripts. A 
questionable practice is that of 
specifying only the opening page- 
reference for each item in a manu- 
script. which will be a nuisance 
should one want photocopies . of 
the whole text, and may leave in 
doubt the presence of blanks which 
can be important in interpreting 
the make-up of a volume. 

<-i,i-atnai]a~> oltliminVi fnr‘ all *h«, -‘u ai.-pe u » me aes- “Magenta” is anachronistic for 

catalogue,. Bltnough tor all the .criptions, a* of the indexes (by Mr medieval pigments, and “ baguette » 


changes’ of scVibe SMJ jSSX fiV'u£ Tfc™* |i 

(us well as revisers) in the very (seciindo folin), supposed to be ^ se - roman f bald and italic 

Pnt1VPntlAM.nl tovftav/l . . i .• • " r IV IJ 1 


ford and 
missal In 


French by the Fastolf 


Master, and devotions in German 
Renaissance 


mlnia- 


collection of 
manuscripts 


supply the words and the music to clear evidence that the of wai 
the numerous popular songs Biid had turned against ch . e .^* l . a f '. 
operatic arias quoted In the plays.) final months saw an inteiisdicatlon 
* . , , . . of the persecutions, exterminations 

The throe university students on d r atrocities waged against 

“ 1“ rt SS»StSf9L-» 

begins “Against my will to these 


Hungarian regent, Hprtliv, deplor- 
ing such excesses, which, in part at 
least, led to the temporary cassa- 
tion of these aiui9emitic measures. 
In October, however, with Horthy's 
virtual imprisonment, the overthrow 
of hi$ government, and the approach 


i«/ C €!tr c'li ,: per l' " ave I? 6611 j* 10 ? 1 Care- foreign to most English border simple addition to the tools of the 
ta cHil tu, fi i 1011 * out • c ‘, ar “y and decoration, for which there is native trade. One such bonus is a tablp 
re _swji usefulness. A conspicuously success- contemporary nomenclature. M® which -diwinvc rim rnmnArntive 

The written versions 


" Nu vesta ” than the earlier Enplisli 
versions of this title, "The Hrido 
or M The Uetroilied ”. 

Other • changes nf title though, 
are loss good. “Anna Round the 
Nuuk ”, for example; is a title Chek- 
hov wanted to bo_ misleading, as 
ennfusini; in rho original ns it is in 
English, Replacing it with “ llie 
Order of St Anne” gives away the 
surprise that what is reforred to is 
t?i j rn'iiduL odd not the young wife 
An lift ; The title A Tragedian in 
'■ «f Himself was meant to 
ovo.'r r Mi’i fire’s Le Midecin matgri 
Iti: r .:il other similarly named seven- 
ucnGi ivxi.oighteeuth-centuiy plays. 
C-l *jn gills it to A Tragic Role obli- 
te lutes the reference Chekhov in- 
tended. *' A Man in the Case ”, the 
literal equivalent of '•.Chelovek v 
futlyale”, Js. open to miaunder- 
steeding, since it does not tell the 
reader that the case hr question is 
;tiiu kiud used to: carry a Violin or 
. a pair «if binaculors. But since the 
: story's conformist' hero is: - com- 
^med ; by the author, tq o' hermit 


In Romania, the Nuncio, Co<;siiln, 
also used his offices to warn the 
government against the Germans’ 
intentions, anci succeeded In saving 
a large number of thc local Jews 
from extermination, though he whs 
unable to provent thc deportation 
of those in North Transylvania 
under Hungarian control. Several 


reserved. It continued to. regard Ihi f 
Vatican us too Italian in sympathy i k 
to doservo much consideration and ; 
refused to yield concessions oa 


abandoned women who have were the Interventions nuide to the 

bcco™ prostitutes in the jever.uuei.ts of Gmusmy's' lessee gffl» So th^ run? Ycnffton 
?!« tliA vnime men visit. - oiiioo ituhnnt-v iinmnnn nnrt Aurkey, wnore tne t anal repicscn 


hunianiiurinn 'grounds. By the. tod K 
of thc wnr, the Vnticnir'i hope oil: 
acting as a nuutrnl negotiator f« { 
a future peace settlement bid y- 
proved illusory. Its pleas for tbi k 
victims of the war through tne { 
established channels nf Its <bpb 


appeared Kable was the only Oxford * c 

college which hod a substantial "JJ. t 

— ' 'I— - e western medieval tl,res l ^ e Christ. 

Jiough n °for P -« IS *"- — - Ti ?. e sc °P e and shape of the des- 

Oxford college collections 
Baliiol (with a new- one 

Roger Mynors in 1963) we 

depend on the work of H. O. Coxa 
(1852) and G. W. Kltchin (Christ 
Church, 1867). These catalogues 
are respectable by the standards 
of their time but wanting in the 
detail and the indexing which we 
have come to expect in this 
century, which were provided for 
most of the Cambridge colleges by 
M. R. James between 1895 ana 
1925. and for the Royal manuscripts 
by Warner and Gilson in 1921, 
or for the Lyell manuscripts by 
A. C. de la Mare in 1971. Keble 
was founded in 1870 and the collec- 
tion 1 here catalogued (which 
excludes modern- manuscripts such 


quoted in .uchca.es,. re emitted. 1 "SSnSl iC^tienl - 

These are minor cavils. This cata- are ingeniously incorporated in the 
iogue and Its indexes are not merely text, and bhe colour plates (grouped 
a means of access to tlie particular in one gathering, apart from the 
collection but also provide models frontispiece) are of exceptional 
of treatment and sources of informa- fidelity, with scales of reproduction 
tion for similar manuscripts under recorded ini both categories when 

not (as mostly) original size. Besides 
Scolar Press and Keble College, the 
British Academy, tjie British Library 
and the Marc Fitch Fund deserve 
applause for their support of this 
worthy presentation, as does the 
Adeby Trust in Hie preparation of 
which 'displays the comparative the catalogue. 


study elsewhere, All good cata- 
logues serve that extra function to 
a great extent, but Mr Parkes’s 
makes such distinct advances oil its 
predecessors that it is move than a 


By Margaret Crum 
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eluding letters, working notes or 
marks of ownership in books, and 
signatures on official documents) to 
material of biographical interest, 
including wills, and letters to the 
writer concerned, all with reference 


with a resulting father dreary grey 
look. In some cases there hns also 
been reduction— 5 per cent, 10 per 
cent, even 15 per cent — in size ; it 
would have been preferable to re- 
produce a smaller area, in the 


to where they may be found in original size. Hooker’s hand suf- 
print. There Is a list of published fers most, and even though the re- 
facsimiles. Attention is directed ductlon is slight, the effect is un- 
to wards authorized copies, and to necessarily forbidding ; Jon son’s 
other index entries of special signi- (diminished by 15 per cent) seems 


now ... ... 

brothels the young meti visit. ‘ allies, Hungary, Komanh and 
• Another rofaience central to a Slovnkia. The Vatican was fortun- 
work’s meaning, . but missed by ate in having in these countries 
Hingley occurs in the plav The three oneinetic and capable repre- 
.6Vtffi Sang- (Calchas). Hingley tells sentutivos, whose dispatches and 


tative later Pope John XXTII, e numbw oT 

!5r^Wt V,l,0rOM Si? ft.” r.rl,n) devoted 

mg tneti piigut. rfm-iirtinnls hou i. to - Hiera and. 


as those relating to John Keble 

himself, the writings of William Ths appearance of the first volume 

Bright and H. P. Liddon, and of this work raises tremendous 

connected correspondence) was expectations. With the present pos- 

‘built up from 1881 by a series of sibilities of storing, retrieving and 

gifts and bequests. presenting information iu mhid, a 

Th. . . nopo may arise that this book, 

fco.-u....... v.*....~.. --- — - f - t , ■ The medieval manuscripts were designed to take us doVvn to the 

malic representatives wore ; at h« : $ e scholarly year 1900 when its five volumes are 

responsible for some local if HP* .. Parkes (lecturer complete, may provide scholars with 

cant alleviuiions. Those who W* ;: “ Palaeography at Oxford and for ... - 

. . . • I* _ r H ml«l 1 • “ “ 


us that the play’s , hero, an old pro- 
-vincial actor. ■ has just mlayed 
Cplchas ill Shakespeare’s ’ Trod us 
and Cressida. This possibility would 
never have occurred to Chekhov's 
contemporaries (and where, least. of 
all in a smalt provincial theatre In 
Russia, i(ius this - play eyBr per- 
formed in the nineteenth century ?). 

The Cdlchas in question is of 
course the buffo in Offenbach's 
operetta . La Rette Hilitie. enorni- 
oujLy popular . at; the ..time and 


protests on behalf of its suffering 
victims,- particularly v the - Jews, .ace 
here recorded in full. In Slovakia, 
the President, a Catholic priest, 
Josef Tiso, had already ii> 1942 


years College Lib- 

Inir i-i, a).- niiulit- “ V iiugm no vo acmvvcu u«uw iwj-?.; some of his labours 

ing tneti piigiit. can scfl from the^e docunionis hou i to them and, besides - enilii 

Vatican diplomacy was also active im 
in other areas. As the Allied forces pu 
fought their- way up the Italian 
peninsula, the Iluly See ' sonf a 
series of i-equc-stR to havo the his- 
toric Italian cities,- such as Rnvcnim. 


some Ox' tho confidence of an earlier 
time, when personal acquaintance 
among literati, and a shored know- 


ficance. There is a list of manu- 
scripts which have not been given 
entiles because of their late date or 
(in some cases) their known deriva- 
tion from printed sources. In the 
course of this account there is full 
reference to published work by 
other scholars, aoing back as far as 
Hearne and wiillpm Oldys, to work 
in progress (with which Peter Beal 
seems well in touch) and to a few 
unpublished theses. The task of 


somehow deprived of grace. By 
contrast, . other plates are good 
enough far the medium not to be 
intrusive: for example, the very 
characteristic pages of Rale and 
Gavin Douglas, Camden's- Society of 
Antiquaries paper, newly dis- 
covered; or Tyndale's grievous letter 
to his prison governor. The limits 
of the frames have not always been 
placed with proper care. Lelnnd’a 
is so carelessly cut that part of a 


probably be the noting of 1 kind and 
order of contents. Texts cannot be 
studied in Isolation and short cuts 
ore Impossible. It would be a dis- 
mal prospect If researchers wore to 
rely on photocopy (easily ordered 
with the help of this index) of 
individual pieces. But descriptions 
can be useful. 

The descriptlvo part of the index 
entry here is restricted to little 
more than d note of the name of 
the copyist or collector, or 'his habi- 
tation, and. an approximate date. 
The promised index will (with ntuch 
labour- by the user) give a fuller 
view of the manuscripts. (It will 
also help us to Incorporate any cor-.' 
rcctions concerning whole manu- 
scripts which may come to light.) 
There is here a “chicken and egg “ 
problem, and the editors must have 
considered, using the facilities the 


n see from thcic docunionis h«t ur; Miera and. besides -- enllatixifiiedge of existing collections, were 
Placable mid frustrating collaborators for the Greek “opT (In^- |or,™anted. In tfie rast h£i- 

liclos i>f llio w.imnfl K n vwn»e» |; Jrirata! manuscripts (N.G. Wilson, died years, scholarly editions. 


rnSSiSS fnrmfanhip ?nri S Im 1,a5t £ nota mado on the ne E atw e other way round-— ' that is, referring 
material was formidable and its , n t h e Bodleian photographic de- from first lines to descriptions of 
completion Is a tine achievement. partment is, deplorably, preserved, manuscripts. -I regret that a way was 

If I. l n iiifonr nrt-Adi r/vrf Iml n • ■ . > * a ■ IIS* I- fmitirl I n 


to all arnunu'ius bused, rithw a 
the right:! of Lite Church, or * 
liumauit.u-ii|ii and chanttw 
gromuls. 



fjrah, recent English trapslritors have, frequently mentioned In ■ Chekhov’s :■ . Bv jllllUS L,ewin 
satisfactorily tendered the title as letters and stories. Hirtgley misses J 
“w-'-lilMi - W-la Shell ’V Hyngloy .the whole point.of the ploy’s sub-'- T' 

1 . ; h "A. Hard Cbsb ”, an. opaque, tltla-r^ljo . pitiful 1 situation of the , riDEoN S1] 


A; D. Crown,. R. A.; May and C] 
Wakefield), invqked a wealth, of 
expert advice on the various con- 
tents and styles that are renre- 
!* n Wd- In the introduction to The 
MeneiwI Manuscripts of Kalla 
Collage, Oxford t l»o shows how the 
«reers and writing! of the donors 
• • the . Tractarian • and 

• f; : rlcualUt sympathies of 

6 qwW-Pi, h ,i2HW teundersi. although ;'he 
18 Wata how fqr this was tiie 


It is in the introductory sections 

tlmr room was found tn develoD 


The physical size of the volume 

J L.... •* J - 1 A. 


not found to reconcile some such 
plan with, the need for “the 



aii'uv^uu'- - IUIU-T-H1JU puuui Situation ot me tmiMnNi . 

puntVttlifows awayCheWiD^siule- actor who onco used to shine ..iti *“7 ■ ? • • • ■ • 

■'" J — ... - Shakespeare .and- Jews, and Zionism.:, thc South 

reduced in his old. African .Experience, 1910-19^7 


Jit anythlng in the productions of 
i* . ; . . ■ ' Pushkin, .but 19 r 
., V ; . ' ,'f . ; THa pioit:! damagip g change ' is - ago J to^ clownJi 

■1 ,*t ■' V . the- . great-, story oppVettasc . 


affiliate to thc larger radical parly? logical Seminary there. HA 1 JfJS.. Is uncertafn hdw d ?ar thi?^? 

The Bund edme into conflict with putdd iliut uftnr her marriage* r. . case with Sir Thnmn^ 

Lonin himself who regarded ethnic Aloxander ills ito ug liter Ruth whose im n 0 rtan 1 , nil » « » n » 
organizhtion as likely to require incot Olivo Schroiuur in Capa ; T f]fit:.ihctioii'- yhd 
political' federalism, which would she did, uml was vury nuich, inS0st 0 £ 1 

fmnalrihe centralized party, lie was on coil by hor. 1 u - £ : ;cama, vidhlaSfotiie?^- .™ an,UC " pta 

bufldlna up. : • -. , From tho rich dotpir 


at tides 
flo 
vast 
been 

course of. exploration there wiJl, found, 

Strode 
lippe 

deliberate ..... _ „ 

easily recognized. 1 " 7 Hobb’s discovery .(now published) $ 

, The reality is, of course, In some ot a P robabl y authe . ntic «« 



been .achieved -by ciudp In thq introductions to soma 
: words, .bijth in posts— to Herbert, Donne; Broiytte 
and' in: the detail^ and Davies, for example— a cata- 
Of ■ the plani loguo ■ of ! certain important . niunn- 
writes: “the decision -, scripts, tbbse occupied entirely - or 
r Iva each . manuscript text' for the rao£t,jparfc by the. work- of 
itdlvidual serial number was the writer under cqu si deration, and. 


, 4 .ILC LOUUiy |oa U a L.UUI JC. III gu ill D 1 . — . | ■ ' I ■ »•» UWI M _ 

respects ' otherwise. In the General not f aken Ughtly?', and Ms. account'' to refer tp the description from the 

Introduction .John Horden, tha ^555 of tlie; dilemma Commands respefie.:,- entry. R,ppetidoii has beeii^ ^reduced, 

senior ndftnr. HMcrliiM how ihn after the dotepi publicatitm v and, But >3,- ^jqIp. mea n*. (t» take' an "* • 



; clowning iij . frivolous; . 428pp. Oxford University -Press.’£12. 
' ‘ ' 0.19 670179 8: • 


This ijproblem ivaj destined to 
haunt south African Jews; With 


valuable book, ono .inference iiwjj | ; f J 3 e ^ e ,„A'! 4 *?venty*onfl western , 

J-22»S3fiL Mr oon Oriariwi 


senior .editor, "describes how the . K“L tn ® But means .(t» take: though nor avoided, in these .entries, 

scope had ("for the present M ) to- v ron ) f lengthy but Mmpeiimg extreme- example) 1 . that Donnes , nhe to the *nd riwt nf 
befiqiited.Tha^cholce for this first JJJ 1 -b. " c “ r ^. J 0 ^ / j ^ ■ it. will not- often be Found 


h'avq.dWolt (m the shortcomings ; 
the Oxford:) Chekhoy in such. : 


because they are important The title of tills book obscures Its . s . _ , 

ought to be known. Butif the importance. It is iti fact altpost a and. the cmeigonco of Israel 

c otnrfient ary grid ^annotations are a' history of the jewS in South Africa sharpened their 1 dilemma, It becamo 

a, the edidon still constitutes ® nd as Such a nece^sary; and. wet.. 1 

jqntaple contribution to the f^me corrective i to the standard - a 
. availahllity and GnderstaUd- history by jSarpa sndHotz published 
: ' of ! Chekhov , English,, for to .1955. Thai; .volume was e worthy -r 
ich we should all .’be grateful to. 3Uc^*s()r to - Lome ’ Herrman’S , 

Oxford”' — *‘*= " - **’ 

Wfoi 
add 
Lie are 
S jmiraCplous 



volume, 14504625,; was restricted. j 

to maliuscripts of. . seven ty-ttvo. . 

writers, selected with tho help- -of ffiX^iiasur? a 
the Concise Bibliography of English n^fiasui 0 % 

Literature (A seventy-third is Sir book ' . ' 


immigrants. 

The Jews Have always boon 


Thomas EWot, whose letters; etc, 


r.f ont * schools, some ,of hlofi ora noted, though’ no, literary xnanu- 

‘ 'far; ^ historical sigtilflcancei scripts survive .to be indexed). If 
li ^ P*®co. .In tlieso rospocts the,. papers ; of some -obscure or 


1: to- be justified by the information 

Indox entries are lettered 1 , and gained-— exact page /references and 
numbered, end the uao/of combin- an account of the . Use by former 


what is needed from them. Thoy ai-e 
relieved of .the obligation to do 
much more than- re^er to the work 


















